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Conventions

| provide the pronunciation of Chinese characters throughout the dissertapiogim followed

by thecharacter itself in it¢raditional form! The manuscripts from the Aurel Stein Collection,

now curated at the British Library (BL) in Lor
by a forward sl as h,aanmgadditha $eeal narabpri Rorebtevity, erefdr omr 6 S .
them as 6S. #Ghmesé mahusanipisrhaused @t the Bibliothéque nationale de France
(BnF) in Paris are desi gnat ergspediveselial numkter. c hi no
Throughout this dissertationatloptt he abbr evi ati on OP. +seri al nui
several manuscripts now held in St. Petersbwigch areidentified by serial numbers beginning

with either 6aAad6 or O6yrx6. For images, | mark c

Start of core content
Titles (subtitles)

Author namesrénkg
Unclear paracontent

Green rectangle
White rectangle
Red rectangle
Orange rectangle

Manuscripts Cited

To ensure smoother readability, | abbreviated the signatures of most case studies as Manuscript A
to F (MS A to F). However, this does ragiplyto the extensive collection of fourteen case studies

in Chapter 5Student MTMs, where retaining the full signaturpsovidesbetter clarity. Below is

a comprehensive list of the manuscripts covered in each chapter, along with their original

signatures and the abbreviations | use.

Chapter Signature Abbreviation

3 P.2567 (+P.2552) Manuscript A (MS A)
P.3812 Manuscript B (MS B)

4 P.2555 Manuscript C (MS C)

5 See the list in the chapter

6 P.2712 Manuscript D (MS D)
P.2621 Manuscripte (MS E)
P.2488 Manuscript F (MS F)

2 See alsdsalambos 2020a, VIII.



Databases and Catalogues for the Manuscripts

Unless specified otherwise, | obtained images of manuscripts from the Stein Collection, courtesy
of the BL, via the online database of the International Dunhuang Project fi@ny non
digitised Stein Collection manuscrigtan be founds blackandwhite photocopies in a fifteen
volume edition by the British Library

Manuscripts bearing the signatdRelliot Chinoi§ courtesy of the BnF, are accessible via
the searchable database?AdQailtliiocnaadl | pr, o véi Glaeld i ke
providesdirect links from each digitised manuscript description to its corresponding entry in the
BnFGs online catalogue, known #ise AArchives etMa n u s .8 This ¢atslégue, available online
since 2006, is compiled from print catalogues apdatedwith new informatior’ To accessn
entry for a manuscriptlirectly through this catalogugou start by clickingdDépartementles
Ma n u s onrthie hasnépagdhen youselecto Pe |l | i ot Chi ndownsm@nwintheo m t h e
left, allowing youto choose the appropriate group based ord#sredserial numberDue to its
updated information, this online catalogue serves as my primary source for manbsarptg
t h Bdsignature. Therefore, ithe footnotes, | simplynote BnF 200®to refer to this online
catalogue, without reiterating the specific signatures for each case study.

Manuscripts kept in St. Petersbuogn be found througlthe IDP databaself the
manuscripts are not digitised, one can consul
containsblack-andwhite photocopiesf the manuscript®

Throughout the dissertation, | also refer to severghificant print cataloguesThe
manuscripts housed in the BL were meticulously catalogued by Lionel. Giditionally, for
manuscripts held at the BnF, thés thefive-volumedCatalogue des manuscritsinois de Touen
Houang (Fonds Pelliot chino@Wwhichserved as théoundationfor the online catalogu¥ Last

3 International Dunhuang Project (IDRhttp://idp.bbaw.def, (accessedn 26 April 2024.

4 British Library (BL) 1990 2009.

5 @Gallicag BnF, <https://gallica.bnf.fr/accueil/de/content/accu@d?mode=desktep (accessedn 26 April 2024).
5 GArchives etMa n u s c r i <httpg/archBesétmanuscrits.bnffr{accessedn 26 April 2024).

7 Archives etMa n u s ¢ r i Desodiption,Bhttds://archivesetmanuscrits.bnf.fr/contenu.btm{accessedn 26
April 2024).

8 Mendshikov 1999.

9Giles1957.

0BnF 19702001.



but not least Mai r 6 s de s caf a piteisey mngec i thanlisorigts #om various
collections deserves mentibh

11 Mair 1981.
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1 Introduction

In his preface to the second volume of works by Aristotle and Theophrastus, the Venetian printer
and humanist Aldus Pius Manutius (c.145315) reflects on the challenges he faced in acquiring

andusingraremanuscript copies for his printing endeavours:

6But there is one thing much to be irfoggsoret t ed. Of tt
can see from his biography, he wrote as much as Aristatieras only possible to find these; and

they are not complete and in good order but mutilatedfauitly. And they are so rare that | was

able to find only one copy of what you read here in the whole of Italy. So | have printed whatever

texts | could obtain, in the hope that, if better copies lie hidden somewhere, they will eventually

come to light, akr a careful search by scholars who have read these faulty texts. | have done a great

deal of work on Aristotle, both on the texts now offered to the reader and on those which we shall

shortly offer, if God favors. In order that they should reach theigirbhs correct a state as possible,

the best early manuscripts were sought, several copies of the same text were collated and corrected,

and they were handed over to the printer? to be take

Many of the complaints voiced here amemmonfor manuscript cultures, particularly
during transitional periods from manuscript to print, where increasipgrtanceis placed on
6f | awl e Bd#ods,fatirg oftesdamaged manuscripts adde r r o n e dladsobdnake e x t s
variedinterpretativeof the survivingmaterial There is a poignant irorthe above statement
seeking out rare and precious early manuscripts, while readily accepting that the painstakingly
collated but cheapddruckvorlagen( 6 pr i nt i magle fiora théenewed though of high
scholarship, were readily sacrificed for the processes of editing and printing, during which they
weredbperishing | i ke t lOeeothepreckvorlageraigedsugvivesenstheb i r t h
Harvard Library, enriched by editorial interventigregdiminished bythealterations to its original
pagearrangement resulting from its usdde

Manut i usr@gartlirgtimee starcity of surviving manuscripgheds light on the
incomparable value that a serendipitous discovery inetdmy 20"-century of over 50.000
manuscripts in the Library Cave 17 in Dunhudngught forth'# This discovery granted scholars

2] cite the English translation by Wilson 2016, 438. For Aldus Manutius and his printing endeavours as well as

the Druckvorlagenused see Maksimczuk 2023, 128.

B This is MS Gr 17. Editorial marks can be seen for instance on f.146 vArssetle, Works of Aristotle,
Theophrastus, Ammonius, Porphyrius, and Pseébden: MS Gr 17, Houghton Library, Harvard University,
Cambridge, Massshttps://iiif.lib.harvard.edu/manifests/view/drs:24336731$298accessed on 24 April 2024)

am grateful to José Maksimczuk for drawing my attention to Aldus Manutius and this manuscript.

¥ For a comprehensive account on the discovery of the manuscripts, their subsequent dispersal to different holdings,
and respective scholarship, see Rong 2013.



access to previously unknown or only casually mentioned teafspiroximatelytwenty languages

and scripts'® The present study explores the production and use of Dunhuang manuscripts
featuringvarioussets ofChinese literary textdts objective is to demonstratiee significance of
re-evaluatingrom fresh perspectivasanuscriptgreviously thought to be fully exploreddo so

by addressindpur primary researchuestionswhereapplicable

What promptedhe production of manuscripts?

In what ways werghey utilised and interpreted by later individuals?

How might the manuscriptsave been valuedo warrant their placement in the Library
Cave?

4. Whatscholarly valuedo these manuscripts hold for modern researchers?

W e

1.1 Conceptual Framework and Significance of the Study

Recent research highlights how analysing manuscfipte a holistic perspectivecan offer
insights not only into the production processsofgle manuscripts but also into the broader
manuscript culture they represent. Various compromises are necegssalgcting materials to
create a single manuscript with diverse intended qualitidse it practicality, luxury, or
portability 6 Consequently, the textual content, which may not always be the primary focus, forms
justone aspect of the investigation into manuscript culttires.

Since the discovery of the Dunhuang manuscripts, extensive rebeatden devoted to
cataloguing, editing, and categorising the offmeviously unknown Chinese literary texts
organising therby genre!® Scholarsoccasionallynake references to specific manusdetures
such as details about scribes and monasteries found in cologtmsever, theséeaturesvere
frequentlyusedonly to support arguments primarily based on textual anallRgsent scholarship
has begun tocreasinglyacknowledgehe significance of the manuscript culture behind the texts,
emphasising the importance of studying manuscripteteprehendhe reasonfor and methods

15 Galambos 2014 33.

16 See especially the theoretical approaches by the Research Festkkting Materialsof the Cluster of Excellence
o0Understanding Written Artefacts: Material, I nteractio
CSMC, <https://lwww.csmc.unrhamburg.de/research/clusienojects/fieldk.html>, (accessed on 24 April 2024)

7 For instance, Amulets and Talismans. For studies on those objects from the Middle East and North Africa, see
Probert & Sijpesteijn 2022.

8 An overview is provided in Rong 201398 411.

19 Exceptionalkstudies byMair 1981,Zurcher1989 and Ga®009focus on a more comprehensive assessment of the
educational settingduring the Medieval period



of theirproduction and wes For instance, in his 2028onograplon Dunhuangnanuscript culture,

Galambos demonstrates h@awaminingfour distinct groups of manuscripts containing Chinese
texts can yield valwuabl e i nsibg hagainstihérsharedv i e we
historical backdropof the Guiyijun (Return to Allegiance Circuit 851i c. mid-11"

century period in Dunhuané’ Even nore recently, Nugent conducted a thorough examination of
manuscript evidence for a comprehensive study of Chinese primers, revealimgptiezardneés

of educational training imedieval China!

Unfortunately, textual combinations, as they appear in Mullighet Manuscripts
(hereafter: MTMs), are still often considered randord dismissed as insignificaor unrelated
coincidences? Such selective analysis risks leading to circular conclusions about respective
manuscript cultures. However, in a pioneering study as early as 1987, Wang Xiaodun
demonstrated how distinct MTMs containing the same text could have been produced in various
settings for very different purposes. He noted that a poem attributed to Liu Charigqing has
different titles such asliu fu (Rhapsody ofWined and Gaoxing ge (&ong of
Happinesd, and distincb i dedt i Depending on the overall con
was eithemppreciatecsa literary piece or used for entertainment, being sung or redited.

Building on this foundation, my dissertation seeks to address this gap by moving beyond
textual analysiso conducta comprehensive study of MTMs from Dunhuang, primarily dating to
the ninth andtenth centuries. These MTMs contain a variety of literary texts, including prose,
poems, rhapsodies, ballads, and educational, ®xts as childrem primers. The project aims to
deepen our understandingthe diverse contexts in which these MTMs were produced and used,
as well as to assess the overarching goiasiguidingheir compilation

20 Galambos 2020, 122.

21 Throughout his bogkNugentusesthe terméaphazaréto refer tovarious aspects, ranging from available sources
to punctuation andkills of the scribgsas well ago the manner in which texts are copiede for instancélugent
20239, 37,54,101 and 110.

22 Nugent 2010, 37.

2Wang1987, 141142.



1.2 Methodology

The primary objective aothis dissertations to conduct a comprehensive stuofyMTMs, which
until now havebeentreatedonly arbitrarily.>* 1 conducta qualitative and quantitative survey of
various features of Dunhuang MTMs through case studieiched by additional comparisons.
Each case study involves the simultaneous assessmemti@isfeaturesrelated tocodicology,
visual organisation, coreontent, paracontent, and further content. While this approacheagy
to someredundancies, | strive to minimise the@verall the method offers more advantages than
drawbacks. It enablesprecise evaluation of production background and MTM usage, facilitating
profitablecomparisons to discern patterns and variations. Additionally, this appimcimates

the unique insightsrovided by each case studlydoing so, | alstranscendjeneral categorisation
of textsby genre, which oftepose challengeshen applied to Dunhuang manuscrifts.

At the outset, this project involved extensive research trips to Russia, Japan, and China to
examine nordigitised manuscripts. Howeverswiftly changing COVID19 regulations
necessitated a shift in focus to digitised manuscripts in Paris and London. Nonetheless, research
trips were still feasibleéo the BnF (NovembébDecember 2021) and the BL (July 2022) to address
remainingcodicologicalquestions. Below, | provide a detailed introduction to the featfresch
case study, along with a brief overviewanirrent research. The dissertation outlimat follows
will presengjuantitativedata

Codicology
| commencewith a thorough examination of thessemblagef manuscriptslt is crucial to
distinguish between two different methods of productiorfaidiag to do socan lead to mistaken
conclusions, particularly regarding the relationship between texts they contain

Firstly, there are prplanned compilations of various texts, known as Multipbst
Manuscripts (MTMs). Conversely, a manuscnpyalsoconsist of previouslindependent parts

from differentphysicalmanuscripts, in which case it is termed a compd8i@amposites are often

24| draw from approacks developed in the Permanent Seminar d@fanuscript Analysis, Description, and
Documentatiofy <https://www.csmc.unhamburg.de/research/workiggoups/permanergeminar.htn#, at the

Centre for the Study of Manuscript Cultures (CSMC), Hamburg

25 For an overview on the different genres including discussions of resulting problems, see Rong 2@13,.398

26 The two different modes, which lead to a manuscript either being an MTM or a Composite, are described in Friedrich
& Schwarke 201615 16.

4



thoughnot necessarilyassemblages by later users. The differences in production methods can be
identified through codicological anomalies, particuldngoughcaesuraé placesn a manuscript

where text boundariesoincidewith transitions between sheets or quiteAnother important

conceptto consideri s t hat manuscr i ptTeroughouéheipeoductionvanch g e nt
use,they may undergo various alterations, such asrémmovalor additionof sheets, bifol, or

quires,but also oftext and further pieces afontent?® In this study | focussolelyon MTMs, as

they provideprecise information about which texts were intended to be grouped together for

similar purposes

Hand
| place significant emphasis on handwriting analysisrderto determine the number of scribes
involved in manuscript production anddiferentiatebetween content by scribes and later users.
Traditional Chinese categorie®garding handwriting are closelylinked with calligraphy.
However, in the Dunhuang manuscripts, it is often inappropriate to detfieeibasual hands in
terms oftheir calligrapty.
Therefore, | adopt a phenomenological apprdactiescribethe hands, drawing mainly
from methodologies used in forensiandanalysis®® Building upon hypotheses from this field, |
positthat individuals do not write consistently, even within a single ¥atious \ariations can
occur, such as differences in character size, stroke thickneseyandncharacter shape. The
|l atter case i s addr es srefdring tpdifferdngormsthat carebe isedo f 6 a |
to write the same character or letfer,instanced A 6  a°AFdirthérmadieseverabther features
may vary frequently, including stroke connections and execution.
While this variability ischaracteristiof handwritingin general a holistic examination of
a written text revealshe individual habits and aesthetic choices of the scribe. These include
recurring patterns ranging from overall impression and slant of the text to specific liktails
stroke connections ardistinctivedi r ect i onal movements. appear exam

differentlywhen written clockwiseompared t@ounterclockwiseBy assessing the frequency and

27 Friedrich & Schwarke 2016, 8.

28 Friedrich & Schwarke 2014, 26.

29 My approach is largely shaped Byavis2007 and by the introduction to Forensic Handwriting Analiysidorris
2021.

30 Davis 2007, 255,



distinctivenes®f such factorsa comprehensive picture of a scibband emerges. This holistic
assessment can then be compared to a separately evaluated questioned hand to determine whether
the textawerewritten by thesame hand

| will demonstrate this with examples of the characteang in ManuscriptF (MS F),
which 1 will further discuss in Chapter’6This character is written slightly differépteach time.
For example, thdirst two instancesin lines 2 and pshow two peculiarities not seen in the
subsequentxamplesFirst, the uppermost stroke is horizontahereast slants diagonally in all
following examples(green arrows in Figl). Additionally, thesefirst two examples have a
different lowerright part, resembling (blue arrovs in Fig. 1). The scribeonnectsstrokes in
these instancesyhile the strokes are individually executed in the subsequent exarapéesing
the natural range of a single hand.

However, common features suggest even the first two characters are by the same hand. For
chang these are most evident in the loviedt part (red arrows in Fig. 1)Typically, this part

comprises a vertical downward stroke followed by a diagonal upward stroke, resen L ligg

the scribe adds a unique hook before the initial vertical stroke, resemt  1gTae transition
between these strokes is pronounced, sometimaesed by gerceivablalotbetween themSome
diagonal strokes curve rather thiamingstraight (see the tracing of the stroke in FAg.These
peculiaritiescan also be observed in furtleraracters requiring similar hand movements, such as

the left componentadi  (line 28 of Fig.1).

Line 50 Line 44 Line 37 Line 22

Line 5

|
. T

Figure 1: Examples for charactehangon MS F (section view)Bibliothéque nationale de France (BnF).

31 p 2488 ManuscriptF (MS F)
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Figure 2: Enlarged tracing of the lower left parts of the charad@ng courtesy by Sebastian Finzenhage

A brief paragraplis necessarto addresshe writing instruments used. As Galami®324)
recently noted, distinguishing betweebrush andstylus is extremely challenging in most cases.
The analysis is further complicated because strokes are often retraced multiple &mesate
brush writing.As Galambos demonstratdle stylus remainethe primary writing tool long after
the Tibetarrule endedn Dunhuang. Therefore, it can be assumedtt®ahajority of the examined
manuscripts were written with a stylus. Consequently, | willprovide a detailed analyscf

writing instruments her&

Visual Organisation
I n addition to materi al features that suggest
organisation of content similarly provide cluespecially to readefamiliar with them about the
manuscriptaos product i on. Exampléseange fram simaleizedt e nd e d
commentarieembeddedvithin regular lines of text to musical notatiolis he concept of visual
organisation encompasses factors such as the structure and arrarigggmsaitimns font size
andcolour, as well agurthervisualsignsapplied to the manuscrit its threedimensional forn#*

A distinctiveaspecbf Chinese manuscripts considers their writing direction: characters
are arranged in vertical lines running from top to bottom, with these lines ordered from right to left
across the page. In contrast, Western manuscripts typically arrange text in horizontal lines running
from left toright, placed one below the other. To describe visual organisation consistently across
these formats, I use the term @ lartinabid Chinese me a n

manuscripts and horizont al I n etifedly tea gnouptg e s . T

32 Galambos 2024.
33 Wimmer et al. 2015,72 and 6 10.
34 Reudenbach 2022, 3.



of several lines® In contrastwhen discussing poetry, wi | | use t htoavidr m
ambiguity Although this terminology malead to someonfusion | adopt it here taunderscore
the importance of consistent terminology &dear comprehension efsual organisation across

manuscripts from differertultures

Core-Content

My aim in analysing the content is éxplorethe possible reasons that led to the combination of
literary texts with often very different topics onto the same manus€rfuir methodological
reasons, refrain fromcategorising theskterary texts according togenres, which prove tobe
subject tomuch fluctuation For instanceeven somef the greatesfTang poets did not strictly
adhere taenrerules Categories such ake socalledlishi poems often usedor eightline
poemsarenot as cleacut as it mayseem Instead, | adopt a strictly formal approastatingthe
number ofverselines and, where relevant, the number of stanzas in each poem.

There are a few more po#tb note regarding the formal analysis of poetryo notengage
with the often notoriouslycomplexinternal structureof individual poems such aslooping
formations®’ Additionally, despiteefforts to reconstruehedievalpronunciationanalysing rhyme
in poems fronDunhuang manuscriptemains problematidviany of thesepoemsappeato rhyme,
but not according to th@ieyunsystem This can be due to various reasokss possible that
authors did not strictly adhere to clear rhyming pattesindg there may be certaassonance
Furthermorepoets, often producing orally, likely transmitted their work orally as well, resulting
in many variants still connected with oralyMoreover, the poems probably originate from
different regions, withrhymes potentially related toNorthwestern Medieval Chinese
reconstructed for the Dunhuang regiBrecise rhyme construction is not the focus here and is left
to linguists®® For the purpose of my work use letterd a 6  fororhymizgdines The only

exception is the letta¥ x vhich Ireserved forerselines that do not rhyme.

35 See also Galambos 2016¢, 359, n. 10.

3¢ For a study on such questions concerraidy Chinesemanuscriptcollections, see Krijgsman 2023.

37 Sonnichser2004demonstrates for the pa8hen Yug441i 513) how complex poems can be constructed.
38 Onreflectionsconcerning research about orality, see Krijgsman 2028,

39 See for instancAnderl & Osterkam®017, 3: 218 229.
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Paracontent

In this section, | focus on when, why, and by whom various forms of paracontent were added to
texts*® As | will demonstratgfew manuscriptexhibit consistent or uniform paracontemtstead,

there are often manuscripts in which several poems lack paracontent eftieglyhoughn some

cases, poemare highly structured with title, anauthorial preface, and subtit|esis likely that

such paraconteriterealready forms an integral part of the text. Furthermdrexet aranstances

where the titles of texts vary significantly across DunhuaaguscriptsThis indicates that many
manuscripts existed in a state of fluctuation, where paracontent had not yet been assigned to every
texts. Additionally, it suggests that different titles for the same poem may have resulted from
varying usage. In this section, illnanalyse the possible reasobehind such phenomena. The
diversity of paracontent added to the content within a single manuscript necessitates detailed case
studies. However, considering the typically extensive content, such as over two hundred poems

per scroll, I will focus mainly o presenting examples of the most noteworthy discoveries.

Titles
In catalogues and inventory lists, varialescriptionsareemployed to refer tonanuscripts. At a
recent workshopthe following terminology was proposed 6 namesd6 ref er spec
i ndividual manuscript, while terms such as 61 :
directly on the manuscript itself.rdong these, & | a tae $efveas a summary thabonsiders
both the manuscr i pt.&eexdmpleitmaight danoteh manuseript@®at e nt s
6cookBooko

Undoubtedly, names, labels, and titles@arecial elementsf a terminologyto consider for
examiningmanuscripts and their contents. Unfortunately, the manuscripts | analyse here often lack
their beginning and en@onsequentlythereis not enougltomparable material to examine the
intricacies of names and labels in detail. By contrast, many texts do contain individual titles. |
therefore focus on analysing these titles to clarify their relationship to the text, their possible
functions such as guiding the readand whether they are original titles provided by the author

or additionsby later users

40 For a definition of core and paracontent, see Ciotti et al. 2018.
41 Centre for the Study of Manuscript Cultur€SMC) 2018.
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Numerous scholarly worksffer valuable insights int¢the timing and rationale behind the
addition oftitles to texts. Much of my approadk informed byBiancaJ eanet t e Schr?©
monographwhich stands out as one of the most comprehensive works on the evolution of Latin
titles in ancient literature. Schréder elucidates the distinctstextturing functions of titles,
illustrating how they served as book titles, gitables of contents, athapter headings and
demonstrates that the practise of titling began early in antiquity and persisted into late antiquity.
She anticipates a mutual influence between authentic and later titles, suggesting that some authors
may have added titles themselvedile others were added later. She argues that such
developments align closely with the broader evolution of the book industry, where genres were
increasingly organised to enhance accessibility through classification. Throughout her work,
Schréderprovidess e v er a l exampl es of potenti al titl e
addressee and topico .#ddbringghe evidence drond Chinese i nt e |
manuscriptsnto the wideriscourse on titles arehablecomparative examination across cultyres
| mainly concentrate on the descriptiohelements andhe structurehitherto little researched
Chinese titled®

Authors

Closely related to the production and transmission of texts are questions concerning authorship
The definition of authorshipan vary greatly depending on different time periods, cultures, and
locations** A key questiorconcerning authorshiis the exactink between a text and the author
named in a manuscript. Regarding the Dunhuang manuscripts, Nuigpasedn a booklength
studyto view copyists as agents wiwould consciously participate in the transmission process by
introducing intentional variations into teXfsHe arguedhe various circumstances of introducing

variants also lead to a looserigtk between ajivenpoem and its author, such as Gao Shi .46

42 Schroder 1999, 30B09.

43t is worth mentioning here a study by Huang 2021, who focuses primariyaoii " (Gcanonical records,

while alsoconsideringDunhuang manuscripts.

44 For concept®f authorship for Tang and especially also in consideration to Dunhuang, see McMullen 2013, 92
105.

45 Nugent 2010, 56.

46 Nugent 2010, 65.
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In a thorough review of this book, McMullen argued against the idea that introducing
textual variants loosened the link between a text and its author, noting that such variants occurred
evenin texts closely associated with their authfdrisle posited that works by renowned elite poets
were closelyfinkedt o t he concept of &éindi vi duashbleasmmor t a
the works of those individual©ther writings werenuch moresubject to a more fluid concept of
authorship. Amonghem McMullen countedsongs suitable for performanseich as those about
drinking and loveas well as laments and longer public narratffes.

Despite their differing conclusions, both Nugent and McMullen assuma kafe number
of poems in circulationwere somehoveonnected to famous elite poé#8hat is missing is the
recognition that wrks might also have been attributed to a renowned author at a certaimpoint
time, for instance, t@nsure their circulation and transmissfén

Therefore, my central question is which concept(s) of authorshipeacgnisable for
Dunhuang manuscripts. This question carbliken downinto severaindividual inquiriesthat
must be addressed at the onseé thereindications of the general importance of autRaZan it
be assumed that every poem weeyitablylinked to an author, eventiiat author was not named
Is it possible that poems were attributed to authors for the first time onreamescript3 Are
thereother possibilities?

In this section, | explore these questions through case studi@so considering further
information from other sourceSimultaneouslyl examine the visual organisationgreatdetail,

specificallyfocusing on where and how author names appear relative to other content.

Prefaces

Prefaces serve various functions and can differ significanttii@im content andaims Lili Ma
argues thatjn the case ofChinesefu (¢hapsodieg, prefaces initially originated from
commentators,then evolved into atransitional form combining commentator and author

perspectives, and eventually included prefaces written solely by auitoles the earlier types

47" McMullen 2013, 91.

48 McMullen 2013, 98.

4 This has been shown for tee (6 anglyricsd by Owen, 2019. This study offers intriguing parallels, since there
is reason to assume that the Dunhuang manusetgpresent a state whesbdi  (dverse§) were not yet a highly
respected genref literary productionsee Chaptez.
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also remainedn use She highlights that prefacegrve as a means fauthors to connect with
their audienceThus, prefacemtroduce central themes, outlentext content, convey personal
perspectivesandshowcase the authisr literary talent to attract readef8Be at e Wi e s m¢ | |
study of manuscripts from tiei f UAQy a @ privateFDarhaacgne #byary, reveals that
prefaces magveninclude tables of contents, though not always. These tables summarise divisions,
section titles, and sometimes folio numbers, serving purposes such as manuscript organisation and
aiding userst

There are significantly varigatefacegound in Dunhuang manuscripBor instance,@me
collections of poemgeaturea general preface at the beginntA@.onversely, many manuscripts
include prefaces for only some individual poems, whie majoritylack prefaces altogether.
Someof theseare explicitly labelledas prefaces iprecedingtitles by an additional indication,
namelybingxu¢ ( 6wi t h pr ef ac e 6 )Additienally,|lcestainoptefacesome ar e n
exclusivelyknown from Dunhuang manuscrip@re present in only one or a femanuscripts
containing the same text.

Considering these variations, | examine prefaces ftanousanglesApart fromexploring
who introduced prefaces&hi ( 6 ver sed6 or 0 p o elond Withtheiv toetant, and
and function, m particularly interested in the characteristics that define a preface and distinguish
it from a pure commentary. Furthermore, | inquire whether the abseoegatuin titles holds

any significance.

Further Content
Further content scattered throughout the same manuscript is particularly intriguing because it
illuminatesthe various contexts in which these manuscripts existed overettiemsivdifespan
following their creation. Such content reveals how the manuscripts utéiseed and how their
contents were interpreted. Bothe usage and valuef the manuscriptgnay have undergone
frequent and sometimes dramatichanges.

For instance, Gippert identifies two aspects of shdsequentife of Old Georgian

manuscripts: their movement betweemtres of manuscriproduction and preservation, and their

50Ma 2022, 3.
51 Wiesmiiller 2022, 103132.
52 See the introduction to the Wang Fanzhi poems in Chapter 2.
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reuse for personal purposes. This reuse incltrdeaddition oblessings, rogationgndprayers,

as well agractical items such as prescriptions, contracts, and writing exettissssalambos
convincingly demonstrated with Chinese scrolls containing educational texts, quotes on the verso
can delineate shorter passages from the text on the recto. These likely served as markers for the
parts that students had to copy as assignmi&Bisiilarly, | inquire about the traces left in the
manuscripts | study, and what they reveal about the subsequent handling and utilisation of the

manuscripts and their content by later users.

1.3 Outline of the Dissertation
The present study examinesaltitudeof factors across twenty detailed case studies, comparing
them with one another and with additional manuscripts from the Dunhuang literary corpus.

In Chapter 2Setting the Stagel elucidatehow comparing factors across distinct types of
MTMs offer initial insights into their differences and similaritid=ollowing this introductory
chapter, | analyse the factors of several case studies in the subsequent four ciagpees.3
concerngwo Poetry Selectionswhich arguxtaposedvith the distinct type oStudent MTMs
treatedin Chapter 5 (comprising MTM scrolls, one set of literary texts on the verso of a scroll,
and6 MTM booklets).Theensuingchapters present case studies of seemiggyogousviTMs,
spotlightingfactors crucial for understanding differences in production aed k& example,
Chapter 4scrutinisesaScr i b e 6 s akidotPeetryoSelkctions, while Chapteegamines
Three MTMs With Two Core Texts, arranged in the same sequermearportedly created by
students. Finally, Chapter 7 synthesibefindings from each chapter tielineatehedifferences
within individual factorsMoreover, | identify recurring conventions apparacross all MTMs
though shared patterns and propose potential avenues for future research by highlighting additional

manuscripts as starting pant

53 Gippert 2015, 99.
54 Galambos 2020a, 18233.
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2 Setting the Stage®

In this introductory chapter,will demonstrate howhe holistic consideration of various aspects
particularly the visual organisation of and informatwithin paracontentoffers insights into the
differences and conventions of Dunhuang manuscript culaideng in the identification of
distinct types of MTMs. | will illustrate how through this foundational analysis, further questions
can be addressed, such as whether the langglyenshrouded Wang Fanzinamed in the titles
to several distinct and extensive poetry collection®unhuang manuscripts, isdeed indicated
as an author.

In the following, Iwill introduce the main characteristics of two distinct types: MTMs
containing Poetry Selections (Chapter 3) and MTiistaining variousonger literary texts, such
as the Wang Fanzhi poems (Chapter 5, Student MTMs). For the latter, | examine in detalil
information available othe nameas well aghe systems$or the diverse collections preserved in
DunhuangmanuscriptsThis will lead me to argue that Wang Fanzhi is not denoted as the author
in the titles to these collections. Lastly, | will refer to additimlrces to show that the Dunhuang

manuscripts reflect a state prior to the convention of accumulkdting into collections by single

authors.

2.1 Poetry Selections

The visual organisation already renders poetry selections immediately recognisable. Between each
poem, there is ample blank space. Additionally, each poem carries an individual head title, which
is likewiseindentedby generous blank space. Some texts include individual prefaces, which are
placed between head title and poem. Beneath sdniee head titles, the names of authors and

their positions are added. In the followingjdscribe scroll P.2567 (+P.2555) as representative
example (Fig. 3).

The scroll is preserved in twmarts which areassigned different signatwdJnfortunately the

scrolli s torn at both the beginning and the end.

5 The chapter is based on an earlier version, Brégidrcoming which has been accepted for publication.
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suggesta datingbetween 753 and 80G6r the contentThe scroll contains 199 poenith 108
poemfeaturingindividual titles®®

Figure 3: Beginning of P2567 (+P.255'2)..I-|'éad titles in white, names of authors andréimsin red.Bibiiothéque
nationale de France (BnF).

Head titlesto individual poemscanindicatea moreabstract topicbut mostofteninclude
information abouan occasion. Persons named in the titles are either addressedspictie the
following table, IThave compiledan exemplary overviewof the types of individual titles on the
manuscript described above (Tab. 1). This includes all tithesh are followedby author names
and theirofficial titles beneath.

%6 Xu 2000, 42.
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Tab. 1: Selection of Titles on P.2567(+P.2555) including author names and positions beneath some head titles.

Line Title Author name and
official title

Col. 13 Handan shaonian xing (Bong of the Handa| Wang Changling
Youth jlaoshulang

Col. 30 | Ye bo Lujiang wen guren zai Donglin si yi shi ji zhi

I A (dAnchoring the Boat] in the
N|ght at the Lu River, Hearing of an Old Friend Staying at
Donglin Monastery, and Sending a Poem to §lim

Col. 54 Da Han Da (Reply to Han D§ Qiu Weik

Col. 57 Tian jia (6rheFarmed

Col.74 | Guyir  (&Reminiscence of Old Timgs Tao Han libuyuan
wailang

Col. 79 Gu yir (Reminiscence of Old Timés

Col. 95 Lu Zhongdu you xiao li feng qgi lang yi dou jiu Shuang yu 2
yu yu ni |G yin kuai yu yin jiu liu shi er qu X

I m a (dn

Zhongdu Prefecture of Lu, There Is the Minor Official Pg
Qilang Who Bestowed a Bottle of Wine and a Pair of K
upon Me at the Inn, Because of Which | Leave a Poem &
Minced Fish and Drinking Wine and Depatrt)

Col. 117 | Gong zhong san zhangX P (6Three Stanzas from th Huangdi shiwerLi Bai

Palacé) 4
Col. 132 | Yue xia dui ying du zhuo T’ (rinking Alone

under the Moon With [ Oned:;g
Col. 146 | Xing xing you lie pian (&Piece on Travelling

Around, Hunting)

Col. 165 | Yang chun ge [ ] (&ong about Sunny Sprifig
Col.226 | Xi ndan wahg e&hu@hai Pri ncdGaoShi
Leaves the Fortre§s

Col. 301 | Tong Li yuanwa| Fan Sizhi he daifu zai po Huanghe jiu qU

Zuo () N Af (6Composed
Together withyuanwai Lu and Sizhi’ Fan for
Congratulating the Daifu [Geshu Han ] for Once

Again Crushing [the Barbarian Tribes at] the Nine Ri
Bends of the Yellow Rivéy

Col. 321 | Sai shang ting chui di p (&On the Fortress [Walls]
Hearing the Flute Being Play@d
Col. 323 | Xing lu nan (érravelling is Difficult)

Col. 326 | Song bing huan zuo1 ¥ (d&Composed [upon] Returnin
from Sending off the Army

Col. 368 | Handan shao nian xing (6Song of the Handa
Youth
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Line Title Author name and
official title
Col. 372 | San jun yong; bing x& c (&Celebration of Threg
GentlemenWith Prefacé)®’
[The three poems of the cycle have the following titles]:
Col. 374 | Zheng gong Wei ~  (dDuke of Zheng, Wei [Zhend)
Col. 376 | Dai gong guoy ” (Duke of Dai, Guo [Yuanzherd
Col. 378 | Liang gong di (Duke of Liang, Di [RenjieP
Col. 436 | Xun ge pian bing xu o (&Piece on Tame Dove§ Li Ang
With Preface)

While some titles refer to the topirsa more general manneauch agian jia

(6The

Farmed, they most often appear to describe specific occasions and sceneries, Sackhasg

tingchuidi p

(d0On the Fortress [Walls], Hearing the Flute Being Pléyetdditionally,

thetitles often allude to certaisentimentsso for instancén Yue xia dui ying du zhuo I

(@@rinking Al

one under

(Reminiscence of Old Tim§sandHandan shao nian xing

t hée Titleksosoiahm asdu yizh

[ Onebs

(&ong of the Handan

Youthd appeato different poems on the scroll, which indicates that they are geRertber titles,

such asrang chun ge

[ ](&ong about Sunny Sprifigsuggest a connection to music. In

oneinstance three poems with individual head titlegpear subsumed undeganeral title Xun

ge pian bing xu C

(&Piece on Tame Dovewyith Prefacé), which as already indicated

in this title, includes a prefacadditionally, it is noticeable that titles often, though not necessarily,

share a common terminology. Belowist the most common characters from all titles on the scroll

Tab. 2: Frequency of selected characters in titles on P.2567 (+P.2555)

Frequency | Occasion for composition

13x Song (&Sending off)

10x Bie# (d&Parting frond)

8x Zeng (Bestowind)

6X Zuo+ (GComposed [upoid]

3x Ji  (&ending t

3x Feng (Respectfully presenting @
3X Ti  (dnscribing [a surfacé]

2X Da (®Answering)

2X Pian (&Piecd

57 For the three gentlemen, see McMullen 2013, 134.
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2.2. The Wang Fanzhi poems

The situation is strikingly different for the visual organisation of Dunhuang manuscripts containing
so-called Wang Fanzhi poems. The alleged author, a certain Wang Fanzhi, is mentioned in the
titles to a vast corpus of poems in multiple distinct collections. Despite this abundance, this author
identity remains enigmatic, with onlyfew scattered sources filled with mythical descriptions of

his origin and lifetimeConsequently, before examining the visual organisation of these Dunhuang
manuscripts, | will first address two key questions that have long engaged scholars: who the
mythical Wang Fanzhi was, ahdw the extensive poem collections ascribed to him are organised

in various systems. | will then describe the visual organisation to show that Wang Fanzhi is not
designated as the author.

2.2.1 Who was Wang Fanzhi?
Most previous studies focus on ttentent of the poenmand the enigmatic figure of Wang Fanzhi

, whose name appears in the titles of three distinct poem collet@iondin Dunhuang

manuscript$® This designation can daterpretedin two ways: either as a broad categaition
l' inking the poems to a genre associated with
authorship to him. Scholars have genertdiyouredthe latter interpretation.

Little is known about the elusive figure Wang Fanzhi. According to transmitted sources,
he is believed to have flourished at the transition fron6the the7" century®® Intriguingly, the
preface preserved alongside one of the three poem collections found in manuscripts serves
primarily as an introduction to the Wang Fanzhi poems themselves, rath@rohahnginsight
into Wang Fanzhi as an individifllinstead, it appears that the central themes revolve around
broader societal concerns, emphasising principles of general education and social virtues. Wang
Fanzhi poems are described to serve as vehicles for imparting lessons of filial piety and the karmic

law of retribution, presented in a vernacular language for easy comprehéisreover, their

58 See Xiang 2019230 233 for studies okvang Fanzhi poems. Note that poems from one collections are not found
in the others, Zhang 1983, 310.

% The Guiyuan congtan s and theTaiping guangji , the most frequently cited sources on Wang
Fanzhi, likely draw from a lost work entitle@hiyi™ , see Chen 1994, B98.

80 The preface is found prior to poems frgman shangl p (&Upper Scrol on S.778 and S.5796.
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topical relevance extends to contemporary issues, offering multifaceted contributs@mdsto

personal betterment and societal transformation

Hu Shi , in his 1928 work on the history of Chinese literaturebahua
(6vernacul ar | anguaged), regards t helowevarl e of
he neverthelesa | i gns Wang F an thédatessprovided ie higioaiaal somrces,h

placing it at the transition from the end of the Sui dynasty to the beginning of thelyiresgy (c.

5901 660).°2 Iriya Yoshitakafj challenges this datingpntending that transmitted sources

have been uncritically treated as historical truths rather thangdeataration myth§® Paul

Demiéville, in his 1982 publicatoh 6 i uvr e de Waintgpretsfanzhz ® | o thee u r

name as hlendof translation and transliteration, equating it with the Sanskritberma h ma®t Ur i n

He suggests thatithin in the Chinese context, Fanzhi may defeddevotee§or day zealot&®®
Furthermore, scholars frequently highlight parallels between Wang Fanzhi poems and the

poems by the legendary figu#an Shan (6Col d Mountainéd), whose

obscureLikewise, similar challenges confronts the poem collection attributed to the mythical Han

Shan, often perceived not as the creation of a singular historical figure but as a compilation that

evolvedover time®® Similarly, scholars havpositedthat the Wang Fanzhi poems should not be

attributed to a single author. For instance, Demiéailigiegshat Wang Fanzhi likely never existed

as a historicdligure; instead, poems wegatheredinder this name by editors or compilers, who

subsequently alspenneda preface®’

2.2.2 Systems in the Titles of Wang Fanzhi poems
Thirty manuscripts containing Wang Fanzhi poems are preserved and catalogued within the
holdings ofrespectivénstitutions®® Existing editionswith a focus onextual reconstructigmave

long acknowledgedhe presence of various systems indicating three distinct collections used in

61 See Demiéville 1982, 281 for a French translation of the preface.

52 Hu 2013[1928], 234.

83 Iriya 1955, 5253.

54Brahmadtini s the first stage in a Brahminés life in in |
% Demiéville 1982, 7.

66 Rouzer 2017, Xixii. Similarities are also highlighted by Hu 20[1®28], 231.

57 Demiéville 1982121 13, 25

58 See Rong 201337 175 for details on the main collections of Dunhuang manuscripts and their catalogues.
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titing the vast corpus of Wang Fanzhi poems, and incorporate this observation to different
extend®® However, some editioriacorporate supplementary texts, such as poems argue to share
thematic and stylistic similarities but lack explicit mention in their titffesdditionally, certain
editions introduce entirely novel divisiafisThis hinders a precise understanding of the poems as
derived from actual manuscript evidence.
For instance, Iriya distinguishes the Wang Fanzhi poems into two major groups based on
content: one comprising sophisticafgmbmsakinto those ofHan Shanand another characterised
by a didactic nature, reminiscent of an educational text found in the Dunhuang manuscripts, titled
Taigong jiajiao ~ (6Family Instruct i o’Alskewsd Demibvdle Est e e
included inhis study on the Wang Fanzhi poemgranslation othe Taigong jiajiao due to
perceived similarities in conterit Additionally, scholars have compared the poems within
themselves according to the three different collections indicated in #itlesang Chu b s
introduction to the Wang Fanzhi poems exemplifies this apprddagpending on the approach,
the Wang Fanzhi poems were categorised differedtang Chu, for example, understands them
as singular occurrence, with no parallel cases among literary texts from DurfR@ihgrs
considethemasd f o | k ghongemtisfudthetexts such as th@uxian jir (6Col l ectio
of Anci e ntwhiaNdocuses omarthpmen fromancient timesand theDunhuang ershi
yong €1 (6Twenty Poems o ring@monsandmarky 60unhuadg®s cr i b
Already thepreface in Dunhuang manuscegpinmist&enly reveals an educational intent
behind the Wang Fanzhi poems, aimiadpotheducateand inspire reflection. Consequently, any
attempt toassignany differences contentise to the poems from the three collectiorevitably
introduces subjectivitycontingent upon the chosen parametdisreover, twentynine of the
thirty manuscript&xhibit numerous signs indicating thpinoduction within educational settings,

implying that the Wang Fanzhi poems across all three collections were utilised in the saxte conte

69 Zhang 1983, 30819 advocates for a distinct separation of counting systems as indicated in the titles.

70 Xiang 2019, 233 lists the four current editions.

71 Zhang 1983, B4 identifies six scrolls, while Xiang 1991,451 expands to O6scrol | 76.
2 riya 1956, ii.

3 Demiéville 1982, 13.

74 Xiang 2019, 220264.

5 Xiang 2019, 45.

®*Rong 2013, 410411.
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One singldifferentmanuscript stands oabnsiderably, since datesbackas early as 771
andfeaturesiVang Fanzhi poems not found in the three distinct collectidisguss below’ This
scroll has a very distinct visual organisation notably reminisceRietry Selections, with much
blank space and a single poem with an individual ftkedditionally, small numbers counting
poems are found in some of the larger spaces. The colophon indicates a specific setting, noting a
6 s el echaoi pafidhe hundred and taVang Fanzhi poemsy S r afmfaren  .7°
Theothertwenty-nine manuscripts date considerably later and can be categorised into three
distinct systems of collectionsased on indicationia the titles. Theargest groumf manuscripts
contains a textnarked with theadditional indicatioryi juan’ { (Gn onejuand, whichsignifies
that this collection can circulate independenfigditionally, two separatecounting systems are
employed which are never useéd combinatiorwith each othef® First, the selfcontained system

of three volumesjuan shandghondxia \ p /X /T (@Jpper/Middle/Lower Scrof and an
extendable system according to numbguan di yi/er/sanl éd * /e /R (&croll Number
One/ Two/ §. Aheaewerty@ine manuscripts containing Wang Fanzhi poems can thus be
sorted according ttheir actual titless follows®!

1. Wang Fanzhi shi yi juan { (BNVang Fanzhi poems, in onguan®

This collection, or its fragments, appears in fifteen manuscapssgnificantly higher number
compared tothe manuscriptsontaining Wang Fanzhi poentd the other two systemfor
collectionsdiscussed belof#? Notably, all manuscripts, except for one larger booklet and a single
sheet, are in scroll formaRemarkably, this collection is the only one completely preserved (in

four manuscripts), comprising a total of ninéyo poems, eacbomplete text having head and

"The date is proposed by Mair 1981, 72. The scroll is splitintotwopa2ts 6 ( +1 x00485 and [ x013
St. Petersburg and S.4277 in the British Library. For a list of the contained poems, see Zhang 1288, 129

"8 The title Huibo yue has attracted significant interest since it is recognised as indication of a musical tune,

which Zhang 1988, 128129 believes to have been commonly played at courtly banquets during the Northern Wei
(3851535).

o T é] A A . The blank space on the scroll is here denoted by

[ é] .
80 Zhang 1983, 310.
811 base my division on Zhang 1983, 3348.

82 p 2718, P. 284dis, P. 2914, P. 3266, P. 3558, P. 3656, P. 3716, P.
00890+ x 00 8® and a gdrallrheld at tideiraku bijutsu kan (Neiraku Art Museum)
in Nara.
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end title.The titlefor this collectionvaries slightly; ér instance thee is the additionatharacter
ji (6coll ecti ond) whiahaldolappeats inthé tdle oo the versobiOPL@40.

P.2914, where only the openingrselines of some poems avgitten, the head title igltered to

Wang Fanzhi shi juan di yi i\ " (6Wang Fanzhi Poemsa Scrol
choice likely influenced by the title to the preceding copy of Wang Fanzhi poems in a different
hand and from the numerical system, tit¢elng Fanzhi shi juan di san \ P(6Wang
Fanzhi Poems, Scroll Number Threed).
2. Wang Fanzhi shi juan di san {\ P (8WVang Fanzhi poems, Scroll Number
Threed

Poems from this collectioare presenth three manuscriptnly, two fragments of what was likely

a scroll, one complete scroll, and one boo¥&iven the indicatiojuandisad P ( 6 Scr ol |

Number Threedo), it i s probable tjphaatdiyiaddi ti ona
(6Scroll NumpamdierOne )0 Scmd |l d Ninisndorceivablewhatdhe
system continued, possibly encompassijpga di siy (6Scrol | Number Four G

however, no surviving manuscripts containing these have been found.

3. Wang Fanzhi shi ji juan shangzhong { p X (8VNang Fanzhi poems,
Collection, Upper/Middle Scroll
There exist four manuscript fragments containing poems from the collgadanshangd p
(6Upper Scroll &): one single sheétAnddditoml a pot
note in the head titlindicatesbing xu¢  ( 6 wi t h BpFordhelieaidnjuan zhong
X ( 6 Mi dd I ehers areticeé rhaduscriptst one booklet, one scroll, and a single sheet from

apothi®Ajuanxia( 6 Lower Scroll 6) either completed thi

manuscriptgontaining ithave survived.

8p 2914, P.3833 and 1 x00889+rx 02558.
845,778, S.1399, S.5474 and S.57609.

8 The preface is in S.778 and S.5796.

%p,. 3211, S.5441+S.6541 and [ x01197.
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2.2.3 Visual organisation of MTMs containing Wang Fanzhi poems

The Wang Fanzhi poems appear in five manuscripts alongside other literary texts copied in the
same hand. Four of these MTMs can be reliably dated ttfheentury, based on their colophons

and it is likely thathe fifth manuscriptlacking a colophoralsooriginates fronthis period. The

colophons mention students in monasteries, private schools, arjitdumnegaya( 6 Cl er k t o t
G o v e r as scribéssuggestinglightly diversebut generally educational settings for manuscript
production.

The visual organisation of literary texts in these MTMs is bbatacterisedhs O6densel vy
writteno. For exampl e, l'ittl e to noassignedce se,j
individual titles asis the case fopoems inPoetry Selections. Insteaithe texts typically begin
with a head title and end with an end tf{@hese titles vary in the level of detail with which they
introduce the topics of a text, often including names of individuals relevant to the subject matter.

Common additional indications at the end of titles inclyidaan { ( 6 o n e yijsho@é n 6 ) ,

(6one tybew 0)(60a@amndet® of textsod).

1.) P.3716 (28.7 x 503 crf)

The scrollcomprises eleven sheets of light beige paper, with only the first sheet inco(Rigete
4). The two texts on the redtalicateit as notes taken by disciples from lessons by Master Facheng

, who taught therugie shidi lun 2 (Skrt. Y 0 g Uc Ur-& b <) tihnBanhuang
from 855 to 859°

The first half of the verso features a model letter. The colophon, datedt88fytes this

copy toZhang Rutong & , alisheng (6student of jishupuan r i t es d)
( 6 Ac ade my .affer c@kiderdadlddank)space, a differemndmore skilled hand added

a set offour literary texts on the second half. The final text is unfinished

87 See Galambos 2019, 46.

88 For my discussion ofdditional indications, refer to the discussion of paracontent in Chapter 5, Student MTMs.
8 My presentation of manuscripts follows Galambos 2@P954.

90 For this corpus, see Moretti 2013, 1720.

91 Gao 2009, 349
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1) Wang Fanzhi shi yi juan " { (&WVang Fanzhi Poems; One Scépll

2) Yanzi fu yi juan ' (&Rhapsody on Master Yan; One It§m

3) Zhao Qia chou fu fu yi shou >K ' (&Rhapsody on the Ugly Woman Zhao Qia;
One Itend)

4) Bai niao ming  junchen yizhang "YD (GNames of the Hundred Birds  The

Ceremonial Array of Ruler and Ministé)¥

The second text recounts Master Yands diplom
drawing parallels with a tale from thé&anzi chungiu (6Annals on®TMaster
third text humorously depicts an unattractive wortfs®ome scholarseadthe namaZhao Qi@

in the title as th@ame of arauthot® The last, incomplete texalso found in other manuscripts

presents a hierarchical bird societgirroring human societywith the Phoenix as the highest

authority, %6

Figure 4: The second half of B716 versoBibliotheque nationale de France (BnF).
2.) P.2718 (28.830.9 x 187.6 cm)
The scroll is complete but slightly damaged on its first sheet. The ruling is irregular thro¥fghout
In the colophon on the last sheet, which can be dated to 970, a d&taidaizhen , a

disciple of thezhishuyuan (6Academy of clakns mwave coges the two

contained textyphand® There are two texts on the reateatly written by a slightly cursive hand,

92| adapted the translation of the title by Mayo 2000, 9.

% For theYanzi chungiusee Milburn 2016, 348.

%Yang 2011, 236238.

9% Fu 1994, 26.

9% See Mayo 2000,i%0.

9 BnF 2006

98 Gao 2009, 349 suggests that #héshuyuaris synonymous with thigshuyuane , as referenced, for instance,
in the colophon to the model letter on P.3716 verso.
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while the verso is mostly blanWith only a few writing exercise$hough there are a few deletions
and corrections in black in the two texts, they are not immediately noticeable, indicating careful
planning. Both texts on the recto are complete, featuring both head and end titles

1) Wang Fanzhi shi yi juan " { (&WVang Fanzhi Poems; One Scépll
2) Cha jiu lun yi juan bing xu “{ ¢ (Debate between Tea and Wine; One Scroll,
With Prefacé)

The second texeaturesa dialogue between tea and wine debating whéelrerage isuperiorand

more essentialintil water intervenes, emphasisingfitadamentatole for both?® Following the

head titleof the second textwo smaller charactestatebing xu¢ ( 6 wi t h Idotaklyf, ac e 6 ) .
after a singlecharacteblankspace, the nama the authorWang Fu , anddetails regarding

his official title appeabeneatithe head title (shown in red in Fig. %Y.

Figure 5: Section view of the author beneath the head title to the second -
P.2718Bibliothéque nationale de France (BnF).

99 See Wangk Pan 1996 for a study of this text.
1005ee also Chen 2015, 86.
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3.) P.4094 (31 x 22.7 cm)
Only two bifolios remain of thisizablebooklet (Fig. 6). It is ruled, witlample space in the
margins, andhe large characterare neatly spacedpart Red punctuation and section marks
enhance the textyith a small red character seamlessly integrated within the text of the Wang
Fanzhi poemsAccording to the colophofollowing the poems, Fan Wensheng , ajiedu
yaya (6Clerk to the Gover no robissupedofopappeodal and p

in 949191 Due to its fragmentargondition only thelastpart of the Wang Fanzhi poems and the

end titleremain along with a fewreservedines of a second text on the last pafe

1) Wang Fanzhi shi ji yi juan * { (&Vang Fanzhi Poems; Collection; One Sdoll
2)Fuziquanshici ~ K  (&Bongs on the Master Admonishing the Wéyld

The Wang Fanzhi poenfisaturechereare part of the sanwllection inyi juanasfoundonP.2718

and P.371@lescribedibove. The second, incomplete textique to this booklets categorisetly

(@}

scholars alongside the Wang Fanzhi p®ems as

Figure 6: Pages two and three of booklet P.40Bibliothéque nationale 1
France (BnF).

101 BhF 2006
102 For the second text, see Zhu 2005, 74
103 7hu 2005.
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4.) P.3833 (15 x 14.5 cm)

This small booklet consists of seven bifoligisied togethe(Fig. 7)1°Unlike the manuscripts
describedabove, it lacks ruling, and the charactevstten by an untrained handprawl across
therough paper, witmoticeable deletions and additions in black ink. The colophon for the Wang

Fanzhi poems names a certsifang Hetong , axuelang ( 6 st udteehianta) a't
Monastery , possibly dating to 936 Unfortunately, nissing pagesrom both the

beginning and end leave only the end title for the Wang Fanzhi poems and a head title for the

second text intact:

1) Wang Fanzhi shi juan di san { P (dNang Fanzhi Poems; Scroll Number Tldee
2) Kongzi Xiang Tuo xiang shi yi shou ' (Alternating Verses about the
Questions between Master Kong and Xiang Tuo; OneQrext

The second texs preserved in as much sigteen Dunhuang manuscriptiepicting ehumorous
dialogue between Confucius and the boy Xiang i this exchange, the boy cleverly outwits
Confuciuswi t h hi s responses, whil e Confucius hi
guestionsAn additionasegment in sevesyllable vers@ortraysConfucius attempting to retaliate

against the boyP’

Figure 7: Pages 18 and 19 of booklet P.SSBB)Iiothéque nationale de France (Br

104 Bnf 2006

105 Mair 1981, 36 tentatively proposes this date.

106 See Altenburger 2009 fanearly precedent of this text and its presence in Dunhuang manuscripts.
107 Altenburger 2009, 262.
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5.) S.5441 (15.5 x 21.5 cm)
Only fifteen bifoliosstitched togetheremain of this small booklet (Fig. 8 The manuscript is
ruled, but the charactensritten by an untrained handftenreachclose to the upper, lower, and
some outeborders of the papeNumerous corrections and additions sqeeezedhto the blank
spaces between linagsulting in a somewhalisorderly appearanc®espite this some pages,
particularlythe initial onesshow an attemgor a neagr layout According to the colophoafter

the first text, OGgaxoemmgt a oftheKéngmu Ny &@e€d er k i n cha
files or a book c o,lcdpiedctheitestin®)E° Thebooklaismdadt atfha n

beginning with a cover page containing extra dates and names, but lacks its finaltgafirst
text hasdivergent head and end titles, while the subsequent incomplete Wang Fanzhi poems

feature their head title repeated three tis@anning ovetwo lines before the poems begin

1) Zhuo Ji Bu zhuan wen a  (Gstory of the Capture of Ji Bu(head title);

Da Han sannian Ji Bu ma Zhen ciwen yi juan R "\ (&iwenon Ji Bu
Cursing on the Battlefront in the Third Year of the Great Han; One §q@tid title}°

2) Wang Fanzhi shi ji juan zhong { X (&Nang Fanzhi Poems; Collection; Middle
Scrolld

Theinitial text combinesrhyme and prose to recount how General Ji Bu insults Liu Bang
(256/257 195 BCE) the King of Han,on the battlefield. Despite the confrontation, Ji Bu is

eventuallyoffered an official pagion.t!?

108 See also Mair 19863 for the booklet.

109 follow Hucker 1985, 297 in translatingpngmu . Forkongmuy see alsd/air 198, 129 and.i 1986, 44 45.
110Rong 2013, 405 explairswen as referring to lengthy rhyming lyrics in vernacular language.

111 Rong 2013, 405.
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Figure 8: From theBritish Library collection ©r.8210/S.5441pages 2
and 25)

In summary, the Wang Fanzhi poems from all three collections share a con&istes|y
writtendvisual organisation, marked by titles at the beginning and end. This fexteadgo the
other literary texts accompanying the Wang Fanzhi poems in the five MTMs describedntiove,
their titles often indicahg topics involvingp e o prHames.dNotablyhbeneaththe head titlethe
nameof the authowof the Chajiu lun yi juan "\ (Debate between Tea and Wine; in one
juandg is mentioned’ anobservation alswalid for furtherDunhuang manuscripts. For example,
on P.3019, the name of Wei Zhuasgiotedbeneaththe title of hisQin fu yin (d.ament
of the Lady of Qig).

Comparing the result® the Poetry Selections reveals significant similarities. Many titles
in both types of MTMs include the names of individuals either addressed or mentioned as topics,
with names of authorisvariably providedbeneathhead titlesThe consistenpatterrs thus reveal
a convention of naming authoi&hus the inclusion oBVang Fanzldin the titles maypea name
of a personeither as addressee tmpic, but isby no means a denotation of an author. It is
perceivable that the poems were compasethe style of Wang Fanzipand compiled under his
name, as previously suggested by Demiéville. In thésner ANVang Fanzhi poendss best

understood as a generic title.
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2.3 Bibliographic Records of the Dynastic Histories

The concept of Wang Fanzhi as a single author sifija (6poem coll ectiond)
from a | ater misinterpretation of the title o
Coll ectionbd, wield r e( Otvheer sear jaocptdgedrms® ) | eadi onod)

sequentially.However, in addition to the evidence from Dunhualescribed abovegainst
understanding Wang Fanzhi as an author at all, an examination of titles in dynastic histories
furthemore suggests that reading anything on Dunhuang manuscripts as poem collections
attributed to singlauthors is anachronistic.

This is mainly becausa thedynastic historieBke theJiu Tang shu (601I'd Histor
of the Tangd), compi |(98@946),titles conthbinimggma ut abedsJI narmr
with thetwo charactershiandji are absent? Such titlescan be found only starting frothe Xin
Tang shu (6New Hi story of the Tang6) ,-autharshimi tt ed
collections likely emerged sometime before the compilation ofXineTang shu which, for
instance, records a titthat combineshe name of Meng Haoran (689 or 691740) with

the character$or shiji. However, in the Dunhuang manuscripts, poems by Meng Haoran still
appear individually and together with poems by various other poets, suggesting that the
manuscripts from Dunhuang present an older state, before poems were collated according to their

individual authors.

2.4. Conclusion

In this chapter, | havdemonstrated how a thorough examination of factors pertaining to visual
organisation and paracontent contributes significantly to discerning different types of MTMs.
has become clear that two distinct types of MTMs emdPgetry Selections(Chapter 3) and
Student MTMs (Chapter 5)Poetry Selectionpresenta more open visuarganisationwhere
individual poems are highlighted by distinct head titles and indented from each other by
considerable blank spacda contrast, Student MTMexhibit a denser visual organisation, with
titles provided only at the beginning and end of entire texts. This absence of individual titles for

Wang Fanzhi poems represents a fundamental divergence from poems in Poetry Selections.

2while there are collections featuring diverse works by single authors, there are none consisting slolely of
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Furthermore, a consistent convention across both types of MTMs can be noted5Anémoes

are invariably placedeneatthead titles, rather than within thefirhis elucidates that the inclusion

of WangF a n zramedirsthe title does not signify authorship but rather denotes a specific genre.
Lastly, a survey of book titles in the bibliographic section of the dynastic histories of the Tang
reinforces the conclusion that Dunhuan@nuscriptsreflect a period preceding the formal

aggregation of poems undengle authors.
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3 Poetry Selections

This chapter presents detailed case studies of two scrolls containing ssletiyons The two
scrolls were chosen for their physical length, which allows for more pr&eigEnentsoncerning
their various features

The nconsistencies and heterogeneities in content and paracontent sugdbspibains
were collected frondifferentsources. At the same tintaere areertain sequenceghich indicate
thatcontent was partially copied from the same source, for instance, poems that have similar form
and contentWhile the poems are neither arranged according to form nor grouped according to
topic, certain topics frequently reoccuwhich suggeststhat common interests were shared
between individual scribes.

A distinctive pattern in the visual organisation of the content is that poems begin almost
invariably at the upper margin of a new li#&Most importantly, it is evident from the visual
organisation that poems are not arranged according to authors. Instead, an author is only cited for
single poems. This raises crucial questions regarding later author attributions, not at least for the

poemswithout author names on the scroll.

3.1 Manuscript A (MS A)

This nearly sixmetrelong scroll,the contents of which are written by a single hand, serves as an
exemplary case to explain initial findings that apply to poetry selections. Furthermore, many
statements pertain to Dunhuang literary texts in general, such as those regarding questions of
auhorship. To address this in more depth, relevant evidence from additional Dunhuang
manuscripts will be introduced for comparison. The findings will be utilised to address various
problems concerning attributions of the poems on the scroll and possileigyumgl sources from

new perspectives.

113 There are at least four Dunhuang scrolls with similar patterns. In addition to the two scrolls, there are P.3862 and
P.5005 (+rx1360, [ x2974) . 1#&l@ and fohtte lafteg sem ¥u 2000,4482. Oneu 2 00 0,
further, possibly similar sofl, is preserved in three parts, S.6234 + P. 5007 + P.2672. For this scroll, see Fu 2021,
4301443. Where applicable, evidence from these comparable scrolls will be cited.

14 There is only one exception on each scroll.
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3.1.1Codicology

The scroll is incomplete at both beginning @t andsurvives in two part$!® It measures
between 26.7 and 28.1 cm in height, with a total length of 599.Tuene are fifteen sheets, which
measure between 39 cm and 40.7 cm. The good, rather fine paper of light beige colour is irregularly
pasted. All sheets are added regularly to the scroll, and the text is often written over the joints of
sheetsTherefore, the scroll is most likely a single production unit.

3.1.2Visual Organisation
There are 454 lines of text in tat&ler sheet, there are ab80tlines.Each line contains between
25 and 35 characters. The sheets are not roigdhere argartial traces of ruling by foldintf®
The visualorganistion is neat. Thdines are evenldistributedand straightSpace is left blank at
the upper and lower margins. The texts are written by the same practiced hand in small characters
with fine strokes.
Core content and paracontastindented byblank spaces. A importantpattern is that
poems begin at the upper margin of a tie&/(in green in Fig. 9 and Fig. 10). The only exception
is a poemwritten after someblank spacdeneatithe end of the preceding poétiLike poems,
the three prefaces to poems on the scroll are also written in the same height at the upp&¥margin
The visual organisation suggests a transitional sthgeadual and inconsistent addition
of paracontent, which is not the most important structuring elerRentinstance, titles appear
either as individual titles in front of single poems or as a general head title for several poems, each
of which additionally has an individual subtitle. Subtitles are written aftéank space beneath
the end of a previous poem (in orange in Fig. T@py do not appear in every poem and are not
placed at the same position in a consistent manner. Instead, they are set either in a new line, with
some indention to the upper margin, or in the same line as a previous poemnwethiaok space

in between. Some titles possibly already existed in various original sources, where they served

115These parts are assigned the signatures P.2567 and P.2552, respectively.

118 BnF 2006 Traces of folding appear frequently on student manuscripts and are therefore discussed in more detail
in Chapter IlI.

117 For this poem beginning in line 179, see Xu 2000,720

118The paper is torn at the beginning of the preface to poem 122 (sekfiddowever, it is very likely that this

preface also starts at the upper margin, since the last line of this preface is also written at the same height at the upper
margins as the texts of the previous poems.
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specific functionsThe scribe may have adapted titles word by word from the original sources or

altered them. The scribe also may have added new titles himself due to individual requirements.
Author names aragainprovidedbeneathtitles to individual poems (red in Fig. 9)[hat

they appearmeneathtitles indicates thatlike the titles themselves, theare not aprimary

structuring elementn addition since author namese noted beneath titles iodividual poems,

there is no reason to assume that subsequent poems are works by the sath€ author

Blank space
used to write
title for

Blank space subsequent
notused to poem

write title for

subsequent

poem |:| |:|

&

Figure 9: Section view of the end of MS /

Bibliothéque nationale de France (BnF). Figure 10: Section view of lines 374 to 382 on |

A. Bibliothéque nationale de France (BnF).

Given that the scribe would have collated a sequence of selected poems by the same authors,
it is more likely for him to first note the respective autharames, followed by an array of poems
with individual titles. However, this kind of visual organisation is conspicuously missing or at least
severely underrepresented in Dunhuang manuséfipidore common are manuscripts which

note author names beneath individo@émtitles. This results in longer arrays of individual poems

119This has already been emphasised not at least by examples from this scroll by PaniB838, 95
120This concerns the manuscripts scrutinized for this dissertation.
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with changing author namé&' Several authors can also be attached to more than one individual

poem on the same scroll (Fig. 143

Figure 11. Section with short poems from P.3619, lines 86 to Bi@iothequt
nationale de France (BnF).

A single oblong booklet contains poems with individual titleet arearrangedafter the
name of an authgti Xiang (Fig. 12) Atthe sametime,dxawever , this author @
written beneatha generic title. While this shitherefore probablyndicatesan early step towards
the convention ofollectinga sequence of poems by a single auth@ still not the main criterion
for structuring the contentn addition, as already notedn the previous chapterDunhuang

manuscriptgepresent a state prior to the collecting of an array of poems from only one single

21 The scroll shown herig different to theéwo case studiesvhich indicate subtle changes in certain conventions for
structuring content. For instance, concerning the visual organisation, titles are here now provided at the upper margin
of a new line, followed beneath by author names. Concerning content, thdirstaan array of rhapsodies, followed

by and in its second half shorter poems. Nevertheless, new poems still begin at the upper marginlioeaamelv

not all poems have a title and/or author name.

22 For instance, the name Liu Xigi is noted beneath the titles to poems in lines 24, 41, and 67. The name Song
Zhiwen A is noted beneath the titles in lines 92 and 133. Gao Shi is mentioned beneath the title in line 126,
separately in line 171 without a title and beneath the title in line 181.
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author!?3 Thus, even in this incomplete booklet, it can be assumed that additional poems by other
authors either followed or were intended to folltf%

nvwra asllica hnffe / RiklinthAaiis natianala da Eranca

Figure12The beginning of boo k | et P. 3688, " hW|thtB|hﬂ|otmaqm
nationale de France (BnF).

3.1.3Corrections, Additions, and Marks
The texts have been carefully revised, although corrections such as additions and erasures are not
immediately apparertt® Some characters have been overwrittghich renders them in rather
bold ink There are several different marks on the scroll, which are either added by the scribe
himself or by later users.

One such markakes thdorm of ag 6and is written in black ink resemiiby thatof the
core contentlt is therefore likely that the scribe himskdft these marks. The mark appears either
above titles or at the beginning of poems (blue in Fig. 13). Eight marksetire the upper
margin®?® A ninth markdoes not appear in the upper margin, but directly above the indented title
of a poent?’ This markis possibly meant as a sign for deletion, since the martechis already

noted under a slightly different title for a first time 37 lines ptdThe second poem may have

123SeeChapter 131

124 A telling case here is also the partially preserved booklet P.2492, which was described as collection of poems by

Bai Juyi only, before the I oose | eaf [ x.3865 in the colll e
was discovered, which showed that there are further poems by different authors. See Rong 289G, 389

125BnF 2006

126 These are the beginning of the poems in lines 52, 63, 119, 158 and 167, as well as to the titles of poems in lines 90,

126 and 133.

127 The title of this poem is written in line 352.

128 The title to this poem is written in line 315.
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been written either because the scribe encountestighdly differentversion of the poem from
another source or because he could not rezalttlywhich poems had already been copi€d

Figure 13: Examples for the mar§ 6above the titles"
poems no.42 and no. 4dS A. Bibliothéque nationale
France (BnF).

A mark in form ofd dappears at least above twelve titles at vanmiststhroughout the
scroll pluein Fig. 14). Thefaint ink of this marksuggests a later user of the scroll who selected
poems according tais personal interest&n indication for underlying principles for selection can

be that five of the marked poem titles include the characiey (do see [someone] d@¥fand

three titles mentiobie # (do pary.t°

Figure 14: Examples for the mark 6to poems i
lines 20, 22 and 244S A. Bibliothéque nationa
de France (BnF).

129The texts of this duplicate poem have only minor differences. For the text of the poem and the differences of the
two poems, se¥u 2000, 83.

B0 The remaining titles are more general and the criteria for selection of poems are here less obvious. So for instance
the titteChangxin yuan H  (&Complaints from the Changxin Paléca line 24.
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The different marks in red ink were liketyadeby the same later user. Two of these marks
suggesthat the user took a special interest in authors and what he perceived to be their poems
For once, there are large red dots at the right side highlighting author names (blue in Fig. 15). In
addition, there are red hooks set at the upper margin right between titles and the subsequent poems
(violet in Fig. 15).Such hooks generally indicate the partitioning of core content into setttons.

This later user likely understood all poems following a poem with author name beneath a title as a
sequence of poems belonging to the same author, until a new author was introduced beneath a
poem title. One of these hooks appears between the third atid dbar consecutive sequence of

five poems (orange in Fig. 15¥ Possibly, the user was aware that the latter two poems were by

a different author or at least from a differeatirce anthus separated the poems here into different

sections.

Figure 15: Examples for the various marks in red ink. Section view of poem:
429 to 443MS A. Bibliotheque nationale de France (BnF).

Lastly, thelater useutilisedred ink to leave markim form of & &(example in green in

Fig. 16). Five such marks appear above the fiesselines of new poem? The mark isalsoset

131 For section marks, see Galambos 2014} 352.
132 Between lines 429 and 430.
1383 The mark is set above poems beginning in lines 250, 276 and 404.
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atleag aboveone, possiblywo prefaces3*In addition to any ink that may have faded, it is likely
that further marks are missing due to the torn upper edges of the sheets (white in Hoce6).
themark closely resembles the charattef (Got, it is reasonable tassume that this maik

meantin a negative sens@erhapsthe user marked texts é@st to be copied*® Given that the
primary concern of this later user is with authors, it is also possible that he added this mark where
he found that a poem or a preface was not by an author of the sections he partitioned.

In summary, the visual organisationtbé Dunhuang manuscript shows that the scribe did
not arrange poems as sequences by single authongever, the red ink marks left by a later user
on the scroll indicate that the shift towards an emphasis on authorship had already begun before
the manuscripts were sealed in the Library Cave around the year 1006.

Figure 16: Examples for the madk (green) and a possibly missing mark at the tguper margin
the manuscriptSection view of lines 249 to 26BLS A. Bibliothéque nationale de France (BnF).

134These are the prefaces beginning in line 229, where the mark is clearly discernible and the beginning of the preface
in line 441, where the mark appears with a very faint stroke at the torn upper border of the sheet.

135 The titles vary in their information and are likely not the reason why poems were not selected. Possibly, the marked
poems were not selected due to their length, since all marked poems are rather long pieces, ranging between 120 and
340 characters.
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3.1.4Core Content
A total of 122 poems are preserved on the scroll. Due to the torn beginning, only the second half
of the first surviving poem remains. At the damaged end of the scroll, only the beginning of a
preface to a 123rd poem is extant; the poem itself id3bst

Most of the poems are short, with a few longer ones appearing partiqutarhe torn
end of the scroll. This contributes to the overall loose visual organisation, characterised by
generous blank spaces. Within this seemingly haphazard arrangreemgreseveral sequences
of poems with the same form or rhyme folloywon each otheiThese sequencegservespecial
attentionsinceparallels in form, content, and paracontent may indicate ctetsronsbetween
poemslt is possible that some were composed or added as falpsin the same style. It is also
possible that such poems were already arranged in this order on a/sigtg which was more
homogeneous than MS A, even though they may not necessarily have followed directly upon each

othe in theVorlage®®’

Various topics throughout the scroll relate to the upper echelons of society. Often, a single
poemincludes severatopics at once A particularly prominent topic is government service,
followed by themes such as the virtuous deeds of (ancient) generals, dukes, officials, and officers.

Furthertopics areyouthful strongheroes and successfuérfareagainst the Xiongnti  or the
Quanrong . Several poems depict palace life, featuring members of the nobility such as the
emperor and princes. Notably, the Han dynasty Empress Zhao Feiyan ( 4 5 BICE CE)

appears in three poerh® As Zhao Feiyan is generally portrayed in a negative light in historical
and fictional sources, it ihereforelikely that these poems allude to discontent over her rise to

imperial favour and resultingoor governanc&®

136 Xu 2000, 40 counts 119 poenBnF 2006indicates 108 poems. Tlteunt here takes into consideration that every

new poem begins at the upper margin of a new line, or, less often, is indented with considerable space from a
succeeding poem, so for example for the poem beginning in line 179.

B7For instance, the subsequent poems beginning in lines 244 and 250 each consist of sixteen pentasyllabic couplets.
Even though the end rhyme is different, both poems eulogise the virtuous deeds of former emperors and ministers.
There are also significanapallels in their titles. The subsequent poem beginning in line 257 differs in the information
provided in the title but has the same end rhyme as the previous poem beginning in line 250, with just one pentasyllabic
couplet less. This poem as well concalmesemperor and meritorious ministers.

18 These are poems beginning in lines 123, 166, and 212.

¥ For a study of Zhao Feiyan in historical and litersoyircessee Milburn 2021.
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A distinctive addendum is the topic of retreat from governmental and military service due
to disappointment in rulers. Many poems address reclusion, including references to fishermen and,
less often, farmers who plough their own fields. There are alsoasenentions of Daoist ideas
and practices, such as the making of pills of immoré&tftfeenglai , the land of the immortals
is also mentioned in two poents.Not at least, the Daoist practices of former emperors are
described. In one poem, an emperor residing in Penglai is paid resgécAtmther poem
describes the Yellow Emperor, who casts a tripod at Mt. Jing, forges cinnabar, rides dragons, and
becomes the master of Mt. T4,

Equally heterogeneous are mentions of places and palaces of contemporary and former
dynasties, which reinforce the topics employed in the poems. These indu@éxample the
capital CHh4witlytivapalaces in that city mentioned by name, the Weiyang Palace

(built 200 BC) and the Putao Palace of the Han dynasty*® In addition, the content
of the poems suggests a significant interest in regions westwards of the Central Plains. For instance,
the Anxi protectorate Is mentioned, which was first established during the Tang in Xizhou

(present day Xinjiang})*® South of the protectorate lies thamo (&reat desedt dhe
Taklamakad), which is mentioned in two further poeféNorth of the protectorate is Tianshan
, which is mentioned in one poeff.A further recurring term ibu . During the Tang, this

term was used mainly to denote westerners, mainly Iranians but sometimes also Indians, Arabs, or
even Roman&*® In addition, several of the mentioned places are Daoist locations of immortals,
such as the Penglai Paldc®.

140 See the poem beginning in line 8.

M1 These are the poems beginning in lines 82 and 161.

142 This is the poem beginning in line 82.

143 This is the poem beginning in 177.

““Chango6an is mentioned with its name in the five poems
145The Weiyang Palace is mentioned in the poem beginning in line 76. The Xianyang Palace is mentioned in the
poems beginning in lines 1, 76, 198.

146 Anxi is mentioned in the first line of poem beginning in line 109, and in the two titles in lines 93 and 108. For the
Anxi protectorate, see Rong 2022} 18.

147 These are the poems beginning in lines 231 and 386.

148 This is the poem beginning in line 139.

149 Schafer 196341 5.

150 See the poem beginning in line 82.
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The content of the scroll can be described as highly inclusive microcosmos of topics
relevant to the upper social classes, such as government, palagstridgeles,and warfare,
especially with and against northwestern regions. Considering the mention of Empress Zhao
Feiyan and the reverence towards emperors practising Daoism as well as the frequently occurring
topics of retreat from governmental service and reahysiocan be concluded that the content
shows a certain disaffectiomith the state of thevorld, and most likely with the contemporary

government of the person who selected the poems.

3.1.5Paracontent

As has been pointed out, paracontent is not the primary structuring element on the scroll. For
instance, there are only 109 titles for individual poems, with the remaining poems having no titles.
At the same time, other texts are highly structured, and tides, prefaces as well as subtitles.
This indicates that the poems were most likely selected from different sources. In the following,
the paracontent of these poems will be introduced in more detail.

Titles

Titles vary greatly in their depth of detail and information provid@aerall, titles reflect the
general tendencies of the content, with frequent references to courtly life and warfare, and
occasional mention of hermits or Daoist adefsggsrominent topic is the separation from someone,
sometimes in combination with a banquet. There are also titles about inscribing poems somewhere,
as well as visiting or mourning someone. Few titles address illness and pleasure travel.

Individuals are mentioned in an intimate manner, which makes it difficult to trace who they
were.As has been shown, individuatlsa med i n titles are not indic
Instead, they are either recipients or the topics of the respective pdavitst prevalent are
surnames, followed by indications of (often minor) governmental positithns occurs in twenty

six titles®2In six titles, individuals are mentioned only by their surname, followed by a reference

51See Chapter 2.

2|ncluded in twelveof thesetitles, panguan=s (6 Ad mi ni st r a)tis most frefsently meantiomet, or
instance, in the titli&uiyang chou Chang panguan =  (GAt Suiyang, Respectfully Offering [This Poem]
as Wine Toast to Administrative Assistant Ch@ng line 308.
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to the order of birth within the famifi?3In four titles, names consist of a surname and personal
name!** Among these, the poet Meng Haoran (689 740) figures prominentlyin one
title.1°

Translating these occasional titles is complicated due to the omission of personal pronouns.
Most titles can therefore be read as descriptions of occasions just as much as they can be
understood as summaries of topit&At the same time, additions at the end of titles, such as the
designation zhi) zuo(A } (6The Work of) suggest a certain distance from the occasion of the
person who introduced this title to the poBfAccordingly, the occasional titles cited in this

study will be translated to preserve these ambiguities as much as possible.

The following case studies are devoted to a discussion of various circumstances under
which titles may have been added to the poems, and under which the poems found their way into
this selection of poems from different possible sources. Where featibl#,also be discussed
how such poems were handled later.

As mentioned above, within the core content, there are sequences of mithms
similarities in form and content. These close similarities deserve further attention, because they
suggest a stronger relation potentially resulting from poems being taken from the same source or
modelledin the same manner as a preceding poem. A further indication of this are similarly
structured titles, for example the titl&ong zhong ji shi zeng Li taishouX ¥ €
(&erving in Song, Presenting This Poem to Governdr amd the title to the immediately
subsequent poen)ongping yu feng zeng Bi taishou (Residing in Dongping,

153 For example, the titl®a Han Da (Reply to Har{The Elded) in line 54 or the titlZeng Zhao si
(&Presented to Zhddé-our )dn line 86.

154 These are the titles in lines 22, 34, 128, and 424.

15 Huanghe Lou song Meng Haroan xia Weiyang r (%At the Yellow Crane Pavilion, Seeing
Off Meng Haoran Descending to Weiya@ha line 128.

6 There are some unambiguously generic titles,ifistance as&uyiz (Reminiscence of Old Timésto the
poems beginning in lines 76 and 82 Handan shaonian xing (éBallad on the Handan Youihfor the
poems beginning in lines 14 and 372.

157 Similar cases are titles ending wide ~ (Song o), pian  (¢Piece 0, andxing  (@Ballad orf). Indications
referring to the texts are also part of titles on student manuscripts, see Ghapter
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Meeting [with] and Presenting [This Poem to] Governor Bueé® The titles of two subsequent
poems have less commonalities in their structure but show some resemblances concerning their
topics?®® Most importantly, both titles mention the tedaifu (6Grand Mastéd). In both cases,
a space of about two to three characters is left blank before this term. It is common to add an
honorific space before terms that address important persons such as the &hdewever, it is
unlikely that such honorific space would have to be added before thddaduminstead, it can be
assumed that the spaces were left blank to supplement a name. This lack of names in the titles
proves highly problematic since it raises questions about the underlying intentions. Were there no
names in the original titles of\forlage or did the scribe intentionally leave names out, possibly
to supplement different names for another purpose later? In any case, these blank spaces require
caution about taking information provided in titles at face value as historical evidence.

The latter of these two poems is a fitting examfilés recorded in a later collection by
Gao Shi, th&sao ChangshiJi Y . Here, a name is added as part of a slightly different title,
which readsTong Li Yuanwai he Geshu daifu po jiu qu zhi zuo n A
¥ ( Workon Congratulatingogether with ViceDirector Lithe Grand Master GesHor Crushing
[the Enemies] at the Nine River Bedd¥®! It is known from historical sources that Gao Shi
formerly served General Geshu Han (699 757), who appears to ltee Geshueferred to
in the title®21t is thus not too surprising to find this poem attributed to Gao Shi, since this is the
| ast authorés name indicated bée%BHoaavdrcantrey t it |
to this latter poenthe former poem is not found in t&ao changshi jilnstead, the former poem
is only attributed to Gao Shi in modern editions, based on a sequential reading of the poems on
MS A according to authdf*

18 The titles are in lines 262 and 275. Yabther example are thitles Shang Chen zuoxiarm (¢Handed
up [as Present] to the Left Chief Councillor, CBen line 243 andShang Li youxiang * (¢Handed up [as
Present] to the Rigl€hief Councillor Li in line 249.

19 The titles are in lines 285 and 294. For the two poems, see Xu 20@2.81

180 Honorific spaces are for example found before the teanei (Emperof, which occurs in the poems
beginning in lines 54, 75, 244, and 316, as well as in the preface beginning in line 449.
61 Namely injuanseven of thé&ao changshiji Y , see Xu 2000, 82, n. 1.

162 Seeliu Tang shu3329 3329.
163 Beneath the title in line 228.
164 See for instance Sun 2019, 304, n.1.
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Thus, both poems, which show indications of a certain relation and do not have any author
attributions on MS A, became attached wunder
possibility cannot be entirely excluded that the latter poem was recordeabarly version of the
Gao changshi jas a work by Gao Shi and the scribe of MS A simply did not record the name
beneath the title. However, considering the blank space instead of a name in the titles on MS A
itself, there maybe motives and practisesf @adding names to titles, which are not yet well
understood® Therefore, it can also be assumed that this latter poem became attributed to Gao
Shi later, not least because the name of Geshu Han added to the titl&aotbleangshi jnicely
fits an (imagined) historical setting, which apparently was not so much the case for the former

poem.

In addition to these sequences of similar poems, it is possible that several poems from
different sources are subsumed under the same title on MS A. This is most likely the case for the
five poems collated under the tilanenwushou =~ (6At Jimen Five Poemd, which were
separated by a later user. Each of these poems may have appeared in distinct original sources with
the same title. It is also possible the scribe himself introduced this title, as a description for the
topic of all five poems. Similacircumstances may be assumed for titles which indicate number

counts for poems, such asshoue  (dwo poem§, orwu shou  (dive poem§).16®

A single title stands out due to several reaséfiSor one, compared to all other titles on
the scroll, this unique title is remarkably long with a wealth of detail concerning the circumstances
of poetic production. In addition, the mentioned person is referred to in a slightly different manner
than is oBerved in other titles of the scroll. Most notably, thigeonly title in which a personal

pronoun is used, nameyy s (d49. The title goest.u Zhongdu you xiao li feng gi lang yi dou jiu

Shuang yu zeng yu yu ni |G yin kuaiyu yin jiu liu shi er g¥] S| M

a (dn Zhongdu Prefecture of Lu, There is the Minor Official Pang

185 Intriguingly, it is not only titles, but also in colophons in which blank spaces occur. For instance, there is blank
space instead of a date in the colophon on A256 kept
166 See the titles in lines 169, 176, 182, and 426.

167 This is the title in line 96.

46



Qilang Who Bestowed a Bottle of Wine and a Pair of Fish upon Me at the Inn, Because of Which
| Leave a Poem about Minced Fish and Drinking Wine and D&part

Most likely, this title and the respective poem wdedt as a token of gratitudeas an
inscription on the very wall of the mentioned inn, from where it possibly became copied into
personal collections and began to circutdahe scribe of MS A likewise either copied it directly
from this wall or from an already circulating manuscript containing this gétktoreover, the
unique title has striking similarities to the four prefaces on MS A, especially since it is the prefaces,
not the other titles, which include first person singular pronouns, sugb asandyurs. Thus,
this unique title and the prefaces on MS A can be considered as the same basic component, which
function asdntroductory text&@ Contrary to one case where such an introductory text turned into
a unique title, it is therefore more often the case that these introductory texts turned into prefaces,

and additional layers of titles and subtitles were introduced.

Author Names
| will list author names that appear on MS A only for the respective single poems beneath which
titles they appear. This approach clears conflicting attribution of poems without author names
beneath their titles on MS A compared to different authors iaratburces’®It is furthermore
intended as a first step towards collecting only those poems which are evidently attributed to an
author on Dunhuang manuscripts.

Six authors from the Tang dynasty are recorded, which appear to have been arranged

chronologically!’? First, Wang Changling (698 757)is mentioned beneath the title in line
13. Next, Qiu Wek (6941 7897?) is named beneath the title in line 54. The name of Tao Han
(dated to the Tang Dynasty) is written beneath the title in line 75. Li Bai (701 762) is

168 For thoughts on circulation of poems inscribed on walls, see Dudbridge 2018.

189 Further direction of research here can be comparison to the texts preceding poems inscribed in Mogao Cave walls,
for instance inscriptions of different lengths and detail introduced in BregRg

10 For an overview on the different attributions of poems on MS A, see Xu 20088 4dspecially the footnotes.

"1 This approach serves as a starting point for critical considerations of which poems can be reliably attributed to
certain authors. It is possible that author names may also have been omitted by scribes of Dunhuang manuscripts for
various reasons.

12 This does not automatically imply that the subsequent poems are to be attributed to previously named authors or a
planned collection for that matter. Instead, it is important to notice that all named authors are contemporaries of each
other.
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named shortly afterwards, be n(84%765)nameappgears | e |
beneath the title in line 228. Finally, the last name written beneath the title in line 440 is Li Ang
, possibly referring to the Li Ang who lived from 809 to 840.

Among these six authors, Qiu Wei, Gao Shi, and Li Ang are mentioned with their names
only. For two authors, standard official titles are provided after some space of about two characters
beneath their names. These are Wang Changling, whose positionnsagjisshulang

(&ditor and Tao Han, whose position is indicatedilais yuanwailang (Vice
Director ofthe Ministry of Rite§.}"3In contrast, additional information is given immediately
before Li Bai 6s name, wit hoHuangdishjwenb|l ank space
(6 The EnhipraryAotrtéesndan.t’® Li Bai 0)

't is possible that the different placemen
result of the poems being copied from different sources with distinct arrangement of paracontent.

It is also perceivable that the placement indicates differences in the nature of the position held by
the authoit’ For example, there exist various Dunhuang manuscripts containing literary texts

where information about authors serving in a specific region is written before their Hames.

Figure 17: Information before and after author names on M
Bibliotheque nationale de France (BnF).

173 Forjiaoshulang see Hucker 1985, 142. Adsu, see Hucker 1985, 30807 and foryuanwailang, Hucker 1985,

597.

174 Huangdishiwenis not recorded in Hucker 1985. Scholars such a¥urancongd stressed the importance of

this formerly unknown position, which describes the identity of Li Bai at that time most accurately, see Xu 2000, 2.
SHu & Tao 2018, 128 argue that the positldnangdishiwenappears on the same manuscript with the standard
official titles noted for Wangchanglingand Tao Han, and therefore also must be a standard official title.

176 See for instance the student manuscripts discussed in Chapter
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Prefaces

There are four prefacéé’ The first preface is not marked as such, since the title does not have the
additional indicatiorbing xu¢ (6with prefacé).'’® This indication appears only in the other
titles. The dates provided in the first, second and fourth preface are roughly chronological. The
first preface indicates the twentieth year of the Kaiyuan era, which is the year 732 CE. The second
preface only metionsKaiyuan zhong @ X (during the Kaiyuan e@, which lasted from 713

CE to 741 CE. The fourth preface indicates the seventh year of the subsequent Tianleaa,

which corresponds to the year 748 CE. Like the chronological arrangement of authors mentioned
beneath individual poem titles, the timeframe also appears rather narrow, spanning only over two
eras.

The prefaces show differences in structure and content, but overall concern courtly matters
as well as providing information on the reasons why the respective poems are made. Thus, as stated
above, the prefaces closely resemble the unique occasionalhibé most likely was an
inscription on the wall of an inn.

For two prefacegheauthorsGao Shi and Li Angire named beneath titl€S.The preface
where Gao Shi is named beneath the title is marked by thedatewith the marlE in red ink.

Since the main interest of this later user are authors, this mark could indicate that the later user
believed that this preface was not by Gao Shi .18

The three poems with the titgan jun yong bing xa (&elebration of the Three
GentlemenWith Prefacé areoftenequally attributed to Gao Shi, whose name however does not
appear beneath the titltt Here, the first sentence of the preface gé@syuan zhong Shi you yu
Wei ©X (During the Kaiyuan era, [Gao] Shi travelledWeid.'®? Therefore, it is

most likely that Gao Shi is subject of the preface. However, he is named in third person, which

177 See the titles in lines 228, 375, 440, and 448.

18 The title in line 228.

179 Namely, Gao Shi beneath the title in line 228, and Li Ang beneath the title in line 440.

180 ysually, names of authors to prefaces can be expected to appear behind the preface, see for example the case of
Liu Shang introduced for the preface of MS B below.

181 The title is written in line 375. The attribution is for instance recordgdanthree of theGao Changshi ji

4, see Xu 2000, 90, n.1. For a discussion of the poems on the Dunhuang manuscripts, see also McMullen 2013,
134.

82 For the entire preface, see Xu 2000, 89.
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stands in stark contrast to all other prefaces on MS A, which either have either no personal
pronouns at all or the characte&rs  andyu#e as selreferences fod 483

This usage thus follows the convention observable in historical sources such as the dynastic
histories. Once a person has been introduced with full name, they are referred to by their personal
name in any further instance. This is for instance the case ftao Shi 6s bBu ogr aptl
Tangshuwho is referred to as Shi after information on his full name is given at the beginiffig.
However, this does not automatically mean that all subsequent poems with Gas Shn a me
beneath the title are all without any doubt also poems by him. Instead, there is possibly more than
one poem belonging to the same author after a poem with his name, but different poems may have
been introduced in between, just like how any pres¢ ¢tould be used to introduce different
thoughts or events. If at all, it does indicate that this one poem with a preface has stronger links to
the person of Gao Shi. However, the reasons and workings behind the genesis of this preface
remain obscureThe careful visual organisation and the indicatling xu¢  (Gvith prefacé)
suggest that this text already reached a state where an introductory prose text was regarded as an
integral part. Beyond this, any further statement is difficult. It is unclear who made this preface to
form an integral part of the text, at what point dodwhat reasons. It is also unclear what this
introductory prose text may have been prior to becoming a prose text. Most importantly, it is
unclear who wrote it and for what reasons. Thus, some doubts always remain whether such
information adheres to fagl history or is hearsay according to which someone ascripedm

to a famous poét®

18 The first and second preface have no personal pronouns at all, while the fourth preface has twavofethdyu,
184 Jiu Tang shul43, 4679
18 Some insight into the manifold possibilities for genesis of a preface can for instance be gained from on P.3862,

which contains a poem titledan ge xingBeneath this title, which does not have the indicalimg xufollows in

two haltsized lines a short comment mentioning Gao Shi by his personal name. The poem is also recorded in the
Heyue yingling ji completed in 753The twoextanteditions now held at the National Library of China,

date respectively to the late Minegarly Qing period and to the late Qing dynaaty are both based on the same text

from a Song editiorsee Li& Fu 1992105 106. Here, the poertitle has the indicatiobing xuand the short comment

is not written beneath the title but is a sahtained preface.
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3.1.6Further Content
The verso of the nearly sixeterlong scroll is almost completely blankhis can indicate the
likely high status of this scroll, or that it was kept in a place where not many people had access to
it.
Only three texts are preserved, written in the same direction as the texts in th&hecto.
first two texts are unrelated to content on the recto. First, there arefthetynes listing gifts

received by the Liantai monastery 18 Entries are marked by red hooks at the beginning,

likely again functioning as section marke® the lower part at the end of this text, there are also
sketches of two rabbif§’ The upper rabbit appears to be a comparatively good sketch with fine
brush strokes, while the rabbit below in thicker and more unpractised strokes and rather deformed
head is possibly an imitation by a person learning to draw (Fg!® Second, there is an
unfinished note in very faint ink, in which wheat is mentioHf8€ompared to this, the third text
relates to content on the recto, more specificallyfiteeeight characters of the poem beginning

in line 257. This quote appears on the same sheet, not far from the place where the poem is written

on the recto. It is possible that a later reader wrote this on the-upledrso of the scrotf?

Figure 18 Section of content on the ve
of MS A. Bibliothéque nationale de Frar
(BnF).

186 BnF 2006

187BnF 2006.

188 For another example of a rather clumsy rabbit sketch, see for inftahics tibétain 1147.
189 BnF 2006.

190 For the handling of scrolls to add comments on the verso, see B26gler
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3.2 Manuscript B (MS B)

The case study presented above serves to introduce important patterns observable in Dunhuang
manuscriptswith poetry selections. Building on this foundation, the following case study of
Manuscript B (hereafter: MS B) explores steared featuresnd differences among manuscripts

with poetry selections in greater depth. This aims to facilitate a more comprehensive discussion of
the creation and use of poetry selections in the conclusion to this chapter.

3.2.1 Codicology

The scroll measures 26 cm x 315.5 cm and consists of nine $Hdgtst, there is a cover sheet,

which is 15.5 cmong. This sheet is folded at theeginning andhus forms a kind of small solid

loop with a width between 8 mm and 1 cm into which a stick could have been inserted. The cover
was likelyattached to prevent further damage to the mutilated second sheet, on which the content
begins. This suggests that other than the damage to the lower half of the second sheet, the scroll is
complete at the beginning. The following seven sheets measure.3Bhenast sheet measures

only 34 cm and is tori?? With the exception of the cover sheet, the remaining sheets are pasted

regularly, which suggests that they were assembled as one production unit.

3.2.2 Visual Organisation

On the first sheet, there is a date in faint ink by a different hand. The ruling on this cover does not
align with that of the second sheet. The following descriptions therefore only concern the visual
organisation of the core content from the second sireeards.

The content is written by a confident and fluent hand, and characters generally are of same
size. The content is written with great care. For instance, there are no major and easily perceivable
corrections or deletions. Including the first two lines withtaxt at the beginning of the second
sheet, there are 17®es Per single sheet, there are on average twyines. The texts are
aligned in the middle of each line and per line there are about tiweatyharacters, which makes
the number of charérs per line relatively consistelie

21 This scroll has the signature P.3812.
192BnF 2006.The scroll is also treated in Bregp24
193BnF 2006
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The sheets are ruled consistently. However, the scribe overlooked the boundaries of the
horizontal ruling at the upper and lower margins, writing one or two characters above and below
the ruling in the blank margins. There are indications that the shesgsruled first, possibly for
a different usage, before the scribe wrote the coftériirst, the characters exceeding the
horizontal ruling could have easily been included in a ruling added later, while still creating
sufficiently large margins. In addition, there would have been not much necessity to draw the two
blank ruling lines precédg the content (Figl9)'® This suggests that the scribe deliberately

disregardedheexisting ruling most likely for aesthetic reasons

Small rod
(8 mm1

Two blankruling
linesatthe
beginning ofthe
second sheet.

Figure 19: Beginning of MS BBibliothéque nationale de France (BnF).

The visual organisation is the same as on MS A: content and paracontent is set apart from
each other by blank spaces of approximately three to four chardd¢esvspoems begin at the
upper margin of &ne. Twelve poems at the beginning of the scroll do not have dtigaunlikely

that these poems had a head t&lace there would have beenough space in the first two blank

194 For reuse of sheets from empty Buddhist or Daoist scrolls, see Galambas 282@. Likewise,the scribe of

MS B perhaps did not assemble and rule these sheets by himself but has been provided with or acquired these sheets
somewhere else.

195 An example is the sequence of four literary texts on the verso of P.3716. Here, at least part of the ruling most likely
was added later since there is no horizontal ruling for the last five lines. At beginning and end of these literary texts,
there is on} horizontal ruling of the upper and lower margins, with no vertical ruling of the individual lines.
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lines to add a titlé%® Beneath five titles, author names are indicatétiike on MS A, there is
only one instance where the text of a poem begins beneath a title (blue 20)Ef§ This might
be of relevance. It could, for example, indicate a kind of separation from the previous twelve poems

without a title and mark the beginning of a new sectién.

Figure 20: Section view of MS B, lines 1 to 5Bibliothéque nationale de France (BnF).

If the text of one poem ends at the bottom of a line, the title of the subsequent poem is
written in the next line. The rest of this line is then left blank, and the poems begin, slightly higher

than titles, in a newne (Fig. 21).

196t is possible that some information is missing since the manuscript is torn on the lower half. This would however
be unusual, since it can be expected that titles to beginning texts are set higher, with approximately two to three
characters blank spacettee upper margin.

197 These are beneath the titles in lines 38, 53, 99, 109, and 172.

198 See line 27.

199This awaits confirmation based on comparison with other Dunhuang manuscripts.
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f.fr / Bibllott

Figure 21 Section view of MS B, lines 49 to 7Bibliotheque nationale de France (BnF).

Like on MS A, if there is enough blank space, the title to a following poem is written
beneath the end of the previous in the same line. It is therefore not always clear whether something
is a title or a subtitl® if such a distinction existed at all.

Subtitles are part of the cycle of eighteen poems at the end of the scroll. This text appears
in the same manner with subtitles on two further Dunhuang manuscripts, demonstrating that they
were already an integral part of the text at the time the scrgpedccthem onto MS B. This is also

the only text on the scroll with a preface, beginning on line 114. The name Liu $hang
(received thginshi degree during the Dali era, 76&80) appears after the preface, in line

1172% This visual organisation suggests that Liu Shang is the author of the pféface.

2001 ju Shang is often regarded as author of this poem cycle, see for instance Frankel 1983, 152. This may simply be
because Liu Shangés name appear s bene atnimeofthedateVueft | e t o t
Shiji (&Collection of Music Bureau Balla@sby Guo Maogian U (fl. 1084).
2010n MS B, the name Liu Shang appears to be part of the first subtitle. This likely occurred because the text of the
preceding preface ends at the very bottom of the prelifmejghus leaving no space to record the name. Possibly, the
|l ack of space is also the reason why no further inform
to MS B, which only states the name, the two further Dunhuang manuscripts, P.@%%52&4b, containing this poem
cycle provide further details. Here, Liu Shang is introducechasg yilang giarLuzhou Hefekianling Liu Shang

T n £  (6rhe Gentleman for Discussion and Former District Magistrate of Luzhou, Hefei Liu
Shang).
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3.2.3 Marks, Corrections, and Additions
The mark in black ink appears only once, at the upper margin of lin@B€ thus marked poem
without title consists of two stanzas with seven syllables per line.

Corrections and additions are done in black ink. They are done in such a way that they do
not disrupt the neat visual organisation of the content. There are few deletions of characters.
Moreover, there are several additions of characters at the righdfdides and sometimes in the

upper margins.

3.2.4 Core Content

The scroll contains sixty poems in totdLike on MS A, most poems are short, with several
longer pieces interspersed in between. The poems are apparently not arranged according to any
specific criteria. However, certain topics recur frequently.

The poems address service in military and government, which resembles the topics on MS
A. Several poems describe journeys of following someone to and ending upfatetge and
remoteregions as well as the hardships of the life at borders and foreign regions. Some poems also
addressareturn® p er s o n 0.dikelow MBA, thelwnare a prominent topic, which is
employed in many poems throughout the sciidie lastpoem,titled Gaoxing ge (&ong
of Happines§ in line 172 is only recorded with its beginning lines at the torn end of the scroll. Its
content stands in contrast to the rather sorrowful topics of the preceding texts. The last sheet is
torn and only someerselines of the poem are preserved after the title. It is therefore unclear
whether further poems followed afterwards.

Compared to MS A, the perspectives of females are much more frequently ddpicted.
instancethe first text at the beginning of the scroll is a cycle of twelve poems without titles. Each
poem begins with @erseline describing the climate of the respective month. The subsegereet
lines concerrthe activities of a married couple within each month. The first four poems narrate
from the perspective of the wife the parting from her husband who goes to the border in military
service, her subsequent solitude and longing for her husband as wellasd®in the household,

such as educating her (male) children. This is interrupted by the return of the husband for a short

202 ike for MS A, this countconsiders the layout of the scroll, where a new poem begins at the upper margin of a
new lineor with considerable blank space between a previous text or is indicated as several poems in Bmd-titles.
2006recordgtwenty-five poemsXu 2000, 378ndicates sixtytwo poems
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period in the fifth montR% The subsequent poems focus on the sentiments and duties of the lonely
wife in theevercolderseasons. For example, in the poem recounting the events in the eleventh
month, she fears that her husband is freezing at the border in winter, therefore she sends clothes
for him to wear®* In addition, the penultimate text recorded on the torn scroll consist of a cycle

of eighteen poem&?> The cycle is titledHujia ci shi ba pai 17 (dyrics to theHu Flute

in Eighteen Stanz@s?°® The poems narrate in first person the experiences of Cai Yan

(178 ?),the daughter of Cai Yong (133 192). Cai Yan was abducted in a period of civil war

and was brought to the Southern Xiongnu, where she lived for twelve years, before she could

return to her homelard’

3.2.5Shared Texts
Verse Ines from several poems in MS B can be found in other poersswues such as other
Dunhuang manuscripts and evenGimngsha kilceramics The evidence shows that variation in
theverselines depends, at least in part, on the overall context and environment in which a poem
appears. These differences are therefore a product of the distinct purposes served by manuscripts
and Changsha kiln potteryhe following three examples from MS B illustrate this in greater detalil
The first example is the cycle of twelve poems without titles at the beginning of the scroll.
The openingrerselines describing the climate of the respective months can be found on various
further Dunhuang manuscripts, which suggests that they constitute a kinekxtf For instance,
they closely resemble the beginniverselines of a poem cycle on the verso of Dunhuang scroll
S.2608%%8 In addition, the subsequerdrsedines of each poem employ similar topics to the poems
on MS B. Five subsequewnerselines have wording close to that on MS B. Often, there is only
one variant in thgerseline, or two characters are reversed. Three oféhngelines appear in both
texts in the same place. Two furtherselines appear in different poems but their position within

a poem remains the sanide second and fourth poems on S.2608 include e&tselines made

203 This follows the reading of the line as transcribed in Xu 2000, 380.

204For the twelve poems, see Xu 2000, B3@1.

205The title to this cycle is written in line 113.

206 The translation of the title is oriented on Frankel 1983, 134.

207 Frankel 1983, 1331.34and152, n.50.

208 For a description of manuscript S.2608, see Giles 1957 F28%n edition of the text, s&en 1987, 12541263.
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up solely of the charactét (ye) repeated four times, giving the effect of an oral exclamé&tfon
Interestingly, verse lines in the poem cycle of S.2@®8vhich most are not found on MS B, have
a remarkably repetitive characté?

Considering the further content on S.2608, which suggests that this manuscript was
produced in an educational setting, it can be assumed that this poem cycle served as a kind of
memory aid, and likely is related &pistolary model$!! The openingverselines of the poem
cycles on MS B and S.2608 appear in slightly varying versions on eight further Dunhuang
manuscripts. Most of these manuscripts can likewise be situated in educational $éttiegs.as
well, it is highly likely that these openingerselines were intended to be used as epistolary
models?'3 Contrary to the highly constructed cycle on MS B, which is most likely intended for
literary appreciation, the poem cycle 812608 and the varying openirgrselines on the eight
further Dunhuang manuscripts are produced and used within educational settings as epistolary

models?*

The second example concerns the poem beginning in line 35 on MS B. A similar version
is noted as the fifth poem on the verso of Dunhuang manuscript P.3676 (hereafter: PI3GY6v).
two poems, with similaverselines underlined and notable differences in wording highlighted in

red are as follow$!®

209See Ren 1987, 1267258.
210 For example, thererseline (4 am missing you, my heart is about to br@akppears as third
verseline in the poems concerning the third and the seventh months. (6rhe sudden remembrances
about you have no seagpis given as secongerseline of the poems concerning the fourth and the ninth months.
211|n addition, after the cycle follows a text titi&lixian jir , Which is known to have been copied as a primer
by students. In addition, there is a quatrain following the colophon, which is known to have been often copied by
students, Xu 2000, 785. For an introduction to manuscripts containir@gukian ji see Zheng Zhu 2002, 258
263.
212These are the manuscripts with the signatures P.2738 V, P.3705 V, P.263863R, P.4994 V, S.10275 and
712. The manuscripts are collated and examined by Ren 201%%.47
213Ren 1987, 12551256 already remarked this relation, indicating the three manuscripts P.4994, P.2633 and S.6537.
214 Similar openingare found in further epistolangodels which are also preserved on Dunhuang student manuscripts
For example th®engyou shuyi 0 Y of the preTang, the "Y of the time of Wu Zetian on P.3900, the

4 "Y by Zheng Yuging , the 4 "Y by Zhang Ao and the “Y by an unknown
author from the Five DynastiegesRen 2019, 5G1.
215|nterestingly, it is the poem on the verso P.3676 which has the same rhyme throughout the entire poem, whereas
the rhyme pattern on MS B is not immediately obvious.
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MS B

S Bestowingon Feasting; The Eldest Soihiang Assists
His Highness Who Goes to the WinteHeadquarter
€ swon I know that you faithfully serve the
tswon You let the horse gallop elegantly to assist His Highness
| 216 zjek Itis fortunate é happinessthebanquehasnotyetended
Z gj+n | bid youfarewellwith mostsincereheart
swjet TheWeak Rver is frozen, upon whichnow continuously pikeup
“ hjun  The fog onMt. Yan adds to the darkness of the cold clouds
! € dzriH Do not fear the journey, to discuss matters of the state
€ drin | gaze with my whole heart to see the dust indicating your
return

00O NO Ol WDN P

P.3676v

P Bestowed on the Feasting; Going to the EaSiffice;
Respectfully Offered
1 7 | All Buddhistmonksandpeople of our county respect you like
a saint
Y X The Dharma Sea flows through all worlds
Unfortunately, my formal visits to you could not continue
X | shakeyour hand underunningtears
A solitary goosdlies south while sadness overflows
. X The fog in theDragon Mound adds to the autumn smoke
F “"H On your road ahead, if the day of victory and honour comes
X | gaze in full concentration to see the whip indicating your
return

®~NO U WN
<
PN
PN

The two poems resemble each other in their overall structure and in meaning, which is
essentially a wish for the early return of a person who is about to depart. Both poems include
references to different persons, animals, and landscapegpoem on MS B describes travel to
remote and hostile foreign regions in service of the state, and more specifically appears to address
a personof high rank, as suggested by the first and seamdelines. The third verseline
introduces a landscape with firm ice ambw. The sixtlverseline includes a mention of Mt. Yan.

Thus, the topics employed in the poem fit remarkably well the reoccurring topics in the content on
MS B.Contrary to this, the poem on P.3676v addresses the person who is about to depart as a saint

praised by all Buddhist monks and the people. The Buddhist topic is continued in thevsasend

216 The paper of the scroll is torn hethe character is illegible.
217 The manuscript here haken .| follow Xu 2000, 322.
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line, in which the Dharma Sea penetrating all worlds is mentioned. Notably, instead of Mt. Yan,
the sixthverseline mentiond_ongdui (dragonMoundj, which refers tdBai longdui

, the name of a desert located eastward of Xinjiang and southwards of Mt'®Tiaese topics
thus fit neatly with the topics employed in the four other poems on P.3676v, which all address the
separation from the Dharma master.

Compared to MS B, P.3676v has several notable differences as a manuscript. The poems
address the topic of separation and often wish for someone to return early in the last couplets. In
addition, the content has a very distinct visual organisation. Poewsllass titles are invariably
written on separate lines. There are indications that the contents are incomplete. Thiopgrase
gian 3 (Game as previogsincluded in the first title suggests that there must have been at least
one preceding poefi° At the end of the manuscript, there is a sixth title, but no poem. However,
there are no remaining strokes from possibly preceding and following texts at the beginning and

at the end of the sheet. Therefore, it remains unclear whether there originallusileer previous

and subsequent sheets with content (Z&).

Figure 22: Verso of P.3676, with the title to the fifth poem sharing lines to the poem on MS B highlighted in
Bibliothéque nationale de France (BnF).

218 For LongduiandBai Longduij see WyHuang & Liu1990, 2165 and 3609.
219 For the poems, see Xu 2000, 3302.
220 3ee also Xu 2000, 321, n.1
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The homogeneity of the titles likewise suggests that the poems were produced for the same

purpose, namely upon a farewell feast for a ceffiarma Master Da .??! The titles are as

follows:

1. A Same as Previous; A Feast for Dharma Master Da
Who Goes tghe Ministerés TentOffice

2. p. A Bestowing on the Feast for the Venerable Da GoirtlgegMi ni st er 6 s
Office

3. T R Same as PreviouSending ofthe Venerabl®a

4, Presenting Again

5. A R Bestowed on the Feasting; Going to Heest Office
Respectfully Offered

6. Bestowed on the Feasting; Goinghe East Office

Expounding andReacting to Stimulus

The variants which result from changed requirements of the poem within the distinct
content on the two different manuscripts also explain the slightly different titles. The title for the
poem on MS B nicely portrays topics such as the assistance to teehnake upon a journey to
adongyal  (d&VNinter Headquartd). Compared to this, the title to the poem on P.3676 speaks

of a journey talongya (&East Officé). 2

'

In general, it would be impossible to determine which of the poems

:". —~3

variation of the other, especially since it could also be possible that both | :

variation of yet another poem. However, the title on MS B is peculiar insofz‘-';j;”
that the charactetong (Gasb) is written directly in front of the:haracters? |
dongll (Gvinterd, being marked as a deletion by three black dots at its right%‘:—-’i' o
(Fig. 23).2?2 Both, the charactatong anddongll are thus written in the Iinet1 i 4

l':‘"

proper. This suggests that the scribe worked with the poem on P.3676v, sinra

Figure 23
here, the charactelong (Gasf features directly in the title. The alternatic:T:t?'arg‘3I\f/7|1s‘3f|‘3t of
Itle on
of the character intdongll (avinterd directly afterwards is therefore likely .Bit:_""thléqge
nationale ae

France (BnF).

221 For example, the title given by Xu 2000, 320 to the content of the scdadiisong Da fashi shi chao shi liu shou
i (&Copy of Poems about Holding a Feast for Sending off Master Dsix poem§. The

content is similarly described by Fu 2021, 215.

2223ee also Xu 2000, 382, n.1. Xu 2000, 381 renders the chardoteggall  in P.3812 according to the title of

the poem in the verso of P.3676dmgya (¢east Officd).
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conscious choice to fit the topic of the poem better. This makes the poem on MS B likely a literary
elaboration of the poem on P.3676¥.

The third example is a quatrameginning in line 51, which has neither a title nor an author
name. This poem is known to be inscritmda zhihu (GeweH from Changsha, southern
China?**Here as well, no author is indicatéthat the quatrain can be found on the Changsha
ewer demonstrates the considerable geographical distances over which poems weréknhown.
is remarkable that all fourerselines are almost identical. Apart from two variants, the poem is
therefore reproduced faithfullyn the following, the quatrain is noted with the two variants
highlighted in bold red:

MS B:

1 H a | dwell in the Changxin Palace

2 b | cry every time kurn towards the lonely lantern

3 F c The door to the boudoirs is guarded and does not open
4 e f b From wheredo dreams mter?

Poem on the ewer:

1 n H a Ever sinceentering Changxin Palace

2 b | cry every time facethe lonely lantern

3 F c The door to the boudoirs is guarded and does not open
4 e 0 b From where does the dream enter?

These variants raise the question why and how they occurred. It is unliketiighatre
based on phonetic similarities. In addition, the meaning does not change at all, rather, the variants
appear to be synonyms. The differences in the character shapes are moreover quite pronounced. It

223This also calls for a reconsideration of the similarities between the poem beginning in line 42 on MS B and the
second quatrain of a poem titlenni yin (d_.ament of the Poor Ladyrecorded as a poem by Li Bai

(7011 762) injuan six of theCaidiao ji (&Collection of the Gifted and Talent®dsee Xu 2000, 38384, n.1.

It is not necessarily the case thatselines originated with famous poets, in this case, Li Bai, but also just as possible
that famous poets reworded already circulating texts.

22435ee Xu 2000, 384, n.1. The existence of an ewer has already been indicated in Tang 1P8%sikitdthere still

exist at least two such ewers, with remarkably similar sc@ipe ewer is recorded as no. 199 in the appendix of
Changshaao ketizu 1996, the other ewer is depictedlLin2004, 42. According to the preface, the
book published in 1996 describes the findings of the excavation in 1988hsegsha/ao ketizu

1996, 1.

225Galambos 2024 110111 examines the versions of a o6student poe

inscription on pottery from Changsha.
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is therefore improbable that these variants resulted from copying mistakes. It is possible that the
quatrain was transmitted orally, where it sufficed to trangmiheaning??®

3.2.6Paracontent

Like on MS A, the heterogeneous paracontent suggests that the texts were collected from various
sourcesOnly forty-two of the sixtyone poems have titles. There are also only four names of
authors. In addition, only one poem towards the end has a preface. In the following, paratexts such
as titles, authors, and prefaces will be introduced in more detait@nchonalities as well as

differences to MS A will be shown.

Titles
The forty-two titles on the scroll are of various length and detail. Like on MS A, it is possible to
understand most of them either as summaries of the @omntent or as descriptions of actual
circumstances that led to the creation of the poem. The boundaries between those two functions
are more than oftdnlurred Several tittes mention persons by family name and rank only, therefore,
their identity is often unclear. Like on MS A, there is one historical person mentioned, hamely the
poet Gao Shiq 704 765) in the title of line 4%%7

The title in line 41 has four additional charactéus: xing feng shi (&Entrusting
to axing, Presenting a Podin This indicates that a poem was offered, in which one entrusts the
intention to one of the three poetic stylistic methodsing, which is an implicit comparisoft?
Even though the title mentions thea mous poet Gao Shi, the poem i
voice. The poem therefore most likely addresses the subject matter as stated in the title, while
employing the voice of a headstrong woman speaking of leaving her husband in the poéth itself.
The wording of several further titles suggaste at t he poems have been wr

stead or were reportéé’

228t is of course also possible that the variants were a conscious choice by the scribe copying from a manuscript, as
shown for example two above. However, the two variants of this quatrain appear too irrelevant to justify such a
conclusion.

227Xu 2000, 382383 provides an overview on scholarship concerning the authorship of the poem.

228The other two stylistic methods are the (direct descriptiond and thebi  (éexplicit comparisod, which

are already ascribed to poems of the Shijing (Book of Song§. Forfu andbi, seealsoWilliams 2021 xi.

229 Xu 2000, 382383.

230 For instance, the titldai gui gingw (Representing tdielinezrdyds Emotions
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Author Names
Like on MS A, authors are only named beneath the titles to individual &t first name is
Song jia niangzi (d_adies of the Song Familybeneath the title in line 38his could
refer to the o6five women of the Song Cland wh
of the Tang (r. 779 805) for musical entertainment in the fourth year of the Zhenyuan
® era (788)°2 Secondly, a person nam¥h Ji appears beneath the title in line 53, and is
also not recorded in historical documefisThe situation is similar for the third name, Wu She

(7 ?) noted beneath the title in line ¥9 Fourth, he name of the Tang poet Liu Changging
£ 4 (c.726 c.790)is provided beneath the title in line 105his name is written again beneath
the title in line 172. Herehe position asliangzhou cishi . (&Prefect of Jianzhow)
providedbefore the name does not accord with the information about the Tang poet Liu Changging
known from historical recordS® It is not completely unrealistic that the second mention of Liu
Changging refers to the same person, even if the position as it is given on the scroll is not recorded
in historical sources. If this is the case, the additional mention of the positionitiketgtes that
this poem was copied from a distinct source.

It is striking that, except for Liu Changqing, all the authors on this scroll are relatively

unknown. Thisstands in contrast tdS A, where theauthors are stilknowntoday.This may be
pure coincidenceagiven thevarious complicatedrocesses and criteria involved in the transmission
of texts.For instance, there may once have been a bias against transmitting poems attributed to the
Songjia niangzia term referring to one or more female authdhe finding mayalsoreflect that,
compared to the scribe of MS A, the scribe of MS B selected poems by poets better known locally

in Dunhuang.

231 For an overview on different attributions and rewritings of poems on this scroll, see the information provided in
the footnotes to each poem by Xu 2000, i3

22 This is argued by Xu 2000, 382, n.1.

233Hu 1993 18.

234 Xu 2000, 389, n.1 notes that another poem by this author is written in Dunhuang manuscript P.3328.

235Xu 2000, 732733, n.1 summarizes earlier scholarship concerning the question of identity and positions.
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Prefaces

There is only one preface on the scroll, beginning in line 114, which is written to the cycle of the
eighteen poems. Contrary to the prefaces on MS A, this preface is an explanation in third person
perspective about Cai Yan, the daughter of Cai Ydhg

First, the preface states that Cai Yan creatieshe for théuflute 23’ The preface continues
that she was abducted in the turmoil at the end of the Han dynasty and brought to foreign lands.
She lived there for twelve years and gave birth to two children, before being bought back with
gold and silk by the emperor to returrhier homeland. To describe her emotions, she made a tune
in eighteen stanzas for tiggn ~ (@ither§. The preface ends by explaining that for each stanza,
ci  (6yrics) were made, to describe the events of that time.

The experiences of Cai Yan in the foreign regions fits well into the general topic of foreign
regions on MS B. The information that Cai Yan had made a tune b thigte and based on this,
someone then made lyrics for each stanza, points toward the poem cycle on MS B itself. It is very
unlikely that Cai Yan herself is the author of these stanzas recorded on Dunhuang®crolls.

3.2.7 Further Content

The verso contains various scattered texts or fragments thereof, which either relate to the core

content on the recto of MS B or are later use of blank space. As has been shown, comments to the
content on the recto were added on the ralipdeft verso othe scroll by studenfs?® For instance,

there are three lines on the verso which comment upon the poem in line 29 on the recto, which

begins withzicong fu bie #Z (&ver since parting from you, my husb@dhe second and

third line on verso begin withicong mianbie Z (Ever since bigdide ng f

2% This poem cycle is preserved with preface on two further Dunhuang scrolls, namely on P.2555 and on the verso of
P.2845. It can be observed that the wording of the prefaces on the two further Dunhuang scrolls resemble each other
more closelyThe head title on MS A and P.255 is slightly different. On P.2555, the title does not include the character
ci  (Oyricsd as mentioned in the title of MS A. P.2845 which is torn at the beginning. As the text starts with the
preface immediately at the tear, it is unclear whether there ever wasldditlever, the content of all three prefaces
is overall the same, which suggests that the text stems from the same source.
237 Cai Yan suo zao hujia qu (&Cai Yan created the tune for thefluted. This is the wording of the
beginning on MS A. On the other two Dunhuang scrolls, the sentence is reversejibagu Cai Yan suo zao

(éThe tune for théau flute was created by Cai Y@n
238|n addition, even though she is mentioned in the preface, her name is not recorded beneath the head title. For a
discussion of the authenticity of various poems attributed to Cai Yan, see Frankel 1983.
239 For the discussion on the handling of MS B, see Brexf)ad.

65

a



third line on the rolledip verso consists only of these four characters. These four characters are
furthermore used in the modetter on a Dunhuang scroll in two paft€Here, the text begins as
follows: zicong mianbie, simu you shen, jigiu shuang leng, flini] e I
t1 2 [ é]&vdr sincebidding farewell, | miss you deeply, the last autumn month is

frosty and cold, prostrating myse#f [|9.2*! As can be seen from the shorter liiggu shuang leng
different expressions concerning the climate were contained in epistolarysr#fdde

This example again demonstrates a close relation of pa#tin epistolary model letters,
mostly learned by students. It can be concluded that later recipients, especially students, used this
and similar scrolls containing epistolanodelsto learn some firsterselines by heart, while later
beginning to modify poems according to their own purposes.

3.3 Conclusion

The case studies in this chapter reveal that the two poetry selections are each produced by a single
scribe. The scribes selected poems from a wide range of possible sources, such as using wall
inscriptions as content, according to highly inclusive toghasommon topic in both case studies

are foreign regions and borderlandi$s however questionable if both scrolls can thus be regarded

as regional products. For MS A, this question remains inconclusive. Instead of foreign borderlands,
the main topic irMS A is evidently the higher strata of elite society, such as the imperial court in
general and officials in particulafhe same situation holds true for the paracontent. Not at least
the additional notations to the official position an author held at court indicate a strong interest in
governmental affairs. Like the topics of reclusion and Daoism, foreign regions are raerel
suitable addendum to these topics in content and tMleseover, none of the poems shaszse

lines known from further poems, veh suggests that they were comparatively uncommibis. is

quite different on MS B, whermany more poems speak of foreign lands and the main topics
concern separation and warfare. Moreover, MS B contains several poems, of whichveirsdar

lines appear on other Dunhuang manuscripts. Here, it is much more likely that the scroll is a local

product.

240 This isthe joint Dunhuang scroll S.329 and S.36de Xu 2005300. The manuscript is also described briefly by
Giles 1957, 253.

241 For the complete text of this letter, see Xu 2CEIH).

242 For structure and terms used in model letters, see Zhang 20024719
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Various marks in the content on the recto of the scrolls indicate different usage by later
persons. Here again, most marks indicate that such later users also selected poems from the scrolls
according to their own criteria. In additioverselines of poems on the recto are repeated or
responded to by similarerselines on the verso, mostly by students. This shows that these two
scrolls were also valued as learning devices in early education. Lastly, the user leaving marks in
red ink on MS A concentratezh authors. Even though the visual organisation for both scrolls is
evidence that the scribes did not write their selected poems as sequences according to authors, it
is especially the section marks in form of hooks that indicate this is how the latendsestood
the content on MS AThe shift in reception andncreasing value placed on authorship likely
influenced which manuscripts were preserysticularly MS A and possibly many others from

Dunhuang that include author names.

For the modern scholar, one of the greatest values of the Dunhuang manuscripts containing
literary texts lies in the fact that they are one of the earliest extant sources according to which
different stages of and various reasons for (mis)attributioosrtain authors can be unravelied
at least when the scribes of the manuscripts attributed poems to certain authors.

Most importantly, the later user leaving his marks in red ink directly on MS A is evidence
that a mental shift of reading content on Dunhuang manuscripts according to authors has happened
before the cave was closed around 1006. This renders questionalielidbility of author
attributions in works created already shortly prior to and after the sealing of the library cave, for
instance theyuefu shiji completed in 1048. In addition, it must be considered that
contemporary anthologies generally hava survived in manuscript form and that various
complicated processes led to the formation of the much later and often remarkably different
editions still preserved. In particular, the workings behind the addition of further poems from other
sources in new lomes are not always straightforward.

Attributions in contemporary sources are likewise not always as straightforward as it
appears, but subject to specific processes, circumstances, and agendas. | will illustrate this by
examples concerning the poet Gao $hi7Q4 765), who is said to be represented with by far the

most poems on Dunhuang manuscripts, even before renowned authors such &5 A Banous

243 McMullen 2013, 129.
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poem about frontiers said to have been authored by Gao Shi is recorded in the contdtieyorary
yingling ji , which was completed in 753, thus,
life. A problem is that we only have much later editiadhs,earliest dating to the end of Ming and
beginning of Qing**1t is therefore more than likely that layout and wording of this work has
undergone considerable changes. The title to the po&anige xinging xu ¢ .Ths
so-called preface indicated in the title isslhort comment. According to the first sentence, the
described events happened in the twesmtyh year of the Kaiyuan era, which corresponds to the
year 738. This short comment mentions Gao Shi in third person with his personal name only,
therefore, the aomentary is modtkely by someonether than Gao Shi

The poem is preserved on altogether six Dunhuang manugériise manuscript is torn,
therefore only the latter half of the poem is prese®®@n one manuscripthe title is simply
Yange xing 247 Directly beneath this title, there are two lines in half sized characters, which
thus resemble a comment. This comment is essentially the samesas#tiedshort prefacen
theHeyue yingling jiHowever, here, the initial sentence mentioning the year is missing. Moreover,
none of the further Dunhuang manuscripts has any author indication beneath the various titles. On

two manuscripts, the poem is tithi¥dnge xing yi shou 248 0n two further manuscripts,

the poem has a remarkably different title, nantédyijia pian 249

The poem can be taken as an example to demonstrate how conclusions differ, depending
on which sources are given more credibility. From the perspective ¢fethae yingling ji the
link of the poem to Gao Shi is firm and one can conclude that none of the scribes on the Dunhuang
manuscripts saw it necessary to indicate Gao Shi as adtldging from the notes to each poet
and the preface of the still extant versions oHbgue yingling jiits author, Yin Fan  (f.727
750) can be described as one of¢hdiest persons who collated and presented some circulating

poems according to an array of authors, albeit still likely not according to single &ithors.

244 See footnote 185.

245 For the poem and the manuscripts, see Xu 20004899

246 P 4984,

247P.3862.

248 These ard.3195 and S.788.

2499 These ard.2544 and S.2049

250 This fits well with the observation that a turn to the author can first be observed for Meng Haoran (689
740), as one of the first instances where poems only were posthumously collated @#®ataiedd collection, see
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However, for this, he too must have informed himself about attributions as they circulated in
manuscriptsComing from the perspective of such manuscript evidence, the poem has remarkably
different titles and in no case any author indication. This can serve us to reach strikingly different
conclusions. Possibly, the poem existed under very different titledyearaane attributed to Gao
Shi at one pointjkely due to the comment beneath the titledueto otherwise unknown reasons.

Yet another point is that on two of the manuscripts, this poem attributed to Gao Shi is
written before another anonymous frontier poewhich raises the question whether the
anonymous poem is by Gao Shi as Ww&llThis shows how thematically arranged content on
Dunhuang manuscripts is interpreted based on a sequential understanding of poems according to
authors. Not at least, it explains how author images emerge. Was Gao Shi dealtyier poed
as he is often labelled, or did this label not merely arise because a poem ascribed to him happened
to be in a thematical sequence with many other poems about frontier regions on Dunhuang
manuscripts?This cautions against circular statements resulting from taking information from
poems, or even from prefaces, at face value to constrdedtheal and historical lif@f an author.

In summary, we are now in the fortunate situation to compare actual manuscript evidence
with transmitted sources. We can trace the manifold processes of collection and selection, the
introduction of paratexts, such as titles and prefacasd see the enggnce of the author in a
new light.

Chapter 2, 31As | showedn Chapter 2 and in this chaptewllections according to one single author are highly
unlikely for Dunhuang manuscripts.
251 See McMullen 2013, 142. The manuscripts are S.788 and S.2049.
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4 A Scribets Notebook

Manuscript C (MS C) is a scroll where the scribe actively engaged with various content such as
poems and prose texts, rather than simply producing a fair’éopys evident that the scribe also
handled the scroll differently, e.g. compared to MS A and B. He began and stopped his work
somewhat arbitrarily on different sections. The poems of several sections were likely arranged to
produce a poetry cycle or, diet very least, a coherent sequence. In several cases, it is plausible
that the scribe himself added paracontent, particularly titles, to establish overarching and cohesive
themes for the poems. Furthermore, occasional unconventional positioning andimdtisi
uncommon terms suggest that the paracontent was likely added by the scribe, who may not have
been proficient in Chinese, for his own purposes. | will provide a more detailed examination of

this evidence in the following case study.

4.1 Codicology®®
The scroll measurey.428.3 x 629.5 cnThe scroll has no conspicuous features in its codicology,
such as caesuras, which would suggest that the scroll is a composite. Instead, except for two cases
where less experienced hands added further content in blank spaces, the entire contentlof the scro
is written by a single fluent hand. A recent study convincingly shows that this fluent hand also
wrote the texts on the verso, including those where the individual characters are significantly
larger?%*

The scroll consists of fifteen sheets measuring between d4hdi22.2 cnt> The edges
of the sheets are torn and there are numerous shorter horizontal tears. Aside from this, the single
sheets of the scroll are intathe first sheet shows signs of glue. The text is incomplete, indicating
that the scroll was longer in the p&$tThe last sheet appears to be complete, despite showing

signs of being cut or torn off. When examining this last sheet from the verso, it becomes evident

252The pressmark is P.2555.

253 Previous studies of MS C have examined its content, collated the texts, and assessed their scholarly significance,
see Xu 2000, 68657 and Fu 2024 444 487.

254 See Zhu 2021, 12230, who also provides examples for comparison.

255BnF2006.

256 A potential preceding part is a fragment housed in St. Petersburg with thenginle[f x . 3 Actakding to Fu

20213, 444, its dimensions afb.6x 38 cm. For a comprehensive overview Bf2555and six additional fragments
catalogued with itsee Fu 200a, 444 447.
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that some further sheets must have become detached here from the scroll. For instance, only the
last half of a text is present at the beginning. Additionally, some strokes of characters in the first
line are partially wanting where a faint glue line idl sisible. This implies that thecroll, which
is already quite lengthy, was likely even longer in both directions previéusly.

| divide the content of the recto into Sections 1 to 13 based on changes in visual
organisation. The content of each section typically spans no more than two sheets. An exception
is Section 7, which spans just over four sheets (green irR&igThe prose text of Section 5 is
discontinued. The subsequent blank space could indicate that the scribe intended to resume writing
the text at a later time. Alternatively, he may never had any intention to finish this text, and instead
shifted his focugo other texs, such as the subsequent Section 6. Blank space can thus either
indicate that the scribe intended to complete a text later or serve as a physical boundary to separate
different texts. The situation is clearer for the two smaller blank spaces betwgareths of
Section 12. Considering that the poems of this section are closely related to each other, it is likely
that the scribe intended to supplement further poems here. However, he never followed through

=] [
] 1
— 1\ f | [ ) i ! \ 1 \
X 1
i i \

Figure 24: Depiction of Sections 2 to 8 on the first half of the recto of MS C.

257 Regrettably, the verso of the preceding fragment . 3871 has n ot Mehkshikog 11d748.gi t i sed
Consequently, it is uncertain whether it is associated with MS C. Despite this, | will consider the fragment wherever
applicable.
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with such an intention. Now, these blank spaces contain additional content added by individuals
with considerably less trained hands, likely students (orange i2%jig.

] )
[ . 1! M | /—}‘—\ [ . il
k 2
Sh.14 Sh.11 Sh.10
‘ Sec.13 | | Sec.12 |

Figure 25: Depiction of Sections 8 to 13 on the second half of the recto of MS C.

Similar to the recto, the visual organisation of content on the verso often differs
significantly. The writing direction of the content on the verso is consistent with that on the recto.
Additionally, most texts are written over the joint of the sh&&the content spans from sheet
15 and ends approximately in the middle of sheet 8. The subsequent sheets are not digitised,
indicating that they are likely blank and do not contain further texts (see albfig.

| divide the content of the verso into sections A to E. Section A is the longest, spanning
over four sheets. This section likely extended even further, but the sheets preceding sheet 15 are
now missing. Section C resembles Section 7 closely in termsualosganisation, content and

paracontent>® Among other reasons which | discuss below, this implies a close connection

28 This further indicates that the scroll is not a composite.
259 Additionally, | highlighted Section B in light, which also may have closer thematic ties to Section 7.
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between the two sections, despite their physically separate locations on the recto and verso of the
scroll. Section D comprises two incomplete text fragments, copied directly after each other.

Similarly, the prose text of Section E, which follows after sdofank space, is also discontinuous.

e
[ | [ . 11 : I :
Sh.g Sh.9

Figure 26: Depiction of Sections A to E on the verso of MS C.

The codicology of the scroll suggests that the scroll was already manufactured and prepared
as a blank carrier before any text was writt8iven the incomplete texts at the beginning of both
the recto and verso, it is likely that this-sineterlong scroll was originally even longer in both
directions.Given its size, this scroll is a bulky object that is likely difficult to handle, particularly
for taking notes. However, the evidence suggests otherirse. on sheet 15, the recto contains
text only in its first half, with the remainder left blank; the verso ends with the latter half of a text
that likely began on missing sheélhis indicates that the scribe wrote coniarthe same writing
directionon both sides of the scroll, flipping between recto and verso as needed. Furthermore, the
scribe mostly worked in sections, as we can infer from the visual organisation. Consequently, he

did not unfurl the entire scroll @nce butinstead rolled out a sgific portion that he wanted to
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use. Theusage ofthescrollasattdée me nsi onal Onotebookd is parti

7 of the recto and Section C on the verso, which are closely related to each other. Section C was
possibly appended to the left side of the rellgdversopart of the scroll, possibly because other
sections already followed upon Section 7, thus leaving no space for additions on the recto (Fig.
27)_260

Figure 27: Depiction of how to write on the left rolledp verso of a scro
Depiction is taken from Bregler 2028ebastian Finzenhagen

4.2 Visual Organisation
The differing visual organisation of the sections indicate distinct methods employed by the scribe.
In some sections, it appears he faithfully copied froroage while others exhibit a more casual,
notelike quality. Additionally, he occasionally inserted content in blank spaces or rearranged the
visual organisationfFurthermore, he appears to hafeen added pareontent particularly titles,
which are largely absent from the rest of the content.

The visual organisation of Section 3 and 4 is markedly different. In section 3, the short
poems and their corresponding titles are separated from each other by blarfk'gpsae.from
this, there are no discernible patterns regarding the placement of content and paracontent. A poem
or a title may start at the upper margin of a new line or follow a preceding element in the same
line. The same principle applies to several paewithout titles (Fig28). In contrastSection 4
comprises of fortsthree poems, all lacking titl&&? Each poem begins at the upper margin of a
new line (green in Fig29). This visual organisation remains consistent, even when there is

theoretically sufficient blank space at the end to begin a following poem in the same line.

260 For the handling of scrolls and the addition of comments to roifedortions, se@regler 2024 Unfortunately,

due to the condition of MS C, | have not been able to inspect it personally, which is why my conclusion is tentative.
261 ines 18 to 33.

262 ines 34 to 76.
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Figure 28: Visual organiéafiéﬁ‘ 'c"Jf}S‘é‘c‘ﬁ'c;hé at ‘t‘h‘é"bebiﬁhihgddf‘Mﬁi@liothéque nationale de France (BnF).

Figure 29: Visual organisation of Section 4 on MS Bibliotheque nationale 1
France (BnF).
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There are indications that despite their different visual organisation, Section 3 and 4 are
closely related to each othéiirst, there is a shomoteprecedinghe poems at the end of Section
3 (orange in Fig. 28). This note identifies the form of the following poergsya®> ( 6 sev e n
characteversel i n Alkpéens in Section 4 are also composed in salaracteverselines. It
is reasonable to assume that this short note was added by the scribe. It likely serves as a general
description for poems that may have no titles. The note also shows that the criterion for selecting
these poems is their form. This suggests that thbesafter writing some initial heptasyllabic
poems of Section 3, introduced the change in visual organisation of Section 4 himself. It is unclear
whether this change is linked to the necessity of retrieving texts or a keen awareness of reading
habits of ater users. Regardless, the scribe evidently considered it an improvement to write each
poem in a new line instead of leaving a blank space of two to three characters between the untitled
poems.

The sixteen poems in Section 6 are highly organi&bal line typically begins with a title,
oftenincompletely preserved at the brittle upper margins of the sheets. Only the two poems at the
end lack a titleBased on the content of the surviving characters of the titles, we can infer that titles
had a similar structure and possibly even the same number of chaféaliersing a small blank
space of about one or two characters, the respective poems follow in the same line. Remaining
space at the lower edge of the paper is left bl@hk. titles and the respective poems are neatly
aligned at similar hghts. However fte scribe did not go as far as to attempt a horizontal alignment
of each individual characters of the texts (I3Q).

The visual organisation of this section closely resembles that of Section 4, except that most
poems now have titles. One might initially assume that the scribe composed the poems himself to
fit previously devised titles. However, the visual organisatidodsegular to support this scenario.
There are no indications that these poems are drafts, written for the firsstioheasrossings
out or other marks. Instead, there are added characters andhagpEd correction marks, which
indicate that two chacters were copied in reverse order and must be read the other way round.
Therefore, its more likely that the scribe was copying-erasting poemsrThe titles in this section
appeato besqueezed into the upper margiimis suggests that they are later additions, most likely

made by the scribe himself, in an efforsttuate the poems withindesiredcontext

263 jnes 91 to 106.
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Figure 30: Visual organisation of Section 6 on MS Bibliotheque
nationale de France (BnF).

The visual organisation of Section 7 is inconsistent. Several titles begin at the upper
margins of new lines, positioned one character higher than the texts. Poems rarely start in new
lines at the upper margin but are often written with some space prgdeidis or other poems in
the samdine. Towards the end, there is less blank space between individual poems. Here, many
poems do not have titles. The first two poems and their titles are written in noticeably faint ink,
whereas the subsequent contemtrigten in black ink (Black arrow in Fig1).2%4 Throughout the
section, the ink occasionally weakens slightly but is soon replenished by the scribe. Only the last
one or two poems at the end of the section are written in rather faint ink. The hand becomes
increasingly careless from around line 203 omsa with several overwritten characters

observable in the text.

2641 ines 107 to 230.
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No clear patterns are discernible for this section, except for the custom of adding blank
spaces between paracontent and content. Blank spaces left between individual poem could
hypothetically be utilised to add titles and further paracontent later ovinBrine existence of
such a method to work with collated content is challenging for various reasons, not the least
because the scribe likely used the same kind of ink for the entire process. However, there are still
some indications, for instance, whetee tcharacters of titles are written in different si%e.
Moreover, the absence of titles for several poems, such as towards the end Section 7, may be
attributed to insufficient blank space left between individual poems. Additionally, variation in ink
colour provides compelling evidence that core content wasamstistently written. In Section 7,
the scribe began with the third poem in dark ink. Subsequently, in the blank space which he initially
left to indicate a new section with different content, he added two more poems. The faint ink of
these first two poemindicates that the brush was running dry, likely because the scribe already

had written a significant portion of the content in Section 7.

Two
poems
in faint
ink.

Figure 31: Visual organisation ofSect|0n7on MSBIbIlothequenatlonalen
France (BnF).

265 This is evident especially in the penultimate poem. Its title in line 228, though likely by the same hand, appears in
smaller characters with darker ink. Another example is theMittiren . inline 153.
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Section 8 comprises of a cycle of eighteen poems]tifia shiba pai The text is structured
with a head title, a preface, eightgeremswith individual subtitle€%® The titles and subtitles are
consistently aligned at the same heighthagexts at the upper margins. The preface begins at the
same height as titles (blue in Fig2). The poems start after some blank space beneath the
individual subtitles. Only MS C contains an additional ninetegmiem preceded by an
explanatory note. The explanatory note is set one to two characters lower at the upper margins than
the other textgyellow in Fig.34)

The Hujia shiba paiis also found on two further Dunhuang manuscripts. The structure of
the content and paracontent remain generally the same across all three manuscripts. Therefore, the
Hujia shiba paj with all its various elements, can be considered as a fixed text. At the same time,
some variation can be observed on all three manusétifgEsr instance, concerning the visual
organisation, on one manuscript, the subtitles for paelmare written in the blank space at the
bottom of a line, while the next poem begins at the upper margin of a neii? e the verso of
P.28%, the subtitles are part of the running text and are distinguished only by small blank spaces
before and after them. After the end of a poem, the subtitle and the beginning of the next poem
follow closely in the same line, without much blank space in betwee individual elements.

Therefore, the content of thdujia shiba paiis already highly structured, with various
paracontent such as a main title, a preface, and subtitles to each stanza. However, evidence from
the three Dunhuang manuscript indicates that both content and paracontent were not entirely fixed
but subject to lsanges. Similarly, the different visual organisation of tlugia shibapai on the
two other Dunhuang manuscripts demonstrate that while the content had a general structure, the
visual organisation was not fixelt remains unclear whether the specific visual organisation on

MS C was derived from ¥orlageor was done by the scribe himself, and if so, for what reasons.

266 These are MS B, lines 231 to 284, and PR28#'so.

267|n addition to some variation in the preface, certain stanzas follow each other in a different order, see Xu 2000,
719 739.

268 MS B.
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Figure 32 Visual organisatior? ofSectlcfhonMSCBlbIlotheque nationa
de France (BnF).

The visual organisation of Section 10 is similar to that of Section 6. Theitieadior the
short poems are aligned at the upper margin, followed by a brief blank space of approximately two
characters before the respective poem be§hEhe poems start and end at roughly the same
height, with the continuation of their texts in new lines aligned at the same height as end titles.
From this visual organisation alone, it is evident that the poems are of the same length. The space
remaining #ier a poem is left blanikJnlike in Section 6, where titles are squeezed into the upper
margin, in Section 10, titles are aligned at the same level as the content of the preceding and
following sectiongFig. 33). This suggests a higher likelihood that the titles were already integral
elements of the content in Section 10 and not added to the text later by the scribe.

269 ines 306 to 323.
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Figure 33 Visual organisatiblri'“oi‘ Section 10 on MS 'B]Bli'('ifﬁé'qaé' nationale de Frar
(BnF).

In Section 12, titles are positioned at the upper margins of new?lih@eneath a title
follows after a small blank space of about one or two characters a first poem. New poems without
titles follow at the upper margins of new lines. In the two blank spaces between poems, different
and untrained hands added content also knfsam educational settings. These hands likely
belong to student®range inFig. 34).

The visual organisation in this section suggests that titles are already integral parts of the
poems. They possibly serve as markers for new sections and potentially also apply in a general
manner to all following poems without titlé§.However, further titles can be easily added later
into the blank spaces at the end of a line, which results in the same visual organisation as observed
MS A and B?’?This clearly demonstrates how paracontent may be added retrospectively without
necessarily resulting in an obvious disruption of the visual organisation. This makes it challenging

210ines 331 to 357.
271 Xu 2000, 743, n. 1.
220ne poem is also written beneath the title on MS A and B, respectively.

82



to distinguish between fair copies and working manuscripts, except in such obvious cases as MS
C.

Figure 34: Visual organisatior‘l"gf"éec:::tid‘ﬁ‘ 12 8H‘Msliﬂ‘ib‘livbfﬁyélqﬁe‘ naﬁbhé
de France (BnF).
On the verso, | divided the content into Sections A to E. In contrast to the recto, it is

noticeable that certain content is written in larger characters. Furthermore, the scribe used the entire
sheet space for writing, resulting in often absent or onlyomamargins. Consequently, the
characters at the top and bottom margins are frequently not preserved due to the torn edges of the
sheets.

A notable characteristic in Section A is that titles are consistently placed in the middle of
otherwise empty line&2 Although this visual organisation appears systematic, it still allows for
some variation on MS C. For example, not all titles are positioned exactly at the same height. In
one instance, a title, followed by several poems, is squeezed halfway betweesuljgesting a
later addition grange in Fig36).2’* Another title is written in beneath the end of a preceding poem

(Fig. 37).2"1t is reasonable to assume that the mark in the blank space between the end of the

23 This section spans from lines 1 to 82 on the verso, characterised by large, fluidly written characters. The ink
consistently appears black, with strokes exhibiting slight variations in thicknessvé&aeline typically contains
between 16 and 21, most often 18 or 19 characters.

24 Line 36.

25Line 54.
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previous poem and the title for the next poem is intended to indicate that this title should be on a
separate line (blue in Fig7).

The distinctive visual organisation in Section A, with tifieced in the middle afeparate
lines, facilitates quick retrieval of individuabrtent for later readers. Many other Dunhuang
manuscripts, in both scroll anabok forms utilise this organisational style throughout their
content?’® However, the deviations found on MS C suggest that the scribe loosely adhered to these
conventions. This implies that while the scribe may have copied the visual organisation from a
Vorlage he did not strictly follow it, likely because his primary focus was on noting down content

for himself rather than ensuring readability for later users.

Figure 35: Visual organisation at the bégihhing of Section A on the verso of I
Bibliothéque nationale de France (BnF).

276 There are scrolls such as S.373, S.6234+P.5007+P.2672, and P.3676, and booklets such as P.3866 and P.2492.
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Figure 36: Visual organisatiori‘ét- the mlddle vdlf‘éééfi‘or‘iw}&”gri"EHeVéFédmbfki\)
Bibliotheque nationale de France (BnF).

Figure 37: Section view of the mark and the title beneatl
end of the previous poem in Section A on the verso of N
Bibliothéque nationale de France (BnF).
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In Section C, the texts start at the upper margfififhe positioning of titles is variable,
beginning either in the same line as the preceding poem or in a separate line. This flexibility allows
for the potential addition of paracontent, particularly titles, at a later time. Some uncertainties
regarding thénitial title and the subsequent paracontent complicate a precise understanding of the
correct order and reading of these individual elem&following the eight characters of the title
in dark black ink, there appears to be a sort of commerftlagk orange in Fig. 38)This
commentary, written in lighter ink, features characters of roughly the same size as the title but
offset slightly to the right. Immediately below this, there are several more characters, unfortunately
mostly illegible and rendered in ligiblouredink. The characters are noticeably smaller and
positioned towards the left side of the line. In the following line, only two additional characters
appear, starting at the same height and in similar size as the title in the previous line. The specific
alignment of these two characters prompts questions about their association with the various
paracontent.

One possibility is to interpret them as a continuation of the -eigétacter commentary
following the title?’® However, this interpretation does not clarify why only two characters are
placed in a new line, nor does it address the connection to the subsequent illegible sentence in
smaller characters. Moreover, other alternative interpretations cannot be conmpletebut. For
instance, it is plausible that the first line should be read in its entirety, with the two characters in
the next line constituting a part of the ndlegible comment at the bottom. In addition to this
unclear case, there is a brief commafter the end of the second poem in this section (violet in
Fig. 38).28° This comment is written in smalksized characters and aligned to the right side of the

line. Its distinct visual organisation makes it readily identifiable as a comment to theocoeat.

277 Lines 103 to 133.
278 jne 103 and 104.
219 See Xu 2000, 754.
280 ine 1009.
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Figure 38: Visual organisation of Sectlon C on the verso of MSBIBIlotheque nationale de France (BnF).

Some texts on the verso are calligraphic exercises. Section D consists of four lines without
atitle2®1In contrast to other sections, the hand is here less fluent, almost &f¢jlitee.characters
are written in black ink with fine strokes of unchanging thickness. The first tvnéméycharacters

belong to a short prose text. This text, which has neither title nor author name on MS C, is known

as Xuanshi biao (Vemorial About Public Announcemét attributed to the famous
calligrapher Zhong Yao  (151i 230)223 The text is a memorial to the first emperor of the Wei

dynasty, Cao Pi K (187 226), aiming to persuade him to accept the loyalty expressed in a letter

281| ines 134 to 137.

282 The first two lines contain 14 characters each, the third line has 15 characters, and the fourth line, which is
discontinued, only has four characters.

283Xu 2000, 757, n.1.
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by Sun Quan (182 252), the founder of the Eastern Wu kingd&frimmediately following
are eighteen characters that are categorised as a lost letter by the calligrapher Wang Xzhi
(303 361), whose name is mentioned at the €nd.

Since on the manuscript, there are only a few characters of the two texts, written directly
after each other, it is unlikely that the scribe intended to copy the texts in their entirety. Instead,
the two text fragments represent calligraphic exercisebdgdribe?®® For once, the calligraphy
of the Xuanshi biaois described as a strict and regular script with a balanced combination of
angular and rounded strok&$ Efforts to achieve such a style can be clearly recognised in the four
lines of the copy on MS &8 The changes in the hand of MS C are therefore due to thedscribe
effort to achieve said calligraphic characteristics, the scribe himself remains the same. Zhong Yao
is often celebrated direct-Wgndao.gelttheirs waltsho Was
surviving version of th&uanshi biads an authentic copy of Wang Xiz#® Not at least, Wang
Xizhi's name is mentioned in the second text fragment. Likewise, the large and often cursive
characters in Section E are not indicative of a different scribe; rather, they provide further evidence

for calligraphic efforts by the very se scribe.

In summary, the visual organisation varies widely, ranging from sections with no apparent
patterns to such with some degree of structure, and finally, to highly organised sections. The
sections also reflect different stages of textual structuring. Whikt puems lack titles or any
other paracontent, other texts exhibit a high level of structure. Such differences are indicative of
various processes of collating and working with content.

Section 7 and Section C lack discernible patterns for structuring, except for the presence
of blank spaces between content and paracontent. In Section 7, there is often minimal blank space

between individual poems lacking titles. This suggests that trees@et enough space to add titles.

284 See Wang 2023, 130.

285Xu 2000, 757, n.1

286 Xu 2000, 757, n.1. Wang Xizhi's texts are often celebrated primarily for their calligraphy. For a scholarly
examination of the texts as letters, see Richter 2010.

2871j 2022, 337.

28 See Fig. 1 in Wang 2023, 130.

2891 j 2022, 337.
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Section 4 is a continuation of Section 3 conteige, but the scribe adopted a different
approach to the visual organisation, as now, each heptasyllabic poems is written in a separate line.
This results in an overall more orderly visual organisation @vetpto Section 3. The adjustment
suggests that the scribe wished to retrieve single poems more quickly.

Section 6 and Section 10 exhibit a high level of organisation, with each poems title
positioned at the beginning of a line followed by the poem itself. Each poem is written in a separate
line. In Section 6, it appears that the scribe later squeezeddbartib the upper margins, while
in Section 10, the titles are integral part of the content and likely copied together with the poems
from aVorlage

In Section 12, another distinct pattern emerges, as titles are here followed immediately by
a poem, while subsequent poems lacking titles start at the upper margins of new lines. This
suggests that the titles serve as general titles and even mark sheanifitical sections. The visual
organisation furthermore allows for addition of later titles into the blank spaces. In doing so, the
result is the visual organisation of MS A and MS B. This finding raises a previously overlooked
problem: Not every manuspti automatically qualifies as a fair copy simply because it exhibits
consistent visual organisation and is written by the same hand.

The poem cycle of Section 8 is highly structured in terms of paracontent. There are notable
variations compared to how this text appears on two other Dunhuang manuscripts. This suggests
that the scribe adopted the textual structure from other examplésobua certain freedom in
arranging the visual organisation. MS C also stands out as the only case where a nineteenth stanza
is included.

On the verso, the visual organisation of Section A is particularly intriguing because the
titles, placed in the middle of otherwise blank lines, facilitate quick content retrieval without the
need for extensive reading. However, this organisation is nioélgrconsistent, which suggests
that the scribe copied the visual organisation froMpdagebut did not prioritise a neat visual
organisation for the sake of later readers. The inclusion of calligraphic exercises in Section D and
E further supportsthb y pot hesi s that the scribeds primary

practices rather than the production of a manuscript for dissemination to later readers.
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4.3 Corrections, Marks, and Additions
There are few corrections, deletions, and additions of characters throu

the texts. In section 4, there are two marks in form @f aat the upper
margins(Fig. 39).2°° These marks closely resemble those discussed fo
A. Compared to this scroll, they are not set above head titles, but abo
beginnings of individual poems. This likely has to do with the fact that
of the poems in section 4 has a head title.il@mio MS A, these mark
may indicate a selection or deletion of poems. The scribe may have

these marks together with the poems from the Vorlage. Based o

Figure 39: Example fo
the mark in line 49 of tt

evidence from MS A, it is however more likely that he added them hinr

for personal pyroses. recto on MS
Bibliothéque nationale (

France (BnF).
4.4 Core Content
The content of MS C covers a diverse array of topics similar to those found on MS A*4nd B
This includes themesuch as travel to foreign regions, the desire to prove oneself worthy,
di pl omati c i nteractions with foreign countri
homeland, and missing loved ones. These topics are often explored from various, sometimes
corntradictory perspectives. Akin to the poem cycle depicting the twelve months at the beginning
of MS B, MS C features a poem that begins withwbeseline Zhong chun er yue feng shi xuan
3 ¢ (dn the second month of spring, the wind begins to clathéifrFurthermore,
similar to poems found in the cyctkepicting the twelve monthen MS B, MS C contains two
poems that describe females sewing clothes for their husbands at the border. These poems express
concerns of females about whom they should trust to deliver the garments and convey worries that

their lovers may have become tointrcausing the clothes possibly being too loose on @if&m.

20 See lines 39 and 49.

2911 will not provide a detailed description and list of the content on the scroll. For a recent comprehensive collation,
refer to Xu 2000, 686757.

292 This first heptasyllabic poem with twenfgur verselines appears at the beginning of Section 2. It starts from line

21 on the fragment x.3871.

293 The poems on MS B pertain to the tenth and twelfth months, while those on MS C commence in line 28 and line
29.
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Several poems on MS C depict beautifully clothed women, palaxesous goods such
as embroidered earmuffs, and blooming flowers. Additionally, thersasentysix pentasyllabic
verseline about the tragic story of Wang Zhaojun , Who served as a consort lady at the
court of Emperor Yuan of Han &  (r. 49 33 BCE)?**Historical sources offer limited details
about her life, but later stories developed about her depict her in various ways. In one tradition,
she is portrayed as refusing to bribe the court paitéerYanshou for a favourable picture.
Consequently, she was not selected by the emperor and instead chosen to be sent off in marriage
to the Xiongn?*>® The poem on MS C takes the form of a dialogue between Zhaojun and the
emperor. While the emperor expresses regrets after seeing Zhaojun and realising her beauty, her
response can be interpreted as a firm desire to break free from the confines of tlz pajaee
and seek a life on the frontier borde¥$.This perspective provides a nuanced portrayal of
travelling to and living in foreign regions, which are predominantly depicted as negative
experiences in Chinese poems.

Occasionally, the heavy sentiments conveyed in the contents are lightened by poems about
rejoicing, hol ding festivities, and drinking
prominent means to alleviate heavy sorf8Similar to MS B the long poem title@aoxing ge
(6ong of Happine$k about drinking wine with sages of ancient times follows afterHbga
shiba paj which recounts Cai Yd&@s abduction from her home country and her life at the border
regions. These two texts are therefore arranged in the same order on two manuscripts. This
suggests that the stark contrast between sorrowful and carefree themes is perceived as a particularly
appealing combination.

A first notable difference in MS C compared to MS A and B is the consistent presence of
a single charactechou  (ésorrowd, which appears frequently throughout nearly all sectighs.

This character can be interpreted as a keyword, reflecting the central theme around which the
various texts are collated, setting a certain mood. Second, MS C contains texts which explicitly

concern matters at the imperial court, particularly regardidigipe® concerning foreign states.

2% This poem begins in line 3.

2% For the earliest sources on Wang Zhaojun and subsequently accumulating legends, see Kinneyi2114, 210

2% Chai 2000 (1983) a, 25.

297The thought of wine erasing worries is mentioned in Chai 2000 (1983) a, 28 on the example of a poem in line 73
on MS C. For the poem itself, see also Xu 2000, 701.

2% This character appears 57 times on the recto
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The first example is a long poem about thangtang (6rhe Bright Hal§, a significant
architectural structure within imperial palaces used for audiences, rituals, and ba&¥qthess.

building symbolises the empeésrauthority as the regulator of the univet¥elhe second case is

a prose text about Li Yong (674 747), presented as a memorial to Emperor Xuanzongin

by Kong Zhang  .2%'This text discusses {8 offenses that led to his death sentence, with the

plea of the unnamed vassal Kong Zhang, to take the death penalty in his stead. The vassal argues
for LiGs usefulness to the state due to his numerous merits. Thirdly, the second prose text is a letter
mentioning theSuzhotcishi (Prefect of Suzhad rr’ , Liu Chenbit , Wwho concludes

the letter by 0knoc&(@unshouhi $°?This sedtence indidatasetheg r o u r
completeness of the letter, whiglppeals to Shangzanmo Shépp to use his

influence on the Tibetan king to end the Sifibetan wars and halt Tibet's plans concerning

Suzhou Prefectur®®

The scribe organised content differently in the Sections. In Sections 3 and 4, poems were
grouped based on their form, as already indicated by thegngii’: (dheptasyllabig.30*
These sections feature recurring themes like aging men affected by war, punitive expeditions, and
journeys to the west and desert regions. The sixteen poems in Section 6 form a cohesive group
with recurring phrases and motifs, suggesting they were litelgted as a unified set. Common
phrases likeyi sheng zhangyang zai [ é]6Gr(owi ng up my &ntire
pingming (GAt daybreak), andshi jiangd  (&en genera appear throughout, indicating
thematic unity’®® Descriptions of luxurious goods like silk and mention of banquets suggest a
connection to diplomatic journey, where such items were exchanged as gifts and feasts with games

299 This poem begins on line 77 of Section 5. For a studynsingtangconstructed during the reign of Empress Wu,
see Forte (1988).

300See Corradini 1995.

301 Demiéville 1987, 306, n.3. The text begins in line 81 of Section 5.

302 For phrases used in letters, see Richter 2013, I/&

303 Demiéville 1987, 293. Demiéville 1987, 2806 also offers a French translation along with a critical examination,
noting historical inconsistencies.

304Line 29.

305The former expression appears in the iniialselines of the first three quatrains and partly in the fourth, while
the second term is found in the foustbrselines of the second, third, and twelfth quatrains. The latter term is
incorporated into the fourth, seventh, eighths, and twelfth quatrains.
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were held for the envoy¥° Additionally, underlying military themes align with the broader
context of the scroll 6s ¢ on t{deréw BCE) abos mistaricaln - o f
depth®®Ot her poems, suchbids (to6f e ]o Be uesrmtdi)t, | ed | [ud]e
of an unsuccessful literatus seeking to travel toMod jun (6Mol i Conmomander:
advancehis career’®®

Poems in other sections often form cycles or show strong tendencies towards cyclic
arrangement. A prime example is tHajia shiba paicycle. The inclusion of a nineteenth stanza
in MS C raises questions about its origin, whether copied from another source or added by the
scribe, along with an explanatory note. Even though these questions prove difficult to answer, this
expansion illustites how even texts with fixed titles can be augmented. Similarly, in Section 12,
nine heptasyllabic quatrains, of whidfetfirst seven depict someone demoted to Guazhoy
near Dunhuang, hint at a chronological narrative.

Sections 7 and C consists of poems variously depicting journeys away from the homeland,
filled with hardships, imprisonment by Tibetans, and longing for friends or letters from #8me.
The two sections appear to represent an early stage of the process of collating and ordering poems
for a cycle, marked by inconsistencies in the content which challenge a chronological reading. For
instance, despite mentions of reunification with an gkhtl in two poems at the end of Section
7, subsequent poems revert to the themes of separation, sorrow, and capt®itly the first
two poems in faint ink, likely added later, offer concrete location details, such as Maquan[kou]

[1], located twentyfive li southwest of the city of Dunhuang, which often served travellers as a

natural stopover on their journeys, and the Yangguan Yang Pass, situated southwest of the

306 See Wen 2023, 13336.

307 See the firsverseline of the sixth quatrain. The poem begins in line 96 on MS C.

308 See also Chai 2000 (1983) a, 30, who cites this specific poem, which commences at line 92. For the Mol
Commandery, see the introduction to the poems in Sections 7 and Section C below.

309 Guazhou is located in presesdy Anxi county, Gansu province, see Rong 2022, 114. Section 12
comprises nine heptasyllabic quatrains, succeeded by four pentasyllabic poems withrsadimes each. Although

| won@& discusghe content of the eigfiiners here, they touch on varied themes that may still tie into the overarching
narrative of the quatrains. These incllaledscape depictions, invitations to merriment, and expressions of longing to
forget onebés sorrows and wish to return home.

Swang 1984, 51 st arheeasthosshhougthts ate ma that lofiy, he anly dies from sorrow, cries
from illness, and misses his home, in almost every sentence tlflasartbrea&d

311 See the two poems in lines 219 and 221.
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city of Dunhuang'? While Dunhuang and its surrounding regions are mentioned frequently as the
dwelling places of friends and family, the poems lack detailed accounts of customs and conflicts
with foreigners, especially referred torang  (a general belittling term for people of rétan
origin) 3! Descriptions of travel routes and places of captivity remain likewise vague and consist
of general descriptions of unspecified landscapes, with especially frequent mention of an
unlocalised sea. These topical descriptions suggest that such region®mdedntnerely as a
complementary part to better capture the theme of a journey away from the homeland. Section C
parallels Section 7, but with slightly more sjpe references. For instance, the first poem mentions

Master Zhi “ and his journey to Zhangye , located far from Dunhuang in Ganzhou

(northwest of modern Gansu  province).

In summary, the content of MS C mirrors the varied themes found in MS A and B, and
some poems even share similar phrases. While most poems carry a tone of sorrow, some celebrate
the enjoyment of wine and merriment. A notable difference in MS C is theeinegise of the
keywordchou (&orrowd, suggesting an underlying motif for compilation. A further difference
is texts concerned with political life, especially the Sinbetan relations.

The content of the various section reflects different working processes. Thqi yate
(theptasyllabid in Section 3 indicates that the scribe collated poems based on their form. The
uniform phrases in Section 6 suggest that these poems were created as a cohesive group. The visual
organisation furthermore suggests that they are not drafts, and thatibleecegied them, and
likely added the titles himself, by squeezing those into the upper margin. Additionally, there are
several poem cycles, such bsitujia shiba paj as well as texts in the early stages of sequencing.

The latter case is particularly visible from the content of Section 7 and C. The inconsistencies in
content and paracontent suggest that these poems are not yet in their final order. Most likely,

Section C on the verso is an addition meant to be placed after or integrated into Section 7.

312\Wen 2023, 129. The first poem begins in line 108.
313Wen 2023, 257.
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4.5 Paracontent

The recto containgiinimal paracontentMost sections lack titles for individual poems, and even

in sections where titles are present, many poems remain untitled. Author names are scarce, with
only a few instances mentioned throughdiiere are no prefaces, except for a preface tdtiia

shiba pai However, this prefacappears in a similar form in two other Dunhuang manusciipts
thereforeshould be regarded as afready establishethtegral part of the texand not be
consideed agyenuine paracontent in MS C. Ratkigan distinct prefaces, the manuscript contains
three shorter sentences that serve various functieiew, | will introduce these sentences and

discuss their possible functions in more det4il

Titles

| will address three key aspects relating to tit@st, it becomes apparent that titles, regardless

of whether they are added to prose texts or poems, follow the same structural patterns. | will show
that the interpretation of this patterns significantly impacts our understanding of occasional titles.
Second,itles not only provide context for individual poems but also create thematic coherence in
a group of collated poems, unifying them under overarching themes. Nevertheless, due to the
originally heterogeneus nature, some contradictions between titles and content remain. Lastly,
various information in titles offer further insighfBerms unique to titles on MS C provide clues
about the person who added them, likely the scribe. Specific terms also found in titles on other
Dunhuang manuscripts reveal general processes concerning paracontent, particularly how

commentaries are integratedo titles.

Similar to MSS A and B, MS C features a mix of titles summarising themes and describing
occasional circumstances. As noted for these two manuscripts, on MS C as well, it is not always
clear whether a single title is to be interpreted as indication oh#drmed or a description of the
occasion. In the following, I will raddress the problems of such a categorisation by analysing the

overall structure of titles.

314 This will not be a comprehensive analysis of all preserved paracontent. For the paracontent, refer to the notes of
the individual poems in Xu 2000, 609257.
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Regardless of whether the subsequent content is a prose text or a poem, titles typically start
with an introductory part and frequently, though not always, conclude with nouns that directly
refer to the texts themselves in various wiy&or instance, the two prose texts end with the
characterbiao andshu , respectively. Among titles summarising topicki® hua pian

(Piece on the Falling Blossodiswherepian  refers to the text itseft® Additionally,
numerous titles refer to the poems as songs, melodies, or lyrics. Terxiadike (dallad) and
ge (Gond appear frequently, along witdpeci (dyrics to a son@ and kouhaos
(dverses composed on the gpothe latter which may have originated from verse eulogies recited
by court musiciang!’ Several of these nouns are added to otherwise occasional information in
titles. An illustrative example is the titleong you dade fu Ganzhou kouhao 6
(versesComposedon the Spot aboutthe Sendingthe Venerableoff to a JourneyGoing on

Travel to Ganzho@.3'8 This clearly demonstrateshat evenin the caseof occasionatitles, the
endingtermsarenouns.Thus,this alsoappliesto endingtermssuchaszuor (dworkd. Instead of
the more common interpretation in its verbal sense, describing the action of someone creating a
poemzuoi s t o be understood as a noiThesamesapplidsy as
to a title in Section 7, which concludes withi zuo # (Gcompositior).32°

The analysis of titles for both prose texts and poems reveals a significant structural pattern:
an introduction presenting the background or topic, followed by a concluding term that directly
references the text. It is questionable whether further rigiddi nct i ons bet ween 6c¢
6topical 6 poem titles are meaningful, as both
This is closelyrelatedto questions of authenticity, since occasional titles are often assumed to
offer genuine insightino t he aut hor so6 mot i VaSudhagswenptibner ¢ on

3151t is worth emphasising once more that several titles lack such terms, as observed in the title Wang Zhaojun
in line 3, where the name itself serves as the topic. Consequently, ending terms are often but not necessarily
included. However, the titlesd structure and function |
316 For pian, see also Huang 2021,i33.
317 Demiéville 1987, 329, n. 2 notes thatuhaogenerally denotes pieces written spontaneously under the inspiration
of the moment.
318 This is the title in line 103.
319 The titles includingzuoon MS C are written in lines 30, 106, 119, 121, and 126.
S20Zhi zuo * appears in the title in line 128.
321 Two titles in particularXia ri tu zhong ji shi X ¥ € (dn Summer TravellingAt the Time the Matter
Occurred in line 121 andVen cheng ku sheng you zuo ¥ (&ComposedJpon Hearing Crying Sounds at
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about titles have to be carefully considered, not at least because the above analysis suggests that
even occasional tittesometimesnerelyservethefunction of introducing theackgroundnd thus

may be later additiong his particular function of occasional titles is most evider$aations 7

and C. As | will demonstrate below, these titles are not crafted by the authors of the individual
poems. Instead, they are additions by the scribe as a means to contextualise the collated poems

under overarching themes.

Titles serve to guide readers in understanding a poem within a coherent context. For
instance, it is challenging to discern the exact topic of a poem in Section 6 without reading the
titles first, which state th®pics explicitly, such agiuzhang (&all can@ andkonghou

(duted. This is also the reason why the poems have been described as being dikeddle
nature3?? The titles of Sections 7 and C exemplify not only how individual poems are
contextualised, but also how the titles contribute to a cohesive experience across a larger number
of heterogeneous poerffs.In Section 7, the titles providaformation about departure from the
hometown Dunhuang, travel in foreign countries, and subsequent imprisonment by Tibetans.
Additionally, the titles mention the absence of friend(s) or a lozddressed aghi ji
(Gntimate friend) andguren _ (&ld acquaintand®, as well as a superior, referred todésn
xia. I (O6vour Excellency).%?* However, like with the content itself, there is an almost
suspicious absence of any tangible information in the titles concerning details of events, such as
the doubtlessly traumatic imprisonment.

The titles of the first two poems, faintly inked, offer certain geographical clues. These two
poems and especially the title to the first poem alone already roughly sketch the greatest stop on a

the City[Walls]§ in line 186, convey a sense of immediacy and authenticity. However, thigsaiidAn Occassional

Scend in the former title, though conveying a certain urgency, appears to be a commonly used term in poem titles.
For similar titles in works attributed to Du Fu, see Owen, Warner, and Krifil, AB6; for those attributed to Meng
Haoran, see Kroll and Owen 2021, 104, 320, 384, and 460. Thus, rather than being unique cases, these expressions
can be conventions used in occasional titles.

322 The poems begin in lines 91 and 94.

323Chai 1982, 7172 understands the poems in a chronological sense. Demiéville 1987, 319, n. 3 likewise presents
the poems as a sequence attributed to a single author. However, despite proposing potential travel routes linking Lake
Qinghai with theChiling mountain range viBaishuiandLinfan, he also suggests that attempting to find a continuous
travel route within these poems may be futile.

3247hi ji is used in the titles in lines 110, 114, 130, 156, and G8tenis included in the titles in lines 153, 181, 219,

and 220Dian xiaappears in the title of line 140.
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constructed travel rout&he title of the first poem readSong chu Dunhuang jun ru Tuihun guo
zhao fa Maquan zhi zub q A ¥ (ONork About Departing in Winter
from Dunhuang Commandery to Enter the State of thieuniNomad$ )pAt Morning Departing
Towards Maquan[ko@d.3?° The poem also mentions Maquankou (no. 1 on4dgand the Yang
pass (blue circle in Figt0).32° The Tuhun tribe, of Mongolic origin, settled in the in the region of
Qinghai , far to the southeast of Dunhuang (No. 2.b. in B@).3?' The title to the second
poem statesZhi Moli hai fenghuai Dunhuang zhi ji (Reaching the Sea
at Moli, Respectfully OfferindThis Poerh With Deepest Affections tan Intimate Friencat
Dunhuang).3?® The Sea at Moli could refer to a sea north of keli jun (&Violi
Commander§) in Guazhou, (No. 2.a. on Fig0), or, more likely, to the Tihun settlement
mentioned in the first titlé’®Hence, already the first title eff
from Dunhuang through Maquankou, with the destination of Qinghai, which is first mentioned
only in the title to the eightpoem in Section 73°

Notably, there is a sudden change in travel direction between the first two poems and the
subsequent onéé! The change could be attributed to the period of captivity. For example, Chai
suggests that the initial poems merely depict a routine envoy journeying southwest via the Yan
passtowardsTThun It i s not wuntil the ninth poem that
loss of freedom and a subsequent journey eastwir@sven that the two poems in faint ink were
included later in the section, it is also plausible that the scribe found their content fitting
descriptions of the early stages of a journey but had to contextualise mentioned locations such as
the Yang pass. 8a from this perspective, the titles serve to navigate contradictory information
within the content and paracontent to convey a coherent message.

Apart from the locations mentioned in these first two titles, the subsequent titles

conspicuously lack any tangible information. Only three further places are explicitly mentioned.

325|n line 107.

326\Wen 2023, 129.

327 Demiéville 1987, 308, n. 3.

328|n line 110.

329 Demiéville 1987, 309, n. 1. For the fifgiolijun , see for instance the JTS, 1386.
3301n line 123. Only one further title in line 128, mentions Qinghai.

331 For different opinions about the travel route, see also Zhu 20211333

332See Chai 1982, 773 and Chai 1983, 63.
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The next mention of a more specific locatiorCisiling , @ mountain range east of Qinghai

(light purple in Fig40).3*3 This is followed by a mention @aishui 334 Baishuilikely refers

to Baishui jun , an old Chinese stronghold, northeast of@ding, amountain range (no.3
in Fig. 40).2%° Lastly, one title mentionkinfan , which is located south &aishui jun(no. 4
in Fig. 40).33¢

Unlike Section 7, every poem in Section C is titled. The title of the first ppentionsa
journey to Ganzhou, @lace noteferencealsewhere in either Section 7 or Sectiott GHdowever,

the poem itself mentions Zhangye , whichis locatedwithin Ganzhou. Zhangye is situated
north of Qinghai (No. 4 in Fig. 40). The initial title in Section 7 informs the reader that the

journey concludes at Qinghai as final destination. This suggests that Zhahgige understood
asyetanotherstop along the journey. Thus, the entirety of Section C appears to hawdr ke

as an insertion within the content of Section 7.

333 This title readsre du Chiling huai zhu zhi ji (&Crossing the Red Mountain Pass at Night, With
Deepest Affecti ons)irfliperl56ASeé¢ Demmiaville 1987 ,t3€9, nF2. i end s 6
334This is in the titleBaishui gurong jian ku gu zhi zuo 7 A ¥ (ANork on Staying over the Night

at the Old Frontier Baishui and Seeing Dry Bdhésline 159.

3% See also Demiéville 1987, 319, n. 3.

336 This title is in line 161, which goesVan qiu zhi Linfan bei jin zhi zuo A (ONork on An
Autumn Night Arriving Close to Linfan and Being Taken into Custpdipemiéville 1987, 319, n. 3 states that the
stronghold of Linfan is situated 6i0west of theHeyuan jun (Heyuan Commandery).

337 This is the title in line 103 on the verso. Another title in line 121 potentially mentions a lo&tiatan he tong
gian zhi zou ?A £ (ONork Same as Previous, About Reaching Dé&nheemiéville 1987, 332, n.1
discusses uncertainty regarding the interpretation of the chamater (&dland), whether it meansian
(G4ubbling) or is a proper noun.
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Figure 40: Section view of the map in Tan 1982, 51 62, on which regions around Dunhugbtye circle)possibly
referencedn the poems are marked.

Unusual terms appear in some titles throughout MS C, which are not found in other
Dunhuang manuscripts or titles to transmitted poems. The inclusion of such terms indicates that
the person responsible for adding the titles, which in case of MS C wastlieekcribe, was
probably not a Chinese speaker. For instance, three titles in MS C includerthehi  to
indicate arrival at a certain destination, a usagevn fromMongolian travel itinerarie$® Fifteen
titles end with hi zuoA ¢ , an expression not found in other Dunhuang manuscripts, where the

titles typically end witrzuor  only 33 This unusual expression serves as further evidenceubat

¥ Is to be read in its nominal sengaother example is the terfai suo (A Place Not To

338 These are the titles in line 110 and 161 in Section 7, and the title in line 121 in Section C, see Wen 2023, 322, n. 2.
339 These titles appear in lines 18, 107, 117, 123, 128, 159, 161, 164, 192, and 219 on the recto as well as the titles in
lines 30, 106, 119, 121, and 124 on the verso.
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Bed, which typically refers to prisons and border areas but is otherwise rarely included in Chinese
poems and respective titlE.Although further research is needed for more conclusive results,
these observations suggest that the unugles are added bine scribe of MS @Qimselfand that

he may not have beemativeChinese speaker.

Other components in the titles of MS C can also be found in titles on other Dunhuang
manuscripts, suggesting common structural elements. Based on such structural characteristics,
assumptions can be made concerning the evolution and changes in para€ontestance,ame
titles follow a pattern where the first part describes an occasion, while the second part serves as an
explanation to information of the first part. This second part typically beginsivith(&hisg. It
can be assumed that the second part originally started outasraent bugradually became
integrated into the title itself. The structure can be found in a title on MS C, whichZgmezia
ting gugu shi sheng, ci niao ming ze sen s (dn Early Summer
HearingGu Gu Sounds When This Birds Cries the YearHasa Good Harve§.3*' A similar
pattern is observed in MS A, where a title g&&syang song Wei canjun huan Fen shang ci gong
yuankun ren Suiyang canjun i R " ® o 1 (dn Suiyang,

Sending Adjutant Wei Back Ontothe Fen RivEmisLor d6s EIl der Br ot her Set
Suiyang).3*? Direct evidence that the second part started as commentary is found for a case on the
verso of MS C, where a partially legible sentence beneath the title begins with six characters the
same size as the title, namelybian dai shu ji cheng Cw [ € ]orhig§ is thus senin

ieuof a | et t e rd, ahdoconpnues 81 smatler, llegible charactéfDespite some
uncertainties regarding the visual organisation, it is plausible that the scribe initially copied an
existing commentary in the same size as the title before realising it was a commentary and

continuing with smaller characters.

340 This term is mentioned in four titles of Section 7. The titles are written in lines 148, 179, 194, ante&Im
is already documented from thiu Han shyuseeluo 1993,781.

341 This title is in line 349, Section 12, recto of MS C.

3423ee line 10 of MS A.

343 Beneath the title in line 10Xu 2000, 754, n.1 includes the two charactizrsgjun (&Generad of the next
line to the sentence. Xu interprets the mainly illegible characters in smaller size as = 1 T 1. However, this
reading may not be entirely accurate. From what can still be discerned, it appears to include the characters

1 ren.
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Above, | explored the multifaceted functions of title elements in this section. It is evident
that titles for both prose and poetry adhere to a consistent structure, first offering details on the
background, topic, or occasion of a text, and frequemthcleiding with terms directly referring
to the text. This holds true even for occasional titles, where termguikare meant nominally
rather than verbally. Consequently, determining the origin of a title, whether it was authored by
the original writeror added later, has to be determined on a-bgsmse basis.

The diverse purposes of titles added later, especially occasional ones, is directly evident in
Sections {recto)and C(verso) Her e, the scribebds intention ex
poems; rather, titles interconnect and frame the entire content within overarching themsbs
as a journey from Dunhuang to Qinghai and eventual captivity. While such titles smobth ove
discrepancies in content, some ambiguities persist, such as conflicting travel directions. The higher
frequency of titles in S#ion C suggest a more deliberate planning. The mention of Ganzhou, north
of Qinghai, suggests that the scribe intended to integrate the content of Section C as an intermediate
stop between content of Section 7. Consequently, it is crucial to scrutegettial nature of each
title separately, but also in conjunction to preceding and subsequent titles.

Uncommon terms in the occasional titles offer valuable clues concerning MS C and
manuscript culture in general. Terms absent from titles of other Dunhuang manuscripts or
transmitted poems in general suggest that the scribe himself was not a Chinesei sjpetier
research is needed to ascertain the potential Mongolic influence. Conversely, structural parallels
with titles in other Dunhuang manuscripts illustrate how different paracontent merges either with
titles or can gradually become visually orgadisas a preface, depending on the provided

information.

Author names

Author names beneath titles to individual poems and prose texts are*$tSame indications,
such asAn Ya beneath the title Wang Zhaojun can be either interpreted as author

name or as other paracontent, e.g. as a*ifi@here are two other Dunhuang manuscripts with

344 The attribution of certain poems to specific authors in other sources, as documented in Xu 20018, 6@ rants
further examination into whether they are later additions or possible omissions by the scribe of MS C.
345Line 3 of the fragment x . 3.8 7 1
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this text, one of which has the charaater (dyricsd after the two characte?4® For Chai
Jianhong, this indicates that it is not an author's name, but the name of a music tune onto which
this text was sung. Chai suggests this, not least due to the prevalence of dances in Zhaojun's story,
and assumes aBlegantya 0§ melody from Anguo 3%/

In Section 9, beneath the titBaoxing ggd&ong of Happinesgkfollows the author name,
Jiangzhou cishiLiu Changqging "-: £ 1 (&refect of Jianghou, Liu Changqing.
However, it is unclear whether this refers to the skathwn poet Liu Changqing, who never served
as Prefect of Jiangzhou, or to another, leksewn individual with the same narff&.

In Section 13, beneath the title of the prose text, is the name Dou HaoDemiéville
interprets this name as Dou Wu , noting that Wu as a personal name is unu¥dal.

The more commonly accepted reading is Dou Hao, which is aligns better with the character in MS
C. There is a mention of a person with this name irZdigiang shixi biao K of the of

the Xin Tang shu , Where he is referred to &Bngyuan jiangjun (&General of
Ningyuar9 and introduced as the son of Dou Xian , who lived during the reigns of the
Emperors Xuanzong (685 762) and Suzong (711 762).3%°

In Section A on the verso, two author names are listed. Theafitebr's name appears
beneath the titldiang xing yu meihua zhi zuo A ¥ (ONork About Walking at the
River andEncounterindg®lum Blossord. The inclusion of the terzhi zuan the title, as discussed
above, indicates that the title was likely added by the scribe rather than the author of the poem.
The name given is that of the renown poet Cen Shen(715 770). This attribution is unique to
MS C and not found in other sources. Thus, its authenticity is a subject of scholarly ébates.
The attribution is likely difficult to trace in retrospect, however, the fact that his name appears
directly on MS C suggests that the poem was associated with his name for certain reasons at least

from the production of MS C onwards.

346 These are P.2673 with the characieand P.4994.

347 Chai 2000 (1983) a, 226. The identification oZhao langzhong X (&Gentleman of the Inner Court, ZH o
in line four onf x . 3@s$kd a similar ambiguity, as noted by Xu 2000, 693, n.1.

348 Seethe information on author names in Chapter 3

349 Demiéville 1987, 292, n.3.

350 Chaj 2000 (1983) a, 120.

31 See for instance Xu 2000, 78, n. 1 and Xu 2000, 748, n.1.
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The second aut hor 0 s appearslneatiMiae tifliaisu ghi caoshu
ge (ong about the Cursive Script of Master Hud@isMy preliminary

investigation found no records of Ma Yunqi in historical sources sutifeadynastic histories or

relevant Tang poetry collectior¥

In sum, the scarce author attributions on this scroll indicate their limited role in content
compilation. For most authors mentioned, little information exists. The poem attributed to Cen
Shen showcases how Dunhuang manuscripts may preserve lost irdarribtwever, verifying
such attributions is nearly impossible without explicit statements in reliable sources, which are
rare. Instead, attributions in Dunhuang manuscripts shed light on prevailing beliefs about authors

at certain times and, with enoughidance, can be traced back to specific scribes.

4. 6 Prefaces and Further Paracontent

In this section, | typically focus on prefaces. In MS C, there is only one preface to the poem cycle
titled Hujia shiba paiin Section 8. The preface explains that the text was inspired by the tune of
Cai Yan , in which she expressed her experience of abduction and life in border r&gions.

As indicated above, | count this nofgacontent but as an integral part of the text, since it appears

in similar form on two other Dunhuang manuscrif3fdn MS C, there are also several further

short sentences on both recto and verso, which differ in position and character size from typical
prefaces. Many questions arise concerning these sentences, including who added them, why, and

when.

352 Modern scholars attribute additional poems on the scroll to this author based on criteria such as the sequential
arrangement of poems. For an overview, refer to Xu 2000, 686 and 689.

353 See Chaptes for a detailed description of the content of the preface on MS B.

354 Similar versiors of the preface exist in two further Dunhuang manuscripts, P.284v and on MS B.includes

only Liu Shang's name following this prefad4S C and P.2845v alssiatehis rankbefore the namedespite slight
variations in wording, the content of all three prefaces is close enough to suggest a common source text. Scholarship
on theHujia shiba paiand on questions such as the authorship of the preface in the Dunhuang manuscripts is collected
in Wenxue yichai959.
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In MS C, theHujia shiba paiuniquely

features an additional short sentence and
nineteenth stanza.
placement in a separate line between the eighte
and nineteenth stanza as well as the informatio
provides defy a straightforward categorisation;
coud be seen as a title, a commentary, or even
preface, yet it does not align neatly with t
conventions on Dunhuang manuscripts for any s
paracontent (Orange in Figl).3%°

For instance, modern scholarship oft
considers Mao yaya (&Clerk Mad
mentioned in the sentence as the name of
author.3%® This contradicts the convention i
Dunhuang manuscripts of naming authors ben
titles. Alternatively, the sentence may be viewed
a kind of colophon, yet it lacks the typical eleme
of such colophons in Dunhuang manuscripts, wh
name a scribe argtate details about the producti

of the text, often even recording dates.

Figure 41 Section view on the additional st
sentence in theHujia shiba pai on MS C
‘Bibliothéque nationale de France (BnF).

Several critical questions are difficult t
answer. These include whether the mentioned C

Mao is truly an authordéds name, Wbrlegedraddedit h e

usual

SC

himself and whether Clerk Mao and the scribe are the same person. Nevertheless, the atypical

position of the sentence sheds light on scribal practices. The sentence could be understood as an

indication for a transitional phase, where the cotiees of placing paracontent begin to change.

355 For instance, the nineteenth poem already has its own subtitle.

3%6 The complete sentence readso fan ren Mao yaya sui jia yi pai yin wei shijiu pai

4 M (Having Fallen [into Captivity] at Tibet, theClerk Mao Carries the [Hu]jia on [with] @2oem thus, [his]
Makes NineteerPoensd. Xu 2000, 730 suggesia ~ , meaning thatiClerk Mao thereupon adds Roend
Considering that the scribe is most likely not a Chinese speaker, | opt for the more difficult reading here.
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However, when viewed alongside the unconventis@dingin titles on MS C, it is reasonable
to assume that the placement of the Ikdynt ence
reflecting a limited familiarity with written Chinese conventions.
Yet another short sentence on the recto is included after thditlg Zhang dai Li Yong
si biao v (&Vanifesto about Kong Zhang Dying instead of Li YOG’ It begins
at the upper margin of a new line and re&isyi shen Kong Zhang mei si xian shu
(6rheCommoneiKong ZhangDisregardinghe Risk of Death, Preserad etter [to the
Thronep. While the exact nature of this sentence also awaits further comparison, it is clear that

this sentence adds depth to the information p
courageous act and underscores the risk involved in his agtfons.

On the verso, instead of prefaces, there are three distinct cases of shorter sentences. The
first case consists of six only partially legible charactétsian dai shu ji cheng C w
[ € ]orhig is thussentin lieu of a letterto presenf €4, followed by smaller illegible characters
reaching the bottom of the line. As discussed ead@rtencebeginning withci  (&hisd often
integrate explanations to titles into the titles.

Secondly, beneath the titRai yun ge (ong About the White Clou@s a shorter
sentence read¥:u shi luo shusu sui fan jun wang zhi gan ci er@uo G A

# (d at that time happened to féithto captivity to those withdifferent customs, and following

the Tibetan Army lgazeat [it] and feel, thus[I] made[this poend. 3*° The smallessized
characters already indicate that this sentence is a commentary. A similar case can be found on
Dunhuang manuscript P.3862, where a smaltezd commentary is written beneath the tén

ge xing 380 This commentary read&e you cong yuanrong chusai er huan zhe zuo Yang
ge xing yi shi Shi, gan zhengshu zhi shi, zuo ci Yan ge xing & @& + I
. AE & (6rhere was daraveller,Having Returned fromFollowing the

357 See the description of Section 5 on MS C in this chapter.

3%8 A comprehensive evaluation necessitates additional comparisons with other Dunhuang manuscripts. Hence, the
assessment of this sentence remains preliminary.

359 ine 83.

360 ine 71 on P.3862.
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SupremeCommanderas He Departethe Fortress,Composed Yan ge xingand Presentedt to
[Gao?] ShiFeeling theMatters of th&arrison, He] Made thisYan ge xin§. The sentences share
similar structures, including phrases suchas ci er zudo introducebackground information on
the production of a poem. Since these sentences are comments on the texts rather than the titles,
they could potentially be considered as prefaces added by certain copyists. Over time, the visual
organisation might reflect thisiéth with commentaries transitioning from smalgred characters
beneath titles to normaized characters forming a preface, which starts at the upper rodayin
new line.
Thirdly, there is a brief comment in small characters at the end of the poendititlad
tong zhu gong shu su zhi zdo " GA¥ (A&Work About On the Ninth Day Together
with All the Esteemed Lord8eing af the Place With the Different Custot$®* This comment
directly r el atwrseline:airart xmaii yiprore mé s | a s(én a natural
way the mind is drunk, already like midThe comment read$aichang qi yue: yi ri bzhaizui
ru ni “F (dn The Wife of the Grand Master of Ceremoniesi t says: G
single day of not being a%Bhe@mmentthussfunctiltngeasas dr

means to provide reference for a certain expression.

In summary, MS C features various forms of paracontent. Notably, there is only one
preface, namely to thiujia shiba paiin Section 8. Since this preface appears on two further
Dunhuang manuscripts, it is already an integral part of the text and does not count as paracontent
of MS C only. An unusual short sentence and a nineteenth stanza follow this text, suggesting
uniguescribal habits rather than evolutions in paracontent. On the verso, three brief comments
exemplify diverse processes by which paraenhtan change. Some comments clarify details
mentioned in titles, potentially can become parts of the titles. Conversely, comments offering
background information on subsequent texts resemble prefaces and may be visually restructured

accordingly in the mocess of copying. Lastly, there is a comment providing reference for an

361 Line 106.

362 This commentary pertains to an anecdote frontiie Han shiconcerning the Grand Master of Ceremonies, Zhou
Ze (ca. 80 CE). For an analysis of this anecdote, refer to Brashier 201B0807The phraseui ru ni

(&runken like mud appears to be a popular expression and is also presansaiine three of thésaoxing ge
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expression used in the content itself. Such comments may undergo similar assimilation processes

and can potentially become parts of the content itself.

4.7 Conclusion

The codicology of MS C indicates that the sheets were assembled into a scroll before use. Contrary
to conventional practises of writing from left to right, or recto to verso, the seripfessional

with fluent handappears to have added sections at different times, alternating between recto and
verso. This usage resembldst of a blank notebook, suggesting scrolls were more versatile
objects than commonly perceivelhe varied visual organisation of sections likely sténs the

scribe copying conteé from distinct sources, rather than a deliberate effort to aid later readers.
This reinforces the notebodike nature of the scroll, where neat organisation was secondary to
the act of recording information.

MS C also stands out for its numerous poems and prose texts referencing Dunhuang and
nearby regions, hinting at a local origin for its production. This context is reinforced by the
unconventionalvordingin titles as well as the peculiar placement of the sentence to the additional
nineteenthpoemof the Hujia shiba pai These factors suggest that the scribe was matiae
speaker of Chines€onsequently, the texts on MS C likely portray China not as a central focus
but as just one of many powers and regions in

The content of MS C mirrors that of MS A and B, focusing primarily on themes of warfare,
journeys, and longing for loved ones. However, there are additional themes, such as political
matters. Many sections reveal different working processes by the Jdribés especially evident
from Sections 7 and C, where the poems were collated, likely from heterogeneous sources and
without titles. From these two sections, it becomes apparent that occasional titles, where ending

terms such aauor are to be undersbal in their nominal sense, can also be later additions, serving

to create textual coherence for a greater number of poems.

The analysis reveals how titles establish connections between preceding and following
texts. However, these connections can be obscured when poems are separated and categorised
according to different criteria, such as individual authors. This can bexssspkfied using the
poem attributed to Cen Shen. The use of the minzuoin the titleJiang xin yu meihua zhi zuo

A ¥ (ANork About Walking at the River anBncounteringPlum Blossord in
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Section C is indicative of unique scribal habits and serves a specific function within the overall
content on MS CHowever, when poems are extracted and grouped soldatdrattributiors to
anauthore.g.CenShent here i s a risk that the titleds wo

of hispersonal experiences, rather than assmdirscribal convention.
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5 Student Manuscripts
Numerous studies analyse manuscripts produced and used by students, who are often affiliated
with monasteries (hereafter: student manuscriftgjhese studies thoroughly examine various
aspects of the manuscripts, including their colophons, main texts, additional poems, palaeographic
features, and notes on the vet&tThey reveal the diverse stages of the students learning process,
from acquiring basic literacy skills to advanced calligraphy practice and textual annottions.
Additionally, studies tracing titles and texts on the verso provide insight into the overall content to
be learned by student®

In this chapter, my primary aim is to explore the reasonand method®f producing
student manuscript$he analysis focuses texts fromMTM scrolls and booklets with colophons
mentioning students. Expanding the corpus, all further MTMs containing these known texts were
included, and their additional contents traced. Other manuscripts mentioning students in colophons
are excluded, as thegmnot be directly traced as textual combinations on MWisle my focus
will be the introduction of the material evidence of the traceable MTMs, | will elaborate on this
situation in the conclusiotowever, vihere relevant, comparisons to suthermanuscripts are
included. Expansion stopped when inconsistencies in handwriting, visual organisation, or content
suggested the manuscript was not produmed studentAn exception is booklet P.3821, which
highlights the challenges of making such distinctions.

In modern scholarship, texts are often extracted from their original context in an MTM and
categorised into new groups based on perceiyv
6 di da c tHoweber thesexdivisian®verlook the practices and reasons behind the creation
of the MTMs. Therefore, | approach the texts as part of the MTMs which were produced in
educational settings. Additionally, | provide an overvievnifgle Text Scrolls, whicHeature the
traced texts but exhibit distinct featurelmderstanding these scrolls cgred lighonthe differing
motivations behind producing MTMs as opposed to Stight Scrolls.

363 The previous scholarship is summarised in Galambos 20208085

364 Galambos 2020a, 9137.

365Z(ircher1989 295 337. For a categorisation of student manuscripts based on such aspects, see Zheng and Zhu
2002, 2728

366 Galambos 2016
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5.1 MTM Scrolls

There are seven MTM scrolls that share at least one text with anothePMABKitionally, the

verso of scroll Pelliot chinois 3716 (hereafter: P.3716v) contains four texts, three of which are
known from MTM scrollsAlthough P.3718 was produced with different core texts on the recto
that are unrelated to students and tasnotinitially produced in the student contettie relevant

texts on the verso warrant its inclusion in this study.

5.1.1 Codicology

The seven scrolls range in height from 28 cm to 30.9 cm. While the sheet lengths of six scrolls are
known, they vary considerabRf® The shortest sheets measure 413hThe longest sheets
measure 44 crif° Within each scroll, sheet lengths only vary slightly, with deviation ranging from
0.5 cm to 0.9 cm’?

None of the MTMs are complete, suggesting they were originally longer with additional
content. Five scrolls are incomplete both at beginning and end, while two are incomplete only at
the beginning but complete at the éftDamage likely occurred for various reasons. For instance,
on P.2718, there is an irregular tear at the first sheet with a significant indentétgodamage
appears to result from a deliberate attempt to divide the sheet precisely between two distinct texts,
SO as to preserve the titles of both with their respective (attés in white in Fig.42). Thisis
confirmed byprojecting the traced tear line of tfiest sheetontothe two surviving textg¢red in
Fig. 43).373

367 The scrolls are P.3416, P.2747+P.2648 + P.3386 (+3582), P.2564, P.3797, S.3835, P.2718 and P.2633.

368 The sheet measurements of S.3835 are not listed in the catalogue by Giles 1957, 243.

369 P 3797.

370p.3416.

371 Scroll P.2747+P.2648+P.33863582) presents challenges in evaluation due to its fragmentary condition, which

is why | excluded it from the assessment. Nonetheless, the relatively preserved sheets of the second fragment suggest
minimal variation in sheet lengths.

372 The former scenario applies for P.3416, P.2747+P.2648+P.3386 (+3582), P.2564, P.3797, and S.3835. The latter
scenario is evident for P.2718 and P.2633.

3Traces of the authordos name might theoretically stildl
consist of Wang Fanzhi poems, which typically lack author indications on Dunhuang manuscripts, it is unlikely that

this scrolloriginay i ncl uded an authordéds name2 For Wang Fanzhi po
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Figure 42: Line projecte Figure 43: Tear traced in red at t
between the two contel beginning of P.2718Bibliotheque
on P.2718. Bibliothéque nationale de France (BnF).
nationale de France (BnfF

In contrast, neat cuts indicate at the repurposing of blank s
portions at the end of scrolls to create new manuscripts. This practg

evidenced by a poem found on several student manustfipts:

After writing, somescrap ofpaper remains

F"A() Not to be torn off and taken home
Though | lack refined brushwork
3F | neverthelessomposea pentasyllabigpoem

Direct evidence for this scenario is absent in the seven M
examined here. However, similar examples can be observed in
studentproduced manuscripts, such as scroll P.Z72#lere, the first
sheet, measuring 29.3 cm, exhibits a neatly cut, slightly diagonal

The space preceding the first text is ruled, with some remaining ruh . .
Figure 44: Section view of th

strokes visible at the sheets border (Bi§).3"® beginning of P.272Bibliothequ
nationale de France (BnF).

$74 For a slightly different translation, s&ealambos 2020a, 10%or further analysis of this and related student
manuscripts, see Galambos 2020a,i 108.

375 This scroll contains texts known to be copied by students; see Galambos 202084100

376 This scroll is incomplete at the end.
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In addition to the seven MTMs, there is scroll P.3716, measuring 28.7 x 503 cm, which is
incomplete at both the beginning and end. Its complete sheets range between 44.5 and 45.5 cm
long, showing minimal deviatiol’’ The scroll originallyconsistedof two separate sections
containing noteson lessonsfrom the Y o g U c U r-% s h(¥ujsi shidi lun 2 ),
compiledby a disciple of Master Facheng , as part of a larger corpus of manuscripts produced
between 855 and 95% On the verso, the latter half of a model letter is written in an angular hand
and black ink3’° After a substantial gap of blank space, the four literary texts, which are relevant

for my analysis, appear in a different, more cursive hand 45)g.

Figure 45: The verso of P.3716 exhibits the end of the modelletterlna d
hand on the right and the beginning of four literary texts on theBéftiothéque
nationale de France (BnF).

5.1.2 Visual Organisation

Efforts for a neat visual organisation are visible in all seven MTMs and P.3716v, despite varying
handwriting skills*® There are few deletions and additions, noticeable because they usually plot
a character out entirely in black ink. There are downward strokes on P.3716 at the bottom of the

377 SeeBnF 2006

3’8 For detailed analysis of the scroll, see Bregler 2018657Moretti 2013 offers broader examination of this
manuscript group.

379 According to the colophon, this letter was copied in 930 by Zhang Ruta@ng |, lisheng (Gstudent of rite§

at thejishuyuan , seeBnF 2006 For further exploration of Chinese epistolary literature, see Richter 2015.
380 More fluent hands, like those on P.2718 and P.3716v, contrast with the less practiced hand on P.3793.
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lines, which serve as hyphens to connect split wéfdsone of the scrolls have corrections in red
ink, and except for a few lines on one scroll, none are punctifted.

The sheets are ruled, with varying margifihile there is little variation in lines per
sheet, some scrolls feature a consistent number of characters per line, while othefé Tiftae
is no clear correlation between the number of lines per sheet and sheet width, or the number of
characters per line and scroll height.

Head and end titles typically mark the boundaries between texts, often accompanied by
indentations between content and paracoriféfihe textual divisions are clearly discernible on
six scrolls, two require closer inspecti$fiFour MTMs and P.3716v have minimal blank space
between content and paracontent, while three MTMs show more noticeable structural organisation,
like blank space between verse lifgs.

The ends of the scrolls likewise vary: On three, the texts end abruptly without titles,
suggesting unfinished copyirf On three other MTMs, the texts have colophons, indicating
completion3®® Among these, one has significant blank space after the colophon, another has extra
notes and a poem, and the last has a partially preserved colophon due to sheet®damsttye.

two MTMs are torn or cut off directly after the end titfé.

5.1.3 Core Content
The seven MTMs and P.3716v together feature fifteen texts. In modern editions, texts are often

categorised based on perceived con¥KHowagver,si mi | a

381 These have been introducediimalkat theUniversity of Cambridgéy Galambos 2018

382 See the few punctuated liniesblack ink atthe end of thédirst textin scroll P.3797

383 The scroll P.2747+P.2648+P.3386 (+3582) has partially ruled margins, with the ruling stopping around the middle
of the second part (P.2747). There is no ruling on the last part (P.2648), and the second content begins directly at the
upper margin.

3840n average, each complete sheet contains between 27 and 30 lines. Line lengths vary: on P.3416, they typically
consist of 19 to 21 characters, while on P.2633, they range from 24 to 31 characters.

385 See the explanations for head and end titles in Galambos 2020a, 50.

386 The six scrolls are P.2747+P.2648+P.3386 (+3582), P.2718, P.2564, P.3797, S.3835, and P.3716v. The two scrolls
are P.3416 and P.2633.

387The four MTMs with minimal space are P.3416, P.2718, P.2564, S.3835. The three MTMs with more notable
spaces are P.2747+P.2648+P.3386 (+3582), P.2633, and P.3797.

38 This is observed for P.2633, P.3797, and the literary texts on P.3716v.

389 These are P.2718, scroll P.2747+P.2648+P.$8B&3582), and S.3835.

390 The first scroll is P.2718, the second is P.2747+P.2648+P.3386(+P.3582) and the third is S.3835.

391p 3416 and P.2564.

392TheCha jiu lunis considered vernacular literature in Zhang 2002, whil&ibaziweris viewed as an educational

primer in Zheng and Zhu 2002.
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these categories overlook reasons behind grouping of texts within the same MTMs. Moreover,
most texts simultaneously combine humorous narratives with practical knowledge, often
represented in literary form, such as dialogues and debates. Additiona#yxisllexcept one, are
rhymed, suggesting that they serve dual purposes: to educate and entertain. Therefore, as a more
neutral approach, | list all fifteen texts by lengths and summarise their t&p@s.one manuscript,

P.2633, three texts consist of multiple distinct parts. | indicate these texts with an asterisk as

6*P. 26336. Next, | di scuss and chart the text

Da Han san nian Ji Bu ma zhen civen R (&Ciwenon Ji Bu Cursing on

the Battlefront in the Third Year of the Great Hang (JB)

This lengthy narrative spans 4474 characters, gacseline crafted with seven syllables and

empl oying consistent end r hy me. Band(256/26165unt s J
BCE), the King of Han, on the battlefield, despite which Ji Bu is later granted an official

position3%4

Taigong jiajiao  ~ (&~amily Instructions of the Grand Duked (TGJJ)

This text comprises a total of 2661 characters. It begins with a preface spanning 139 characters,
followed by the main text consisting of 2463 characters. It concludes with what can be considered
a postface of an additional 60 characté&Serving as an introductory guide for students, this
primer facilitates the acquisition of basic knowledge of common characters. Additionally, it serves

an instructional purpose by addressing the theme of proper cafitiuct.

Wang Fanzhi shi (&Vang Fanzhi poem§) (WF2Z)
This text is part of a larger corpus of Wang Fanzhi poems, which is divided into various collections
indicated by distinct counting systems in their titles. Firstly, there is ecaetained system

marked byjuan shangl p (&Jpper Scrold, juan zhongl X (dMiddle Scrolf andjuan xiai

393 For insights into the time students might have spent copying assigned texts, see Galambos 203, 133
3% Rong 2013, 405.

3%57Zheng and Zhu 2002, 34950.

3% Galambos 2020a, 137.
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' (dower Scrol).3*” Among these, only portions of the poemguian shangandjuan zhongare
preserved, with no collection titlgdan xia°® Moreover, there is a numerical counting system,
with onlyjuandisanl P (&croll Number Thre@ partially preserved. Finally, a selbntained
text is indicated byi juan® { (&ne Scrol in its title. This is the only text preserved in its
entirety in some Dunhuang manuscrits.

The Wang Fanzhi poems explore diverse themes, emphasising Buddhist retribution and
social etiquette, hinting at educational aims. TFguan collection consists of ninetiywo
heptasyllabic quatrains, totalling 1840 charact@fsThe initial seventtwo poems can be

characterised as secular, while the final twenty poems exhibit more pronounced Buddhist themes.

Xiaojing (&Classic of Filial Pietyd (XJ)
This 1800 charactdext, found in the Dunhuang manuscripts in many copies, was part of the
imperial examination systef* Despiteof not being a primer originally, it is often used in

educational settings due to its focus on filial pffy.

Cha Jiu lun (Oebate Between Tea and Win@ (CJL)

This text, consisting of 1010 characters, includes ath@racter preface followed by 923
characters of main te&t? It humorously depicts a debate between tea and wine, abruptly ended

by water, the common basis for both beverdges.

Qianziwen\ (6Thousand Character Tex) (QZW)

This 1000character text serves as a primer for character learning and introductory knowledge on

various topics, including the universe, meteorology, natural science, society, history, arf@®%thics.

397 For the counting systems,esghang 1983, 310.

3% Early scholars already noted the incomplete state of these collections, see for instance Demiéville 1982, 14.
39 For instance, as first of the four texts on P.3716v.

400| adopted the character count from Xiang 1991, 17.

401Rong 2013, 371. | adapted the character count from Galambos 2020a, 102.

402 Galambos 2020a, 101 and 106.

403 This is my own count for P.2718.

404\Wang, Pan 1996.

405Zheng and Zhu 2002, 11. For the Dunhu@ianziwenand the respective manuscripts, see ibid 311
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Yang Manshan yong Xiaojing (6rang Manshan Chants the Classic of Filial
Pietyd (YMSYXJ) 406

The 720character text is organised with subtitles followed by two pentasyllabic quatrains, each
summarising and elaborating on main points form the eighteen chaptersXaiieg.*°’ Thus,

this text can be viewed as an independently circulating commentary or summary.

Jiu fu (Rhapsody on Winé) (JF)

Based on editions, the poem consists of/@dselines, totalling 608 charactet® The poem is
structured into three, three, seven, seven or seven syetselines*°® The theme focuses on
carefree drinking of wine with wise men of old, such as the sages from the bambo®'grove.

Yanzi fu (Rhapsody on Master Yard (YZF)
The text, with 600 characters, recounts a tale frorifaging States period (4v321 BCE) about
Master Yarf!! Initially resembling a story from théanzi chungiu (6Annals on Master

Yan), it diverges as Master Yan is sent to Liang instead of Chu, and then is forced to enter through
a dog lap due to his statuf¥.Despite attempts by the King of Liang to embarrass him with

guestions, Master Yan cleverly responds, answering even general knowledge inquiries with
ease®

Bai niao ming (&Names of The Hundred Bird€) (BNM)

This 560Gcharacter text depicts a bird society mirroring human hierar¢HiBsds in official roles

and those without, akin to common folk, assemble before their ruler, the pAtienix.

406 The characteshan is written aschuan  on P.2747, see my discussion concerning titles below.
407 Xiang 2019, 152. | discount here titles and subtitles.

408| mainly used the edition by Wang 1987, 1389.

409 For a discussion of the Dunhuang manuscripts, see Wang 1987.

410Fy 2000, 1621.

4“1 This is an approximate character count for P.3716v.

412 For theYanzi Chungiusee Milburn 2016, 348.

413Zhang 1996, 34B55.

414This is an approximate character count for S.3885.a study of th@ai niao ming see Mayo 2000.
415Zhang 2002, 151154,

118



*P.2633: Yake xinfu wen (éText on the Malicious New Wif&) (YCXFW)

This content includes multiple distinct texts, totalling 481 charattemhe first, spanning 360
characters, describes a womandés bad behavioui
etiquette!’ Following this are four more texts: twelve verses lamenting war, twelve stanzas
discussing the double hours of day and night, an exhortation to study, and a section addressing
challenges faced by newly married wonié&h.

Zhao Qia chou fu fu (Rhapsody on the Ugly Wife [of] Zhao Qid) (ZQCFF)*°
This text, comprising 351 characters, humorously portrays an unattractive woman, detailing her
flaws and negative behaviofIt ends with a lament about the worthlessness of life with such a

wife, urging a swift separatidii’

*P.2633: Zheng yue meng chun you han (6The First Month, First Month of
Spring, It Is Still Cold9 (ZYCMYH)

This section comprises 346 characters across four distinct*téxtsbegins with epistolary
formulas for each month, totalling 79 characters. This is the text to which the title b#fbngs.
Following this is the start of a short model letter, encompassing 10 chafétiérsn, there are

180 characters featuring text fragments fromkbagzi beiwen shu  u (ANriting about

the Detailed Questions by Confudu®® This work utilises dialogues to impart knowledge on

416 This text on P.2633 is incomplete due to scroll damage. The text is also contained on P.2564 and S.4129. | consulted
Demiéville 1959, 6165 to estimate the character count, assuming that the text was originally complete.

417 Demiéville 1959.

418 The sequence of these texts in the three manuscripts is the same as documented by Demiéville 1959. This indicates
they were integral by then.

¥Zhao Qia is often interpreted as the authoros name, s
included in the title rather than added beneath it, indicating they are part of the topic, see Chapter 2.

420 The character count for P.3716v is approximate due to numerous torn areas in the manuscript. | exclude deletions
from the count, while including additions.

421y 2000, 5051.

422 Contained on P.2633.

423 This text is found in eight manuscripts, believed to originate from educational contexts, as discussed by Ren 2019,
47157. Hane 663rfollows this text with a segment of t@achao , as noted in Ren 2019, 56. However, due to
differences in visual organisation, | assume that Han@3 was created under remarkably distinct circumstances,

and do not trace any further combinations ofZhehao

424For a study of Dunhuang model letters, see Zhang 2007.

425The text is contained oR.2570, P.2581, P.2594, and P.3756+P.2579. One further manuscript, P.3155 contains
under this title a different textheng and Zhu 2002, 19277.
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various subjects, including geography, society, and Buddhist teaéfifgsally, 77 characters

2

from the Xuanzong Huangdi yuzhi quan bai liao (AAdmonitions of the

Officialdom Composed by His Majesty, the Emperor Xuangpage included, marked by an
individual preceding head titlé’

Xin ji yan fu jiao (Newly Collated Instructions of the Stern Fathef) (XJYFJ)
This 270character text comprises nine sections, each withesselines of heptasyllabic verse.
It offers guidance for younger brothers in daily life, with a repeated admonition to follow its

advice?*?8

*P.2633: Cui shi furen xun ni wen ] (érext about the Lady of the Cui Clan
Instructing Females) CSFRXNW)*2°

This 224character text begins with sixteen heptasyllafeiselines. It advises young females on
proper conduct, including interactions with their new family after marriage and behaviour in public
settings**° This is followed by a foutine praise about the text and two additional poems, each

composed of heptasyllabic quatrains, extend the text by 76 charfdtters.

Likely due to the incomplete nature of the manuscripts, a single text appears with varying
frequency. One text is found on three MTMs, while six others are on two MTMs each. The majority
of eight texts appear only once in an MTM. The coloured graph balsevindicates that the
combination of the texts varies each time, suggesting no fixed seqqEitgces)**2 This implies
individual or changing copying agendas. Scribes likely drew from multiple sources to produce
their own MTMs.

426 Zheng and Zhu 2002, 2p222.

427 SeeBnF 2006 Fragments of the same text are also found on the verso of two additional manuscripts: P.2914 and
P.3738.

428 For the manuscripts and a detailed introduction to the text, see Zheng and Zhu 20008402

429The charactexun is written asyao in the title on P.2633. The rendering of the title here follows Zheng and
Zhu 2002, 409.

430 For a detailed introduction to the Dunhuang manuscripts and the text, see Zheng and Zhu 2@22, 409

43| discount here titles and subtitles.

432 please note that Fig6 andFig. 50 are not meant to suggest any textual interdependences between the contents.
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Figure 46: Graph illustrating shared content on each Student MTM scroll.
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5.1.4 Paracontent

In general, head and end titles to texts mark the textual boundaresnanuscrigt®® However,

author names appear only beneath a few head titles. Somédeatxieprefacessome of which

are denoted by the additional indicatlming xu¢  (dwith prefacé in the head titledMoreover,

MTMs and SingleText Scrolls alike often contain numerous colophons and similar lines,
particularly when complete at their end. The following section examines the paracontent in greater

detail, considering its stability, probable functions, and the circumstances of its use.

Titles
The titles are concise, summarising topics without excess tfétaihile some names, like Ji Bu
and Master Yan, are recognisable historical figures, most remain unknown. Action verbs appear
in some titles, such aain  (Gnstruct) in Cui shi furen xun ni wen . (rext
about the_ady of the Cui Clamnstructing Femalé&y. This supports the argument previously made
that phrases indicating an occasional nature are a part of the topic. Oth&stikisverm
(6rhousand Character Téktdenote the text form, while the titM/ang Fanzhi shi
(&Vang Fanzhi poendsserves as generic designation, likely including the name of Wang Fanzhi
within the topic**® Many titles end with specific references to the texts content, using characters
like wen (Gext),fu (&hapsody) andshi (poems). The diverse terms used indicate that
the description of texts was at the discretion of the scribes, rather than following fixed genre
categoried3® As discussed previously, it is probable that some titles were addetf{ater.

The texts often share identical head and end titles, even for such texts on more than one

MTM, indicating that they are relatively stable integral parts of the texts, albeit with some potential

433 For a description of head and end titles, see Galambos 2020a, 50.

434Da Han san nian Ji Bu ma Zhen ciwisran exceptionally long title.

435 See Chapter 2.

436 For an overview of literary texts by genre, see Rong 2013,4398

437 The introductions of such designations parallels the modern practice of assigning titles to untitled poems. For
example, the poem cycle about the twelve months discussed in Chapter 3 is tentativ&liitilegue shil €

(Poems on the Twelve Monif)sn modern editionssee Xu 2000, 379.
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for variation?38In only a few cases are end titles shorter than head“fiti€sere are two notable

exceptions. One text has different titles on two MTM scrolls. On the first scroll, it is Yidad

Manshan yong Xiaojing shi ba zhang 17 (6vang Manshan chants the Classic

of Filial Piety, Eighteezhang).**° On the second scroll, it is titlétang Manchuan yong Xiaojing

shi ba zhang . (6vang Manshan chants the Classic of

Filial Piety, Eighteerzhang Five Syllables otherwise called: Mansh@rf*! This indicates that the

scribe of the second scroll knew at least two title versions. However, both texts already include

subtitles, structured similarly as the head title, suggesting stability in the content organisation.
Another exception is a text with only an end title, nanzgng yue meng chun you han

(6rhe First Month, First Month of Spring, It Is Still Cold, One &ethich

lacks titles on other Dunhuang manuscripts. This suggests that the end title here is a recent

addition**2 The end title appears as a concluding summary of the copied content, even though it

only refers to the first of the set of texts. This evidence offers a new perspective on the titling

processes. It is perceivable that some end titles to texts existed beéa titles. Consequently,

longer head titles may have evolved as elaborations of short end*tles.

The texts on P.2633 demonstrate dieengthods of working with texts, reflected both in
the presence of titles and the frequency with which textual sequences can be found across
manuscripts. The end titEheng yue meng chun you hextlusively pertains to the first short text
within a series of four untitled and likewise short fragments, forming a unique combination of texts
on P.2633* Conversely, the considerably longer tesi shi furen xun nii weand theYake
xinfu wenare each followed by the same sequence of shorter texts across other Dunhuang

438 Exceptions include variations in writing numbers, such as using éither , as well as varying additional
indications discussed below.

439 An example is th&rake xinfu wen (éText on the New Wif§. The abbreviated end title simply states

Yake yi shou (6rake oneshowy). For more examples, see also Galambos 2020a, 50.

440 See P.2633.

441See P.3386 (+P.3582).

442 gcroll P.2633.

443 Abbreviated end titles are also probable, particularly when head and end titles have been integral parts of a text for
an extended period.

444 Eor further manuscripts containing tAeeng yue meng chun you hare Ren 2019, #37.
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manuscriptsindicating stable textual groupintfS Notably, these texts are accompanied by head
titles on certain manuscripts and stilortertexts have individual title¥®

This suggests that the scribe copied different text fragments afténeing yue meng chun
you han possibly for personal reasons, relying on the end title as a reminder. It is unlikely that
later readers would be able to anticipate this specific textual combination. In contrast, the scribe
likely copied two preexisting sets of texts, thHeui shi furen xun ni wesnd theYake xinfu wen
It is likely that by reading the head titles referring to the first main text only, later readers already

knew what texial combinations to expect.

At the end of titles, various additional indications likguan® { (&@ne scrolf) andyi
ben’ (Gne bookled ¢éa sef) are present. As | demonstrate in the following, these indication
are better understood as carrying textual implication rather than having codicological significance,
e.g. referring to the format of eithevarlageor a copy.

The termjuany can signify a physical scroll, but also a division of texts, a fascicle, or a
chapter. Among the titles analysed here, six include the indicgtipman®  (&ne scrol,

implying independent circulation of the subsequent t&Xt&mong these texts, th@ianziwen
appears in two MTMs, with the indicatigm juan present in the head title on one, but not the
other?#® Interestingly, a seventh title, tigai niao ming lacks this indication in the head title,
featuring it only in the end titl&° This text is notably shorter, at just 560 characters. Thus, the
two shortest texts includg juanonly in the end titles. However, as the fifth text is only slightly
longer, further analysis is needed to determine whether this usage of the indication in head and end
titles is coincidence or relates to the length of téXShe seven texts, listed according to

descending lengths, afe"

445The Cui shi furen xun nu weis also contained on S.4129. Txake xinfu weris also contained on P.2564 and
S.4129.

446 The Cui shi furen xun nii wemas a head title on S.4129, while thake xinfu weis titled on P.2564.

447Zhang 1983, 318.

4480n S.3835, the titles are entirely without indications.

449 See for example on S.3835.

450 Interestingly, in MTMs primarily containing mostly shorter Buddhist texitgyan is consistently added only to

end titles, see Galambos 2@260.

51| exclude theXin ji yanfu jiag a 270character text not found in any other manuscript. Further evidence is needed
to discuss its correlation with the contents examined here.
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1. JiBu 4474
2. Taigong jiajiao 2261
3. Wang Fanzhi 1840
4. Xiaojing 1800
5. Chajiu lun 1010
6. Qianziwen 1000
7. Bainiao ming 560

In its textual sensdaen  signifies a copy or edition oftext In Dunhuang manuscripts,
yibenl i kel y denot é%Thiisipartcaladrly seenfin the thred texts comprised of
shorter, formerly unrelated texts grouped under the title of the first*t&€Xte texts are also
notably shorter than the texts labeliduan. The only longer text is the poem titldai fu or
Gaoxing geon the manuscripts. It is however likely that this poem as well consists of several
formerly independerntiecesconcerning the topic of wirf@? The four texts are:

1. Jiufu 608
2. Yake xinfu wen 481
3. Zheng yue mengchun you han 346
4. Cui shi furen xun ni wen 224

Shou can be a measure word for verse compositions. The two texts are similar in length to

those withyi benin the titles, hinting at potential interchangeability between these indications.
This is shown by the textake xinfu wenwhich usegi benin the head title angi shouin the

end title on one scroff® The two texts are:

1. Yanzifu 600
2. Zhao Qiao chou fu fu 351

Lastly,zhang denotes a complete section of music, song, verse or prose, akin to a stanza or

a paragraph. The termhangju & generally refers to chapters, verses, paragraphs, or lines, and

452 See Galambos 2020b, 178 and 179.

453 For several distinct texts subsumed under the title of a first text, see Fu 2021138.32
454 This is indicated by frequent and irregular changes in form, rhyme, and topics.

455 This is P.2564.
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particularly, to commentaries on earlier or canonical texts. This aligns with the titles to the text
Yang Manshan yong Xiaojingvhere each subtitle summarises and explains chapters of the
Xiaojing.*°®
Author Names
The MTM scrolls provide the names of three authors, but little additional information is available
about two of them from other sources. The indication beneath the head title of @tejiuelun
goes:xianggong jinshi Wang Fu zhuan (Compiledby thePrefectural Nominee
[for thg Presented ScholdExamination] Wang F@).**” Unfortunately, historical records offer
no details about Wang P& Similarly, the indication beneath the head title of dihe fu (also
titled: Gaoxing gé¢ reads.Jiangzhou cishi Liu Changqging zhuan rr: £ 1  (&Compiled
by the Prefect of Jiangzhou, Liu Changdyfj® It is debated if this refers to the historical Tang
poet Liu Changging (c.726 ¢.790), since he is not known for having servectiabi ~
(¢Prefech of Jiangzhodt®°

In contrast, the third author, Zhou Xingsi (d. 521), is documented in sources
beyond the Dunhuang manuscripts, in which his name is benehtethéitle to th€ianzi werf®*
The information provided in this indication is notably different from the previous two, stiting
yuanwai shilang Zhouwingsi ci yun 3 Y (Admperial Order for the
Supernumerary Gentleman in Attendance Zhou Xingsi To SeQjtreziwer into Rhymé).*62 A
widely accepted explanation for the creation of this text by Zhou Xingsi is that he was ordered to
render a thousancharacter calligraphy by the renowned Wang Xizhi A (ca. 303ca. 361) to
rhyme?63
The absence of mention in other historical sources regarding the first two authors calls for

careful consideration regarding whether content of attributed texts or poems reflects their actual

456 See the introduction of the core content above.

47 The text is written on scroll P.2718. Faanggong see Hucker 1985, 232. FHarshi, see Hucker 1985, 167.
8Fu2021ap1. The authoros name i s vseaGhen®l5 86. wri tten in
49 This is scroll P.2633.

460 For cishi, see Hucker 1985, 55859.

4610n scrolls P.3416 and S.3835.

462 The name is incomplete due to tear in the paper on scroll S.383fudwaj see Hucker 1985, 597, fehilang

see Hucker 1985, 42827,

463Nugent 2023, 83.
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life experiences. Instead, the information provided before their names is more reliable. The first
aut horos background aligns well with educat.
prefecture and passing ljiisshie x ami nati on. The second authoros
is less straightforward in this regard, suggesting that the text may have originated from a different
context. Likewise, the information on the third author suggests different circumstdrieggial
production. Neverthelesss evident from the MTMs, all three texts found their way into the
educational settintf* Additionally, a distinctive term in these indications on student MTMs is the

characterzhuan , which explicitly signifies that the named individualesmpiledthe texts.

However, the term is absent for the third author. This omission is likely because Zhou Xingsi is

not regarded as the actual author of@mnziwen instead, he adapted a greisting text to rhyme.

Prefaces
In two titles, prefaces are marked witing xu¢  (Gwith prefacé). Firstly, theXiaojing contains
a detailed preface of about 270 characters, 0
emphasising the significance of the té%] t describes Confuciusbs s
employment during a tumultuous period. For instance, his contributions, such as the improvement
of theChungiu (&pring and Autumn Annalsand the revision of th&hijing) ( ) (Book
of Song$), are noted. In addition, Confucius is mentioned to have had over three thousand
disciples, with Zeng Shen singled out for his exposition of true piety. This virtues were expounded
by Confucius and his disciples titleddtaojing (&Classic of Filial Piet§). The preface concludes
with a praise of the text, highlighting its crucial role in maintaining social 6f8&econdly, the
preface to th€ha jiu lun at only 87 characters, is notably shorter. It does not focus on individual
backgrounds, but rather praises the inventions by wise sages, like Confucius for elucidating human
relations. This sets the stage for the texts main aim, the inquiry into théositypdetween tea
and wine, promoting each beverage to present its arguments.

While not explicitly indicated as prefaces in their titles, it is possible that other texts include

prefaces as well. Some texts, like @fga jiu lun begin with introductorgentenceasing formulas

464Nugent 2023, 84 suggests that although there is no explicit indication Qfidheiwe® sriginal purpose as a
primer, its content hints at its potential utility in educational settings.

465 For insights into the differeniaocjing versions and the respective Dunhuang manuscripts, see Zhuang 2014.
466 For the preface, see Zhu 2010, 1680. My character count is based on Zhu 20107 1%0.
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such axi zhe (dn former time$ andshi shi (6At that time).*%” This indicates that even

without bing xuin the title, an introductory section for texts was rather common. Not at least, the
Taigong jiajiaois often seen as consisting of a preface, a main text, and a postscript, even though
this as well lacks the terbing xuin the title#®® In what is considered to be a preface, a potentially
lyrical speaker introduces themselves as born into troubled times. Inthdesbpostscript, there

is an expressed eagerness to instruct the youth. Although both sections have a personal tone, the

lyrical speaker remains unnamed.

Colophons
Three colophons provide dates ranging from 930 to 972, spanning the Later Tar(§23-936)
to the early Northern Song  (960'1127). From the perspective of the Dunhuang region, this
period coincides with th&uiyijun ((Return to Allegiance Circuit851i 1036)46°

The earliest colophon indicates that SwziB £  wrote the text in his own hand around
930 or 9314°There is no further information provided, such as the status of the copyist,
institutional affiliation, or reasons for copyifi¢h. The second colophon, datable to the year 942,
mentions Zhang Fuying of the Sanjie monasteB as copyist?’? The third colophon,
by a certairdizi Yan Haizhen of azhishuyuan , dates the copy to the third year of
the Kaibao reign, indicating the year 970° There is a slight discrepancy in dating, since the

yearrensheralso mentioned in the colophon corresponds to*972.

5.2 MTM Booklets
Six MTM booklets contain texts also found on MTM scrolls, with five being of similar small

size?”®P.3821 stands out to significant differences in content and structure. | will address it as an

467 The former formula marks the beginning of tanzi fy while the latter marks the start of tBainiao ming

468 Zheng and Zhu 2002, 350

469 For Guiyijun, see Rong 2013, 4@6.

410 Giles 1957, 242243. The manuscript is S.3835.

471 For details regarding the information in student colophons, see Galambos 202@4).91

472BnF 2006 The manuscript i®.2747 + P.2648 + P.3386 (+P.3582).

473 The manuscript is P.2718. Thkishuyuan (6Academy of Knowledged) is possi
thejishuyuane (6Academy of Skillsdéd) mentioned on other Dunhi
474 SeeBnF 2006

475The signatures of the booklets are S.5529, P.3833, S.5441+S.6541, P.3910, P.3821, and P.4094.
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exception to highlight the challenges in distinguishing between various production circumstances.
The sixth booklet, P.4094, is larger, suggesting disparities both in production and usage, and
particularly in terms of transportabilify® | will first describe the five smallesized booklets,

occasionally referring to P.3821, and then

A

bookl et 6.

5.2.1 Codicology
The five small booklets range from 14 to 15.9 cm in height, with width varying considerably from
9.4 to 21.5 cm. Each booklet is incomplete, with two pages lacking both at beginning and end,
while the other three are complete at the beginning but lackgsfdi Additionally, one booklet
consists of four loose bifolid¥®

The booklets vary in assembly: one is glued, three are stitched, and one is both sewn and
glued?’® While three booklets have bifolios aligning with text boundaries, suggesting caesuras and
the possibility of composites, no further material evidence supports this hypdtésis.more
likely that the booklets were produced as part of a single process, although the quires might have
been initially separate and later combined. The sixth booklet is notably larger, measuring 31 x 22.7
cm, and incomplete at both the beginning tredend®! While lacking immediate caesuras, there
are signs that the content was written before the sheets were ruled, after which the folios were
glued and stitched togeth®&.

5.2.6Visual Organisation
Unlike the MTM scrolls, the five small booklets show less precision, with texts written by
relatively untrained hands. Each booklet has numerous visible corrections, additions, and deletions

in black ink, but without any additional marks or punctuatioreahink.

478 For a discussion on the implications of the size of manuscripts, see Galambos 2020a, 34

47 The two booklets are P.3833 and P.3821. The three booklets are S.5529, S.5441+S.5641, and P.3910.
4785 5529.

419P 3833 is glued. S.5529, S.5441+S.5641, P.3910 are stitched. P.3821 is sewn and glued.

480 The three booklets are P.3833, S.5441+S.5641, and P.3910.

48l SeeBnF 2006

482 See Bregler 2018, 62.
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Three ruled booklets have narrow margins and contain between 6 to 11 lines per folio, with
nine lines being most commd# Character count per line varies across the five booklets, showing
no clear pattern related to booklet heitffitMost exhibit some level of text structuring, such as
small blank spaces between verse liffé©ne booklet has core content written consecutively,
while paracontent placement shows no clear patté&ypically, the contents have both head and
end titles, except in P.3821 where some texts have head title$®bmilyo booklets feature
colophonspositioned after end titles appearingbetweentexts, unlike MTM scrolls where
colophonsusuallyconcludea set oftexts (Fig. 47). This discrepancy suggests differences in the
booklet production process, indicating that the texts may have been copied at different times and
later compiled into booklet$®

Source galllca.bnf.fr / Bibllothaque nationale de France. Département des Manuscrits. Pelliot chinol

Figure 47: Folios 18 and 19 of P.383Ribliothéque nationale de France (BnF))Iio'lE
contains the title to the Wang Fanzhi poems, followed by a colophon, while folio 19 f
the head title to the subsequent text.

4835.5441+S.5641, P.3910, and P.3821.

4840n S.5441+S.5641, the first content consists mainly of heptasyllabic verse lines, with each line containing between
two to four verses, totalling 14 to 18 characters. Typically, lines have three verses, resulting in 21 characters. In the
second content,aeh line comprises 19 to 24 characters, with 22 or 23 characters being most common. As for the
height, S.5529 measures 14 x 9.4 cm and contains 14 to 16 characters per line, while P.3821 (15.9 x 11.1 cm), despite
being 1.9 cm taller, also has between 116aharacters per line.

485The four booklets are S.5529, S.5441+S.5641, P.3910, P.3821.

486 P 3833.

487 The last text may present a different scenario as it is incomplete at the end, making it difficult to assess fully.
4885,5441+S.5641 and P.3833.
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The sixth booklet is distinct in several regards. The visual organisation is meticulous, with
well-executed ruling and ample margins (M@ and Fig.49). Each folio contains only ten or
eleven lines, with neat handwriting, large characters, and generous space between characters,
resulting in 15 to 16 characters per line. The texts are consecutively written, without any blank
space between verse lines.eTtexts include corrections and additional punctuation in red ink,
indicating a thorough revision. Réddo wnwar d strokes at tH® 1ineds
The booklet lacks both a beginning and end, preserving only the end title for the first text
and the head title for the second. The first text is provided with an end title, which is consistent
with the pattern seen in MTM scrolls and booklets. Thusnitesinferred that each text originally
had both a head and an end title. Following the end tile is a summary discussing the various
collections of Wang Fanzhi poems. Additionally, a colophon spanning three lines appears after the
first content, thus agaimetweenexts (dark blue in Figl9).

Text 1

Source gallica.bnf.fr / Biblloth&que nationale Manuscrits. Pelllot cf

Figure 48: Folios 6 and 7 of P.409&ibliothéque nationale de Frahce (BnBn Folio 7, ther
is the end title to the Wang Fanzhi poems, followed by a general explanation

489 See Bregler 2018, 50.
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Figure 49: Folio 8 of P.4094Bibliotheque nationa
de France (BnF)After the colophon to the Wa
Fanzhi poems follows the head title to the se
text, Kongzi quan shi ci

The position of colophons suggests two distinct types of MTMs: scrolls typically features
multiple texts copied before completion is marked by a colophon, while booklets indicate
completion directly after individual texts with a colophon. This does n&ssacily imply a more
predetermined planning for scrolls, or that the content on booklets is more spontaneous. However,
this evidence highlights different mindsets in how texts are copied and MTMs are produced.

5.2.3 Core Content

The six MTM booklets contain a total of thirteen texts, including four from MTM scrolls: Wang
Fanzhi poems (WFZ)Ji Bu (JB), Cha jiu lun (CJL), andYanzi fu(YZF). | summarise the
remaining texts based on descending lengths, with one case involving several texts subsumed
under a single title (*P.3910). Additionally, | present the content on the exceptional booklet P.3821
separately. Finally, | discuss the t®xas they are preserved on the MTMs based on a chart.
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Qin fu yin (d.ament of the Lady of Qing (QFY)

The text, totalling 1666 characters across 238 heptasylabie lines, primarily comprise
quatrains with rhymes in the second and foueisdines*®° It recounts events of the Huang Chao
rebellion, initiated in 874 by Wang Xianzhi| (%1 878) and Huang Chao  (835'884) in
southern China. The rebel |l i on"Janaasy@3f¥ Nadatedn t he
largely from the viewpoint of the Lady of Qin, the text vividly captures the tumultuous events of

the period*®?

Kongzi Xiang Tuo xiangwen shu (ANriting on the Alternating Questions
between Master Kong and Xiang Tug (KZXT)

This text, spanning 1233 characters, alternates between prose arfd3\lersemorously recounts

how Master Kong, unable to outsmart a young boy named Xiang Tuo in a dialogue with questions
on general knowledge, plots revenge, leading to a detailed narrative in heptasyllabic verse at the
end of the text>*

*P.3910: Xin he Xiaojing Huangdi gan ci (ALyrics on the Newly

Assembled Classic of Filial PietySet to the Tuné &timuli by the Emperor&) (XHXJHDGC)

This 660character text comprises three originally distinct sections, with only the first

correspondi ng t o“SAltheughthe titld indicatds blevén poemsy gnly mine are

present, suggesting some were omitted during copgyfithe subsequent section, comprising

nine heptasyll abic quat r(dllaBCE) visiato Xiveangenws Zhang
(QueenMother of the We§. Lastly, twentyone poems cover various topics including the

chall enges of frontier I|ife, the struggle of

40 Nugent 2010, 3i132. For an analysis of the structure and rhymes of this text, see Giles 1926.

491 For the historical events during this rebellion, see Giles 1926 3389

492 Giles 1926, 324235 divides the narrative into fourteen stages.

493 Altenburger 2009, 262. Due to errors and potential omissions, this count is an approximation based on the edition
by Xiang 2006, 473487.

494 Altenburger 2009, 262.

4% My approximate count is based on Fu 2021aj 276.

4% SeeBnF 2006
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emotions, and Buddhist thenf®&The first six are heptasyllabic quatrains, while the last fifteen

are pentasyllabit?®

Xin he Qianwen Huangdi ganci A (ALyrics on the Newly Assembled
Thousand Character[Set to the Tung &timuli by the Emperor&@) (XHQWHDGC)

This 252character text contains nine heptasyllabic quatrains, although the head title suggests
eighteen poemé&® Thus, the scribe likely omitted sections during copyifjThe content

interprets thQianziwend e peni ng | ines and pPfaises the empe

Fuziquanshici ~ K  (&ongs on the Master Admonishing the World (FZQSC)

This text, discovered in a single incomplete Dunhuang booklet, comprises only some first 93
characters®? It is structured in heptasyllabic verse with rhymes every segerskline. The

content emphasises the importance of righteousness over wealth and includes warnings about the
consequences of owWeds actions in afterlife.

[Wu gengdiao ] (WG D])5%

Only 89 characters of this untitled text, found on one MTM booklet, are presgfvéd.
corresponds to the beginning of a eulogy from the Southern sch@lasffound on six other
Dunhuang manuscript&® A similar text tittedNanzong zam (&Praise about the Southern
Lineagé) exists on several manuscripté Whether these texts are excerpts or reworkings of each

other remains unclear.

497Fy 2021a, 133135.

498 Fy 20214, 276.

499 This is P.3910.

500Zheng and Zhu 2002, #91.

501 For this text, see Fu 2021a, 2245.

502 Character count from P.4094.

503 For a study of these text and the relation to Buddhist exhortations, see Zhu 2005.

04| adapted the title in brackets from modern editions, optingNforzong zamsed inDunhuangyanijiu yuan2002,
170,to maintain a distinction until the relationship between the two texts is clarffadthis reason, they are not
discussed further in this study.

505Booklet S.5529.

506 The manuscripts are S.4173, P.2690v, P.2963v, P,46@371 § 074) and 4456v ( 075), seeDunhuang
Yanijiu yuan2002, 1040n S.4173see als@siles 1957, 194.

507 See for example P.4608 and S.4173.
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In addition, booklet P.3821 contains four distinct texts followingvttiezi fu'YZF). These
texts consist of Buddhist songs and praises of the government. In the following, I list them

according to their sequence on P.3821:

[Bai sui pian (&Series of Song$on the Theme of a Hundred Years)j ([BSP])>°®

The content comprises 1120 characters and features four texts of the same length 28 d thierm.

first text is complete but lacks a head title on this incomplete bodRIBn two other manuscripts,

it is titled Zimen bai sui pian (¢Piece on a Hundred Years in Buddhist Fauth This

text presents an overview of the process of becoming a monk or nuedicdtionto Buddha.

The second text, titledhangfu bai sui piab (&Piece on a Hundred Years of a Male

Persod) , explores the stagesNiranbaisunmanés | i f e, w
(¢Piece on a Hundred Years of the Female P§spn f ocuses on “alastwoBaian 6 s |
sui shi shi shou (6ren poems on the Hundred Ye@urteatures the renown Buddhist

Monk Wuzhen ¢.811i 895) reflecting on his lifé!3

Shi er shi xing xiao wem € (érext on the Twelve DoubleHours of Conducting
Filial Piety

This content consist of five texts totalling 1230 charact&tghe first text, spanning 288
characters, comprises twelve quatrains with a thydable first verse line followed by
heptasyllabioserselines, exhorting readers to love their elder brother and practise filial%tety.
The second text, titleBai shilang zuo shi er shi xingxiaeen Y B f 1 ¢ (6rext on
Attendant Gentleman Bai Undertaking Tweleuble Hours of Conducting Filial Pied, follows

the same structure as the first. The third text shares the same title as the first and consists of 216

508 This is not an actual title but the description of the conteBnif 2006

509 Each text comprises ten heptasyllabic quatrains (280 characters). The same textual combinations are found on two
additional manuscripts, S.2947 and S.5549, as documenkd2021a, 225, indicating a stable textual unit. Given

the absence of new relevant textual combinations, | do not discuss the manuscripts in detail.

510p 3821.

511 The title used here appears on manuscripts S.2947 and P.4525, see Fu 2021a, 225.

S12Fy 2021a, 225.

513Fy 2021a, 226.

514 Four texts are listed iBnF 2006 My count is based on Fu 2021a, P231.

515Fu 20214, 227. For this text, see for example Ren 1987 127&
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characters organised into 12 quatrains. Unlike the first two texts, each quatrain begins with a three
characterverseline followed by pentasyllabizerselines>'® Additionally, there is a table of
correspondences between the 60 cyclic combinations, comprising 30 heptasgitabiines>'’

The fourth text shares the same title as the first and third texts and follows the same structure as

the first two texe!®

[Lyrics to tunesp*®

The content, spanning 758 characters, consists of fiffeems set to tunemddressing diverse

topics>* Each piece is introduced by a headong i tl e
gan s ( 6same as previouso). The first two piec:
the next two explore personal ambitions. The next four pieces illustrate serene natural scenes and
the contentment of a r ecl us epirationifae anmfficraltpbst, pi e c e
while the tenth piece depicts the sorrow of memory loss. The eleventh piece contrasts the celestial
realm with the human world, questioning the pursuit of wealth and fame. The twelfth piece
emphasises talent, virtue, atfte desire to become an Imperial loyalist. The thirteenth piece
expresses aspirations for greatness, while the fourteenth and fifteenth poems present mocking

dialogues between a warrior and a Confuéfan.

Below, | outline the texts as preserved in the MT{®g). 50). While each booklet includes
at least one text from MTM scrolls, two booklets have rather unique content. Three texts belong
to different Wang Fanzhi collections, and tkengzi Xiang Tuo xiangwen shKZXT) is
contained in two booklets. Other texts are exclusive to individual booklets. Notably, one booklet
contains two texts from two distinct MTM scrol®? This diversity of possible textual

combinations reflects that of MTM scrolls.

518 Fy 20214, 229.

517 SeeBnF 2006

518 For this text, see also Fu 2021a, 229.

519 This content is on P.3812.

520 This is my own approximate couof the text in P.3821.
521The poems are divided and described by Fu 202142331
5225 5441+S.5641.
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P.3821(15.9 x 11.1 cm)
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2. SESXX
W

P.3910 (15.8 x 11 cm)
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1| ci
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Figure 50: Graph illustrating shared content on each Student MTM booklet.
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137




5.2.4 Paracontent
The paracontent structure on MTM booklets closely mirrors that of MTM scrolls. Initially, | will
outline the paracontent found in the five booklets that share the most commotraliieowing

this, I will discuss the unique characteristics of P.3821 and the sixth booklet.

Titles

Like titles on MTM scrolls, those on booklets often reference the texts themselves with terms like
wen (O0rext [ &jwdhypersogsimentioned inthe title as integral part of the subject matter.
Additionally, the titlesXin he Xiaojing Huangdi gan @nd theXin he Qianwen Huangdi ganci

both include the terriluangdi gan (&timuli by the Emperdy, which refers to a to a tune

for court music recorded in thiaofang ji (Record about the Instruction Quartgnsy
CuiLinggin N .5?*The end titles of both texts omit this term.

The titles on booklets exhibit variations in information. For instance, in the text recounting
the story of Ji Bu insulting the King of Han, the head title is notably shorter than the end title. The
former read€huo Ji Bu chuanwen a  (drhe Story of the Capture of Ji BOne Scrold,
while the latter state®a Han san nian Ji Bu ma Zhen ciwen R
{ (&iwenon Ji Bu Cursing on the Battlefront in the Third Year of the GreafHahe titles for
the text about Confucius and the boy Xiang Tuo vary on two booklets. In one, théottzi
Xiang Tuo xiangwen shu (&Nrriting on the Alternating Questions between Master
Kong and Xiang Tu@ clearly outlines the conterf® The title in the second booklet differs
slightly: Kongzi Xiang Tuo xiangwen shi (@Poem on the Rernating[Questions
betweef Master Kong and Xiang T@p°?° Previous scholars noted thsdti  only refers to the

verse part added after the first part.

52355529, P.3910, S.5441+S.5641, P.3833.
524 Fy 2021a, 274.

5255 5529.

526 p 3833.

527 Altenburger 2009, 262, n.18.
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Titles on booklets, akin to MTM scrolls, include various indications yikgian, yi ben
andyi shou®?® Interestingly, in one booklet, where the head title refers to the text about Confucius
and the boy ashu  (OWritingd, the additional indication igi juan.®?°In the other, where the
title ends witrshi  (Poend), it is followed by the more fitting indicatioyi shou(done piecé.>*°

The paracontent in booklet P.3821 indicates unique circumstances for its production. The
first content consists of four texts, each with clear titles referring to their subjects. Notably, the use

of pian , in the titles is distinct from the other MTM booklets.

Author Names
Only one of the six booklets lists two authors beneath the heacPtitlése otherwise unknown
Wang Fu is credited under the tia jiu lun also found on an MTM scroif? The Qinfu yinis
attributed toBuque Wei Zhuang zhuan (&Compiledby the Rectifier of Omissions,
Wei Zhuang@). Wei Zhuang (836'910), who is not mentioned in official historical records
such as the dynastic histories, is mentioned in several other contemporary and later sources, such
as theBeimeng suoyan , a collection of anecdotes 8un Guangxian Q  (900/
968)°3*Thi s source reveals Wei Zhuang6s minister.i
he took the palace examination during the Huang Chao invasion. His authorshiaffthgn
led contemporaries to refer to him as @iafu yinxiucai (Qinfu yinGraduatd. This
text is believed to be one of his early works, likely composed in his twenties before he attained his
jinshi degree in 89434 Wei Zhuang later censored the text, reportedly due to disapproval from
higher officials>®®

The case of th®infu yinsheds light on the variety of texts found in student MTMs. These

texts, some of which were likely controversial and beyond official approval to their times, coexist

528ThetextFuziquanshidi acks any indication in the head title. Sinct
what indication, if any, would have bene present in a potential end title.

5290n S.5529.

530 This is P.3833.

531p.3910.

532p 2718.

533 For more information about Wei Zhuang and the text attributed to him, see Giles 19283F&r theQinfuyin

in Dunhuang manuscripts, see Nugent 2@RIDE5.

534 Giles 1926, 318 and 320.

535 Giles 1926, 316317.
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with approved didactic pieces like tQganziwen It is likely that students favoured contemporary,

blunt works such as th@infu yinover older, stylised texts.

Colophons
Similar to the MTM scrolls, the dates indicated in the three colophons in booklets are relatively
late. Two colophons denote students in monasteries. First, there is a certain Wang Hetong
xuelang (Gtudend) at the Liantai monastery . The colophon mentionskangsherk

year, likely corresponding to 938° The second colophon mentiol¥si n N u 60e,ra
xuelang (6studerkongmu ofl 6Cher k in charge of file:
surnamed Fan to have copied the text in his own hand. The date mentioned here corresponds to
the year 97837

The third colophon, found on the sixth booklet, bears a date corresponding to the year 949,

aligning with the timeframe of the other colophons. However, it diverges significantly from typical
oneline colophons seen on MTM booklets and scrolls. This leagtolophon spans three lines
and includes additional details, mentioning a celfjiattu yaya (6Lakey to the |
Co mmi s shythemamedpan Wensheng tasked with copying and offering the booklet

to his superioP® This shows that the text was not copied by a student. However, the content and
the information of the booklet still hint at its likely its intended usage within an educational context.

5.3 SingleText Scrolls
This section outlines the general features of Stight Scrolls. To define the corpus, | excluded
scrolls likely intended as, or torn fragments of, MTMSs, primarily based on visual organiStion

This analysis thus focuses on 54 screfifs:

536 p_3833. For the colophon, see Mair 1981, 36.

5375.5441+S.5461. Giles 1957, 2285 understands Fan Kongmu as the name of a second copyist.

538 SeeBnF 2006

53 For instance, P.3198 displays ruled lines and a second sheet that has been cut off. | have excluded fourteen scrolls
from this analysis, which could have easily accommodated additional texts in blank space after end titles (S.5674,
S.5655, S.3393, P.5545,1392, P.3743, P.3883, P.3623, P.3656, P.3053, P.3369, P.3108, P.3780, and P.3614). This
preliminary approach serves as an initial screening, but it does not guarantee that several other scrolls discussed here
were not also intended as MTMs.

540| arranged thaignatures by descending height of the scrolls.
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Core-Content Number of MS Signatures

Taigong Jiajiao 20 P.3104, S.4329, P.2738, S.479, P.4085,
P.4588, P.2937, P.3569, P.3894, P.3764,
P.3430, S.6173, S.4920, P.3623,
P.3599, P.2825, S.1163, S.1291

Wang Fanzhghi 11 P.3211, S.3393, S.4669, Hane30, P.3266,
S.778, P.2914, S.1399, S.2710, P.39%&8raku
scrolp*t

Xiaojing 10 P.3378, P.332, P.2715, P.3428 (+2674),

S.707, S.1386, P.2545, P.3698, S.728, P.3369

Qin fuyin 5 P.3381, S.692, P.3953, P.2700, P.3780
Kongzi Xiang Tuo 5 S.5674, S.395, S.1392, P.3882, P.3883
Qianziwen 3 P.2888, P.3170, P.3614

Yanzi fu 1 P.3460

Ji Bu 1 P.3197

Among these scrolls, no clearly identifiable groups with the same distinct features exist.
However, several features sets them apart from MTM scrolls, hinting at varied production settings
and usage methods. In the following section, | highlight key @éiffees between Singleext

Scrolls and MTM scrolls.

5.3.1 Codicology
Nineteen scrolls are incomplete batithe beginning and the eftf Sixteen scrolls are incomplete
at the beginning but complete at the end. Twelve have intact sheets, and six are complete at the
beginning but torn at the eftf Among the 51 scrolls with known measurements, only two are
under 25 cm high: one is 5 cm high and 165 cm long, the other is 12.7 to 13 cm high and 44.2 cm
long>** The following scrolls measure 25 cm high, and the rest gradually increase in height, with
the tallest reaching 31.5 ciff. However, many scrolls may have been higher due to milled edges.
The measurements of three scrolls are incomptéte.

The scrolls are composed of sheets with both similar and notable different lengths. For

instance, one completely preserved scroll, measuring 30 cm in height, consists of three sheets, each

541 This is not a signature but a reference to a shmlksedat theNeirakubijutsu kan in Nara, Japan.
542 My statements regarding the codicology are tentative and primarily derived from observations of the digitised
images.

543 GeeTab. | in the appendix.

544 The first is S.5674. The second scroll, P.3104, is notable because its five sheets measure only between 7 to 10.9
cm, see BnF 2006or an illustration of the height of the scrollse&raph lin the appendix.

545The former is S.4329 and the latter is P.3614.

546 These are S.1291, S.1163 and the scroll ilNesieakubijutsu kanin Nara.
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between 41 cm to 42 cm long, differing only by one®hin another example, discounting the
torn first and last sheets of an eigieet scroll, the second sheet measures 26.6 cm, the third is
9.1 cm, the fourth is 9.8 cm, and the fifth to seventh sheets range between 44.7 and 46.2 cm in
length>4®

Most scrolls follow the common practice of gluing sheets together from left to right and
are often written by a single haffi However, some scrolls present a more complex composition,
raising questions about collaborative production and composite nature. For instance, there is a
scroll with only two sheets, each written by a different hand ®1)>°° Possible scenarios
include collaboration between two scribes who later combined their sheets, or the addition of one

sheet to another at a later time.

Figure 51: P.3882, which consists of two incomplete sheets contaihing texts by different
Bibliothéque nationale de France (BnF).

Many scrolls show damage, likely from frequent e¥eMissing sections are usually
rectangular, correlating with folding lines (FBR). It is likely that students, not always careful
with their manuscripts, may have grasped and bent shorter scrolls too tightly when handling them
(Fig. 53).

p. 3698, slightly mutilated at the end, is missing a
548 This is P.2738.

549 See Galambos 20&6357 358.

550 p,3882.

551 The ensuing discussions were sparked by a talk on Medieval Chinese paper scrolls, see Galambos 2021.
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Figure 52 From the British Library collectioOr.8210/S479,first half of the scroll).

Figure 53: A possible method to hold a midngth scroll which can cause folding lines arounc

middle. Depiction by Sebastian Finzenhagen.

Horizontal folding lines may have been created when bending the paper to write on the
verso, such as comments to the main texts on the (ficto54)°°? However, this usage appears
rare. Longer scrolls with horizontal folding lines often lack content on the ¥&¥®m scrolls with
content on the verso, the text or fragments typically span the entire height of the scroll, beyond the

552 Since this procedure involvésansaxiallyfolding, the remarks later appe@apsided own 6 r el ati ve t o
direction on the recto, as discussed in Bregler 2024.
553 A possible case may be P.3656, for which the verso is not available in digitised form.
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